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MUSICAL FIDELITY

AMS50 Power Amplifier

New from Musical Fidelity. 50 wpc. Pure Class A.

Fully balanced. Bridged. Dual mono. High current.

www.musicalfidelity.com +44 (0)20 8900 2866
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side-effect of
the wave of
nostalgia sweeping
through the land
is the surge, not just in the
availablity, but in the inspired
design of new turntables. This
month we've the slate-based
Reference version of the Jazz
turntable, hailing from Musical
Life in Germany. The beautifully
polished chassis, acrylic platter
and versatile unipivot tonearm,
with interchangeable wooden
arm wands no less, represents
yet another flavour to tempt the
taste buds of fellow audiophiles.
By why limit the scope of our
imagination? What about the
possibility of an off-world record
player? And no, I've not finally
dropped my bag of marbles.
Over 30 years
ago, NASA launched
its two Voyager
spacecraft which,
in 1990, finally left
our solar system.
Both crafts carry a
form of ‘time capsule’, a record
containing spoken greetings plus
an eclectic selection of music
including excerpts from Bach’s
Brandenburg Concerto No2 and
Louis Armstrong's ‘Melancholy
Blues’. But this information was
not stored on an optical disc.
No sir, this was 1977 and so
for its first stab at interstellar
contact, the bods at NASA chose
to send an LP disc complete with

‘For its first stab at
interstellar contact,
NASA sent an LP disc’

to build a gramophone! Ok, so
this was a gold-plated copper
disc in a protective aluminium
sleeve and, to squeeze one hour
a side, was conceived to rotate
at 16.66 rather than 33.33rpm.
Nevertheless this was still a 12in
disc with a pick-up cartridge
perfectly recognisable to
Earth-bound enthusiasts.

NASA reckons it'll be about
40,000 years before either
Voyager knocks on the door of

other planet-bearing systems. So
unless the craft are intercepted
in the meantime, it's safe to

say the exclusive review of ET’s
turntable won't be appearing on
the cover of Hi-Fi News/RR any
time soon.

Naturally, future audiophiles
will have plenty to discuss once
SETI picks up a transmission of
Chuck Berry's ‘Johnny B. Goode’
from the Klingon homeworld.

VINYL: U2's The Unforgettable Fire is re-released on 180g (p66) and
Cat Stevens’ Tea for the Tillerman is this month’s Vinyl Icon (p68)
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graphical instructions on how PAUL MILLER EDITOR
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KEITH HOWARD STEVE HARRIS

has written about Former Editor of this
hi-fi for 30 years, and  very title from 1986
edited Hi-Fi Answers through to 2005. A
for nine. KH performs  lifetime in audio and
our speaker and a love of jazz makes
headphone lab tests Steve a goldmine

BARRY FOX

KEN KESSLER
is currently our Senior

JOHN BAMFORD
HFN's Features Editor
has a penchant for Contributing Editor
massive speakers and and almost singularly
hi-res audio. IB travels  responsible for the
the globe for our renaissance in valves
On Location specials and ‘vintage hi-fi’
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Investigative journalist
supreme, Barry is the
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in hi-fi and music
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UK's bi-annual Audio the Britpop years. Steve
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VINYL & RECORD REVIEWS i 10 Show Blog =
Tons of tube amps, tables of >'|
64 Vinyl Frontier accessories, a treasure trove of vinyl
Paul Hawkins of Diverse Vinyl brings and the best in turntables too. We
you the best of the new re-issues report from Top Audio Milan 2009 =
and re-releases on premium vinyl 15 Investigation m
66 Vinyl Release ‘A Porky Prime Cut’ — for decades M
The Unforgettable Fire saw U2 these cryptic words appeared in the
finally get funky. Ex-NME editor run-out grooves of LPs and singles u
Steve Sutherland puts the 180g alike. Just what did it all mean? [~
re-release of the LP into context 90 Opinion
68 Vinyl Icon Insider comment from Paul Miller,
Cat Stevens’ fourth LP is packed Barry Fox, Jlim Lesurf, Steve Harris
with classics and production to 52 Sonus faber Liuto Tower and, writing from the US, Barry Willis
astound. Johnny Black talks Dolby Power towers that will present rockin | 98 Sound Off
and duct tape with the singer all its room-filling majesty, yet there’s Letters from this month's mailbox
73 Music Reviews no shortage of refinement here including tips on suppressing noisy
Our selection of audiophile LP and 56 Lehmann Black Cube SEIl kit and HD audio via HDMI
digital releases reviewed by our Vinyl addicts take note - legendary 138 Off The Leash
specialists alongside the latest rock, MM [MC phono stage now adds This month Ken Kessler gets hot
jazz and classical albums external power supply under the collar about a subject
58 Furutech Evolution lI that leaves him cold: cables
Science, not snake oil, is the order of
the day here as this Japanese cable
18 Cabasse La Sphére set raises the bar for resolution
Internal subs, digital crossovers... 84 Hifi @ Home
these iconic speakers boast not so This month we visit a reader who
much a trickle but a torrent of new boasts what is probably the only
tech. But what about the sound? 110 Vintage Review complete, fully-restored Beolab
24 Musical Life Jazz Il Ref How does the classic kit of yesteryear 5000 system in the UK
German deck and matching measure up today? This month it’s 104 On Location
unipivot arm proves addictive with Lowther's Acousta speakers on test Tannoy's Scottish factory is as busy
classical, jazz and blues 116 Audio Milestones as ever. We take you on a tour and
28 Mark Levinson No512 Also available in kit form, the Dynaco hear news of some grand designs
This two-channel SACD player 70 was one of the most popular valve
claims ‘breathtaking transparency’. amplifiers of all time. Ken Kessler pmemue Tobsusts g ~ e
This is no idle boast, and it's a celebrates a true audio icon... oty e kcapesiny i 3
cracking CD player too
33 Group Test: Speaker cables
£80-£250/3m
Ranked and rated: no fewer than a 06 News
dozen loudspeaker cables from ARC goes Class D with its first solid-
the premier names in cable design state integrated, stereo amp and disc
48 Consonance Cyber 880A player from Denon, Krell's promised

One for sensitive speakers, but this
30W Chinese valve amp could be
just the tonic for cases of ‘digititus’

full HD processor lands at last, plus a
trio of valve integrated, pre and
power amplifiers from Icon Audio

LEF'T: Speaker
cables of all
geometries (and
colours!) auditioned
and tested in our

group review, p33 |

ABOVE: A line of vintage Lowthers, p110
BELOW: Hifi @ Home, p84
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Whether in response
to demands for lower
carbon emissions or
simply a function of the
steady improvement
in Class D amplifier
technology, Audio
Research’s new
integrated amplifier is
not simply ‘solid-state’.
The transition from
thermionic valves to
analogue PWM amp
design might signal a
paradigm shift for this
audiophile marque,
although it did utilise a
similar (Tripath) solution
in @ multichannel power
amp several years ago.
The fully integrated
DSi200 headlines a
new ‘Definition Series’
embodying what the
Audio Research Corporation (ARC) refers to
as ‘new thinking'. The sleek case, reminiscent
of the LS26, includes three single-ended and
two balanced inputs with balance, mono,
invert and mute features. Under the bonnet,
this amplifier incorporates an ARC-designed

LY 3
— commm

DEFINITION SERIES

high-speed Class D power amplifier with
passive preamp front-end. With an idle
power consumption of 38W, the DSi200
achieves close to 90% efficiency at its rated
200W/8ohm power output with claims of
600W possible under dynamic conditions
into lower impedances. Frankly, Class D

technology is the only way to achieve these
sorts of power outputs from a small case.
The ARC DSi200 integrated amplifier is
projected to retail for £4998 when launched
in the UK during the first quarter of 2010.
Absolute Sounds Ltd, 0208 971 3909
www.audioresearch.com

As if further proof were needed
that stereo is witnessing a
resurgence, Denon has announced
two new components - the
PMA-2010AE integrated amplifier
and DCD-2010AE CD/SACD player,
both pitched at £1700. For the
new player, compatibility with
CD and Super Audio CD is a given
along with CD-R/RW (MP3 and
WMA files). The DCD-2010AE
also includes a front-mounterd
USB port for playing back music
files from iPod[iPhones and USB
memory sticks.

The player incorporates core
Denon technologies including
a new SVH disc mechanism

with diecast alloy tray, 32-bit
digital processing and 192kHz-
compatible DACs.

The partnering amplifier
is rated at 2x80W/[8ohm and
includes six line inputs plus a
switchable MM/MC phono stage.
Contributing to its substantial
24kg bulk, the PMA-2010AE
includes separate power supplies
for its preamp and high current
MOSFET power amp sections.

Both products are styled with
a gently curved ‘premium silver’
alloy fascia and include full remote
control for armchair operation.
Denon UK, 02890 279830
www.denon.co.uk
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New Iconic Valves

As if to confirm that valve amplifiers are witnessing
a similar resurgence to the vinyl LP, Icon Audio has
just launched no fewer than three new models. At
£1099 there’s the mkill version of its well-received

Stereo 40 integrated amplifier
(pictured here). The EL34
model now includes valve
rectification (Western

Electric 274B) and a

‘Tertiary’ output transformer
with a third winding
conceived to compare
and compensate
for distortion.
Otherwise, the
claim is for ‘no
overall feedback’.

Full HD Krell

Long anticipated, Krell's HDMI-equipped and Dolby/
DTS HD compatible S-1200 preamp/processor is
finally shipping. Building on the S-1000 processor
[Hi-Fi News, Jan "08], the S-1200 utilises a pair of :
Crystal CS497004 DSP engines to decode all current :
HD audio bitstreams from Blu-ray while offering
nine proprietary Krell music surround modes. All 7.1
channel analogue outputs are available from fully
balanced Class A preamp stages employing Krell's’
Current Mode’ topology. A preamp mode disables
all digital circuitry if the S-1200 is used as a purely
analogue amplifier.

An optional S-1200U model also offers analogue :
video up-conversion to 1920x1080p/60Hz via HDMI :
and 1920x1080p/30Hz via component. Prices :
are £10,600 for the S-1200 and £12,950 for the
S-1200U version.

Krell Industries Inc/Absolute Sounds Ltd,
0208 971 3909; www.krellonline.com

Also announced is the LA4 mkll preamplifier at
£699, an all-triode design (three 6SN7s) offering
full remote control and adjustable gain. By way of
partner, Icon Audio is issuing its MB150 monoblock
valve power amps, priced

at £2599 per pair. These
substantial amps are a
development of the MB30

KT90s to yield a claimed
150W in ultralinear mode
or 100W in triode mode.
The two configurations are
selected via the front panel.
Icon Audio (UK) Ltd,
0116 2440593
www.iconaudio.co.uk

‘Budget’ Universal

No sooner had the ink dried on Hi-Fi News' exclusive
review of Marantz’s £5000 UD9004 ‘Universal
Blu-ray’ player [HFN Dec, '09] than the company
has confirmed the launch of a more affordable

: version, the £2000 UD8004. Clearly inspired by the
: technology under the UD9004’s prodigious bonnet,
: the UD8004 offers full compatibility with CD, DVD,

DVD-Audio, SACD and Blu-ray media, all loaded onto

a bespoke ‘polymeric alloy’ disc tray that forms part
. of a new Marantz mechanism.

The 7.1 channel analogue output
- . is supported by three separate audio boards
- : featuring a ‘current feedback’ topology with

Marantz's proprietary HDAM-SA2 op-amps and
192kHz/24-bit Burr-Brown DACs. Video processing is

supported by an Anchor Bay ABT2015 processor.

Naturally, this is also a Profile 2.0 BD player with
HDMI 1.3a connections, onboard decoding for all
Dolby/DTS HD audio modes while offering an
SD-Card slot for playback of downloaded WMA, MP3

© and AVCHD files.

D&M Holdings Inc, 01753 680868

: www.marantz.com

mono chassis, employing four

French loudspeaker
manufacturer and this
month's cover star, Cabasse,
is releasing limited edition
versions of its MT30 and
MC40 range. The Antigua
(£549), Jersey (£998),
Minorca (E899) and Java
(£1598) models all now
come in piano black finishes.
www.cabasse.com

After appearing for the first
time on CD last year on the
Charisma label, Bert Jansch's
trio of classic 1970s albums,
LA Turnaround, Santa
Barbara Honeymoon and A
Rare Conumdrum are to be
reissued on vinyl via Drag
City. www.dragcity.com

Monster has launched limited
edition Miles Davis tribute
heaphones which, according
to the manufacturer, is

the first audio hardware to
officially bear the legendary
jazz artist's name. These in-
ear headphones are finished
in a ‘trumpet" gold, have
Miles® signature etched into
the earpiece and sport ‘Kind
of Blue' coloured cord. They
also come housed in a luxury
musical instrument-styled
carry case. Miles Davis fans
will have to shell out a cool
£230 for the privilege.
www.monstercable.com

Marantz has slipped out

its new entry level Blu-ray
player, the BD5004. Priced
at £450, its supports the
latest Profile 2.0 with BD-
Live, boasts an HDMI 1.3a
output and a ‘Pure Direct’
audio mode that turns off
all non-essential circuitry to
improve CD playback.
www.marantz.com
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Open Source Amplitication

new from Chord
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C PM 2 8 OO Digital Streaming Integrated Amplifier

The CPM 2800 is a force to be reckoned with.

Based on our advanced amplifier ond preamplifier
technologies, not only does it boast anclogue and
s (XIR, RCA, COAX, OPTICAL and

USB), but also, our unique Bluetooth technology

aigital ing

streams high quality audio from your phone, PDA
PC, iPod with updoc or any other Bluetooth enabled
device directly to the DAC. Whatever your software
choice the CPM 2800 is the amp for you

Basically

www.freedowns.net

Everything!

for more information

01622 721444

sales@chordelectronics.co.uk
www.chordelectronics.co.uk

© CHORDe

Chord Electronics Limited
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Neat Petite Speakers

Twenty years on from its
inception, British-based
manufacturer Neat Acoustics
has introduced its fourth
generation Petite loudspeaker.
A very compact two-way bass
reflex design, the Petite SX
features an unusual staggered
port-tuning system said to
enhance and control delivery of
low-end bass frequencies.

A 32mm diameter rear port
is tuned to around 40Hz while
an accompanying 50mm rear
port reinforces higher bass
frequencies.

Up front, the Petite’s main
bass and midrange driver unit is
a 6.5in doped paper cone while
the 25mm tweeter dome is
made from soft fabric.

The Petite SX cost £1250,
with matching stands setting
you back a further £203. It also

comes in a choice of six ‘classic’
wood finishes including oak,
maple and cherry.

Neat Acoustics Ltd, 01833
631 021, www.neat.co.uk

Pro-Ject Stereo Amp

Pro-Ject has added yet another
member to its ever-growing
small Box series of electronics —
the £360 Stereo Box (pictured
below with matching tuner).
This analogue Class D
integrated amplifier measures
a mere 103x38x141mm and
weighs just 720g. Power is
rated at a modest 2x20W/8ohm
and 2x30W into 4ohm but
Pro-Ject boasts a suitably high
efficiency - quoted at 80% -
only slightly lower than the
90% achieved by the most
sophisticated Class D designs.

Around the back are two sets

of line level inputs to hook up a
CD player, tuner or TV plus left
and right channel connectors
for your speakers.

An optional Project Switch
Box (£125) is also availble if you
need a further four additional

inputs and this expansion unit is
automatically synchronised with :

the Stereo Box via its Trigger
Switch connection. A basic
remote control is also bundled.
Henley Designs Ltd,
01235511 166
www.project-audio.com

Opening times for the show

: are 10am-5pm each day with
: entrance fees of £8 for adults and
¢ £4 for students/senior citizens.

SOUND
& VISION

Visit Hi-Fi News at Bristol

¢ Following our packed

: demonstrations at last year’s

¢ Bristol Sound and Vision Show,

: Hi-Fi News will be returning with
i a new audio event for 2010. This
: year's show is a week later, from
i Friday 26th to Sunday 28th, but

: the Bristol Marriott Hotel venue

: remains unchanged.

Accompanied children under 16
may enter for free.

Once inside the show, the Hi-Fi
News event will be free to enter
for music enthusiasts of all ages.
Our interactive demonstrations
will start on the hour from 11pm
to 4pm, with tickets available on
the day from our booth on the
ground floor where back issues
and special subscription offers
will also be available. We look
forward to welcoming you!

'I'I'IE BRISTOL SHOW

HI FI NEWS? JUST ASK...

If you can’t always find a
copy of this magazine, help
is at hand! Complete this
form, hand it in at your local
store and they’ll arrange

for a copy of each issue to
be reserved for you. Some
stores may even be able to
arrange for it to be delivered
to your home. Just ask!

Please reserve |deliver my copy of Hi-fi News
on a regular basis, starting With isSUe.......cceeieens

Title. First name.

Surname

Address.

Postcode.

Telephone number.

IF YOU DON'T
WANT TOMISS

AN |SSUE..Q

Upcommg Events

Audiojumble, The Angel Leisure Centre, Tonbridge, Kent

01892 540022; www.audiojumble.co.uk

Sound & Vision, Marriott City Centre Hotel,

Bristol

14 FEB
26-28 FEB
Lower Castle Street,
www.bristolshow.co.uk
27-28 MAR

London High Fidelity Show, Heathrow

www.chestergroup.org
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First sight of new products & technology 7~ Tz

Words and pictures: Ken Kessler

As mentioned above, the place was awash with iPod
docks and mini systems. It was Yamaha that won my
affections with the all-in-one MCR-040 and MCR-140
CD/radiofiPod docks which differ in that the latter
allows the iPod to be removed from the unit in a
caddy to serve as a remote. Sound was pretty damned
good, and they’ll suit anyone who needs a ‘second
system’ for the bedroom. www.europe.yamaha.com.

Mastersound’s Evolution 845 is a single-ended stereo
amp using four of my favourite tubes, the source of its
nomenclature. Power is rated at 2x55W in pure Class
A - and that’s under-stressing the tubes. The rest of
the tube line-up includes two ECC82s and two 6SN7s.
www.mastersoundsas.it.

10 | www.hifinews.co.uk | FEBRUARY 2010

‘Milan Show 2009

Blessedly, Milan’s TOP Audio at the Quark hotel in
mid-September put a dent in the pessimism that
embraced the audio community in 2009. TOP Audio was
healthy, robust and crowded enough to suggest that
home entertainment has a future. It was filled with the
usual array of wacko tube amps and speakers, together
with myriad accessories - signs of life that make one
proud to be an audiophile. There was no shortage of
new turntables, but more exciting was the selection of
both new and used LPs. A second trend involved the
number of innovative ‘small systems’, from iPod docks to
down-sized ‘proper’ hi-fi, reinforcing the belief that while
fewer people are prepared to house huge components
anymore, neither will they give up sound quality.

Be Yamamura, still ensconced in Japan, arrived with his latest creations -
a pair of monoblock Class A Integrated amplifiers. As expected, details are
% unavailable but Nonsolomusica will be happy to source them for you.
For more information email eugenil@tin.it.

WLM Acoustics’
Sonatais a

tube product
that makes me
" want to convert
1 transistor users,
for it screams
‘classic’: four
EL34s in
push-pull array
is claimed

to deliver

a useable
2x20W in Class
A mode, or
2x35W in Class
AB. www.wim-
acoustics.com. i

www.freedowns.net
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Sound & Design uses layers of waxed phenolic Baltic
birch plywood for both the enclosures and stands of
its S&D ONE_08. The speaker’s unique shape is said to
distribute vibration more uniformly than conventional
box cabinets. www.sound-design.it.

Bewith showed the stylish Monitor H-1 speaker in a
variety of gloss finishes that hide the fact that the
417x187x320mm (hwd) rear-ported enclosures are
of all-aluminium die-cast construction - said to be a
world first. www.bewith.jp.

Tzl o 3 T S
With all that wood, it had to be Unison Research. The Phono One contains
five ECC83s, operating in Class A mode. Settings accommodate cartridges
with 20, 47, 100 and 47kohm impedance requirements, with capacitance
adjustable in four levels from100pF-420pF. www.unisonresearch.com.

-

Vexo is new to me, but
the Milanese brand has
some fascinating models,
including the VXSE-KT88/C
integrated valve amplifier.
The valve complement

is a pair of KT88s and a
pair of 5814A, rated by
the company at 2x15W. A
feature of the Vexo design
is easy bias adjustment. A
similar version is available
with EL34s output
pentodes on board.
www.vexohifi.it.

-

Worthy of pride of place at the design display in the lobby, and possibly
the prettiest products ever, are the new models from Absoluta Sound &
Space. Among the curvaceous models, are the Janus 150W monoblock
solid-state power amp, the Tersicore 100W/ch solid state power amp, the
Partenope 73W/ch valve hybrid integrated amp with MM/MC phono stage
and balanced inputs and the Talia hybrid-valve stereo preamp. Let’s hope
someone picks up the line for the UK! www.absoluta.it.

FEBRUARY 2010 | www.hifinews.co.uk | 11
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That's right: €250 for this
adorable integrated valve
amp from Tektron. Called the
TKECL80S-, it's as minimalist
as it gets, accepting one line
source and featuring a pair of :
ECL80s said to deliver 2x1.5W Hungary’s Taylor Acoustic uses thick cuts of solid timber in its designs. This is its Gyrophon

of power. Dimensions are a bijou SE turntable with wood used wherever possible. Belt-drive with external motor, a second
230x140x120mm, while it weighs pulley sits on the tonearm side of the chassis. www.taylor-acoustic.com.
in at a svelte 2kg. The chassis is .

made from solid timber and the
innards are all hard-wired!
www.tektron-italia.com.

sy
<

Unison Research’s S9, in luscious Pearl| has always shown unusual designs in the past, but the new series, dubbed Evolution,

all-black, is a 2x35W all-valve does away entirely with the cabinets, going beyond even Nola and Vandersteen. The
integrated powered by four Ballerina 301, so named because of the shape, features an isodynamic tweeter and
Russian, directly-heated SV572-10 dome mid on an open baffle, with a woofer backed by a minimal sized, ported enclosure
triodes. www.unisonresearch.com. fashioned from composites. www.pearlevo.com.

Dr Christian Feickert is known for both
his foolproof and easy-to-use advanced
turntable tuning devices, as well as a
complex and imposing record deck. Seen
here is the Woodpecker, his response
to customer demand for something
slightly more conventional (read: with
a rectangular plinth) but with the
sophisticated drive and suspension of the
bigger models. Feickert also insisted that
it would be able to accept arms up to
12in lengths, via an elongated aperture
. for the arm bases. www.feickert.de.

12 | www.hifinews.co.uk | FEBRUARY 2010
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LECTROCOMPANIET

If music really matters...

[

Electrocompaniet ECI-3

A highly revealing and powerful amplifier
that is extremely well built and finished...

Jason Kennedy, Hi-Fi Choice, October 2009

Made in Norway
WWW.ELECTROCOMPANIET.NO
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MUSICAL FIDELITY

M6PRE

Fully balanced preamp. Inputs: Phono. USB. Balanced. 4 line.
Outstanding technical performance.

M6PRX

260wpc. Dual mono. High current. Choke regulated.

Outstanding technical performance.

www.musicalfidelity.com +44 (0)20 8900 2866

www.freedowns.net
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Porky’s Prime Cuts

Just who was behind the mysterious messages found in your record run-out grooves?

‘Porky’, ‘Porkie’, ‘Pecko’ and ‘A Porky
Prime Cut’ - various inscriptions
that eagle-eyed vinyl owners will

have noticed engraved into the land : [}

between a record’s run-out groove
at the end-of-side on countless
albums (and singles) over the years.
Clearly this was the handiwork of

a mastering engineer operating
the lathe, somebody cutting the
lacquers for subsequent replication
and pressing into records. And
clearly it was an engineer with a
sense of humour. But who exactly
was ‘Porky’? Where did he work?
And where is he now?

THE LIVERPOOL SCENE
As any sound engineer working in
the music recording business will
tell you in an instant, ‘Porky’ is one
George Peckham, born in Liverpool.
His illustrious career in music dates
back to the late 1950s when rock
‘n’ roll groups began to thrive in
Liverpool’s ‘jive hives' that soon led
to the ‘Mersey Sound’ era.

George played guitar in various
Liverpool bands including The
Renegades. Eventually he joined

GEORGE HARRISON
ALL THINGS MOST PASS

The Fourmost, who had signed a
management contract with Brian
: Epstein. This led to their being

: auditioned by George Martin and
: signed to EMI's Parlophone label.
: With Epstein as their manager,

: The Fourmost had access to early
Lennon/McCartney compositions.
: The band enjoyed moderate UK

: have become fascinated with the
: mechanics of music production and
: record cutting.

they did things, and remembers
: John Lennon commenting on one
: occasion how The Beatles would

: one day like to have
: their own studios so
¢ that they could have
: more control over
. their sound. According to Peckham,

: Lennon thought their vinyl records

: never sounded quite as good as they
: remembered the master recordings

: sounding in the studio control room.

: number 3 Savile Row in London’s
¢ West End, The Beatles set about
: building a studio from scratch.

: rough mixes for The Beatles to listen
: to on an almost daily basis. And
: through his many contacts made &

: ABOVE: ‘Porky’s
: Prime Cut’

. from the run-

: out groove of

. Genesis’ 1972

i chart success. One single, ‘Auntie i Tired of life on the road in a band : Foxtrot LP

1 Maggie’s Remedy’, released in 1966 : George quit The Fourmost after :

S [Parlophone RE e securing a job as : LEFT (TOP):

1 5528], is in fact ( a trainee cutting : George Peckham
: credited to George PeCkham engineer with : (right) pictured

i as composer. the fledgling ¢ with Denis

It was during WatChed The ] Apple Corps in : Blackham in
recAot:gingRsescsjiogs Beaﬂes record zovember 1hS)68.d 197&; genish
:at By RO At e R s aving purchased : worked wit

: George seems to the building at : George at the

: Master Room
¢ during the 1970s
: and later at the

: As a member of one of Brian : ¢ IBC studio

: Epstein’s bands he was mixing (no  : A CUT ABOVE

: pun intended) in the right circles, : Peckham soon found himself . LEFT: It was

: hanging out with engineers in EMI's : working alongside several ex-Abbey : following his

: studios. He had the opportunity : Road engineers at the newly- : mastering

i to watch The Beatles recording, : formed Apple Studios and became  : of George

: would quiz the engineers about how : responsible for cutting acetates of  : Harrison’s first

: solo record that
: George was in
: demand
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with musicians during his time in a
band himself, he was soon bringing
in outside to Apple’s new vinyl
cutting room.

HITTING THE BIG TIME
Soon Peckham was cutting records
that shall forever be documented in
the annals of popular music history.
Having mastered George Harrison’s
All Things Must Pass album Harrison
requested Peckham travel to
America to oversee the mastering
of the US release of the album and
ensure that it sounded identical to
the British release.

On his return, record producer
Tony Visconti introduced Peckham

to a folk singer' he'd been recording : :
: different material :
: would be played :
: depending

. on where the

: listener dropped
¢ the stylus. The :
: record and sleeve :
Zeppelin’s 4 Symbols LP and had him : :
: below left

who he wanted to become ‘more
electric’, a certain Marc Bolan of
Tyrannosaurus Rex. Peckham also
made a great impression on Jimmy
Page and John Paul Jones who it is
alleged were delighted with the
sound of Peckham’s cut of Led

also master Houses Of The Holy.
Through the 1970s and '80s the
artists for whom George Peckham
cut records reads like a Who's Who
of the music industry, crossing all

genres, from the likes of Slade, Black

Sabbath, Van Der Graaf Generator
and Genesis through to countless
bands of the post-punk era. He
became a fan of the Manchester
music scene too and often worked
with the late Martin Hannett, record
producer and an original partner in
Factory Records with Tony Wilson.
After Apple, Peckham went to
work at The Master Room studio in
Soho, followed by IBC studio, just

: BBOVE: The

: Monty Python :
Matching Tie and
: Handkerchief :
LP featured two
: grooves on side

two, so that

are pictured

! BELOW RIGHT:
¢ still firm friends
: - George (right)
: and Denis

: Blackham aka

: ‘Bilbo’ and

: ‘Porky’, pictured
¢ in2007
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: Master Room during the 1970s and
: worked at IBC studio too.

‘Around about 1970 it became

: something of a trend to mark one’s
: work with a nick name. As | was

: reading Lord Of The Rings at the

: time, Bilbo was the name | chose.’
i George, of course, was ‘Porky’.

After his stint at IBC studios

i George raised funds to build his
: own studio in the late 1980s,

: Porky's Mastering in London’s

up the road from BBC Broadcasting
House in Portland Place, soon after
it was purchased by Chas Chandler.
As engineer Brain Carroll recalls:

‘I received a call from Chas
Chandler... who used to tell me the
only reason that Hendrix was cutting :
elsewhere was that his tracks were
now cut in stereo, which | did not
do at the time. Chandler had been
using IBC for some of the acts he
produced including Slade and he
wanted to know if the studio was
worth buying. Within weeks he was
the new owner. The stereo room
was still in working order and he
made it even better
by employing the
legendary George
Peckham, which
ensured that the

‘On Side 2,
Peckham cut two

Peckham mastered several Monty
Python LPs, including most famously :
the Pythons’ fourth album Free :
Record Given Away With The
Monty Python Matching Tie and
Handkerchief (to give it its full and
proper title!), released in 1973 on
the Charisma label. It was dubbed
a three-sided album because
on Side 2 Peckham cut two
parallel grooves which
meant the listener
heard different
comedy sketches
depending on
where the stylus
landed on the
record.
Denis
Blackham, an
engineer who has
run his own CD
mastering facility at
Portree on the Isle of
Skye since 2002 [see
www.skyemastering.com)
worked with George at The

www.freedowns.net

: Shaftesbury Avenue. Subsequent to

i Chas Chandler selling IBC George

: was able to purchase some of the

: studio’s mastering gear for his new

: venture. Denis Blackham recalls: ‘IBC
i refurbished its stereo cutting room

in early 1973. It was a modern,

: acoustically treated room with the
: latest Neumann VMS 70 cutting

i lathe, Ortofon cutting head and

: amps, plus a custom made console
i with a variety of equipment. The

: room soon became one of the best
: in London, and many hits flowed

: from that cutting lathe’s turntable.
¢ The strange thing is, that lathe

eventually

found a new
home at Porky's
Mastering, where
| later worked - a

place was full of parallel g’]_’()()VeSl small world!’
atic ter T b e S e Blackham did
indeed join his
: MINISTRY OF JOKES : old colleague ‘Porky’, helping build

i a CD mastering facility at Porky's

Mastering. The ‘CD Room’ opened in

¢ October 1989.

George Peckham ran Porky’s

: Mastering for some 15 years but is

: now said to have retired from the

: music industry. Currently he is selling
: some of his personal memorabilia

: on eBay [see http://stores.shop.

: ebay.co.uk/Porkys-Prime-Cuts]. He

i is also rumoured to be writing his

: life story, which is sure to be full of

i hilarious tales of the swinging '60s,

: antics during life on the road, and

i countless stories of partying with

: the glitterati of the music industry. ©
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‘These KEFs are subtle,

detailed, incredibly intricate

and yet able to reproduce explo-
sions with a visceral grip that literally
pressurises your entire world. ..

... file under total genius.’

Home Cinema Choice, March 2009
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SEVENOAKS (BRISTOL)
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MIDDLESEX CUFTON
HAB 7JX BRISTOL
Tel: 0208 952 5535 BS8 20N

Tel: 0117 974 3727

Tel: 0845 2998899

www.kef.com

GP Acoustics {UK) Ltd., Eccleston Road, Tovil, Maidstone, Kent ME15 6QP, U.K. Tel: +44 (0)1622 672261 Fax: +44 (0)1622 750653
KEF and Uni-Q are registered trademarks. Uni-Q is protected under worldwide patents.
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Cabasse La Sphere #90k wjo amps)

Arguably the most iconic (and costly) loudspeaker on the planet, Cabasse’s La Sphére
also embodies a deal of innovative driver and digital crossover technology
Review: Keith Howard Lab: Keith Howard and Paul Miller

f you felt watched by the ‘eyeballs’

of Cabasse’s Baltic Evolution

speakers [see HFN July '09], then a

pair of La Sphéres is likely to give you
an alien persecution complex. Yet this
four-way coincident design, that is, one
in which the acoustic centres of all four
drive units occupy the same position in
space is the ultimate logical progression
for Cabasse from the two-way coaxial
drive unit used in its Iroise 3 [HFN July
'09] and the three-way coaxial driver of
the Baltic Evolution.

In the latter case the coaxial array
works down to about 80Hz, then hands
over to a separate subwoofer. In the case
of La Sphére, hidden within its large, yes,
spherical cabinet is a 22in bass driver,
positioned in line astern behind the
three-way coaxial array and exhausting
via three annular vents that surround it.

PROCESSING UNIT

Of course, digital delay is required to
align the acoustic centres of the bass
driver and three-way array, which

is provided in the accompanying
processing unit. The result is a speaker
with remarkable consistency of
performance off-axis, freed of the time
misalignments and lobing effects which
occur with non-coincident drive units.

Crossover filtering and EQ is also
applied in the processor, including three
variable parametric filters which can
be deployed as required during the in-
room setup procedure that is included
in the asking price. This process utilises
proprietary Cabasse software and
typically takes only an hour or so.

One disappointment is that the
processor works with an internal
sampling rate of only 48kHz, although
it does have 24-bit resolution. At best,
then, La Sphére can only do partial
justice to hi-res 24/96 material, let alone

RIGHT: Alien in appearance, La Sphére is an
exemplar of the Bauhaus principle that form
should follow function. Four coincident drivers
and a spherical cabinet have many advantages

that with 176.4 or, for that matter,
192kHz sampling rate.

It's worth reiterating at this
point what makes the Cabasse
approach to coaxial speaker
design distinct from other
manufacturers’. The
familiar approach to
designing a two-way
coaxial speaker is to
place a tweeter at the
apex of the cone of a
midrange or bass-mid
driver. Particularly
if the tweeter is a
dome unit that resides
where the dust cap
would otherwise be,
it is possible with this
configuration to align
the two drivers’ acoustic
centres and thus go the step
beyond coaxial to coincident.

UPS AND DOWNS
The upside of this approach is that
the cone constrains the output of
the tweeter such that the directivity
of the combination is smoothly
maintained through crossover - there
is no rapid transition from a midrange
driver that is already beginning to
beam its output to a tweeter which,
because its diaphragm is so much
smaller, distributes its output more
widely. This change in directivity
has no effect on the speaker’s axial
frequency response but does cause
unevenness in the off-axis output,
potentially colouring the sound
of early room reflections and
the reverberant field.

Of course there’s a
downside too: the cone
horn loads the tweeter,
and this typically adds
coloration.

Cabasse’s
approach to
constructing coaxial
drivers overcomes
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GILDING THE LILY

Christophe Cabasse, son of company
founder Georges Cabasse, says this about
the room setup procedure. ‘Using the
software to tune the speaker to the room is
like setting up a racing car for a particular
track - it’s the same principle. Throughout
the processor we apply identical filtering
to both channels, to ensure that their

phase responses remain the same. In 90% best results.’

this problem. The dome tweeter,
which has only very shallow
horn loading, forms part of
a planar array of drive
units, the remainder
of which have
domed annular
diaphragms
disposed around
the tweeter,
like doughnuts
of increasing
diameter.
Control of
directivity may
not be as tight
as with the
cone approach,
but the horn
coloration
problem is
eliminated.
While this
approach works
fine down to upper
bass frequencies, an
annular drive unit is
clearly not the way to
achieve maximum low

moving large volumes of
air in the bass, Cabasse resorts - as
already noted - to a large integral
woofer in the La Sphére, mounted
behind the annular array and
time-aligned with it using
digital delays.
Mounting all this in
a spherical cabinet,
constructed from
composite skins
with constrained
layer damping in
between, brings
many advantages
over a conventional
rectangular
box. Unlike
the latter’s

of rooms the three parametric filters are
used at low frequencies, to tune the bass.
The factory crossover and driver EQ settings
are left alone: we just adjust the relative
output level of each driver and configure
the parametric filters as required. We are
working on an automatic procedure for this
- but we’re not happy yet that it gives the

‘We were
supplied with
£18k-worth

flat panels, a sphere is of high inherent
stiffness, thereby suppressing ‘cabinet
talk’. It also lacks parallel internal
surfaces, which reduces the problem of
internal air resonances. And the curved
surface of a sphere offers no sudden
change in acoustic impedance, as the
extremities of a flat front baffle do, as the
wavefront spreads out from the drivers,
so obviating diffraction effects which
occur because of re-radiation of the
sound from cabinet edges.

If there is such a thing as a perfect
form for a loudspeaker, the sphere is it.

STAND THAT DELIVERS

Were it simply perched atop a column
stand, though, Cabasse’s finest would
look positively ungainly - like an
oversized golf ball on its tee, awaiting
someone of Paul Bunyan's stature to
whack it and shout ‘Fore!’ to the next
county. So Cabasse
had the good sense
to commission
French designer
Sylvian Dubuisson
to create a diecast
stand that is both

)
frequency radiating Of CabaSSG S intriguing to the
area within a given ) eye and of high
outer diameter. So for power amps stiffness. Echoing the

curved form of the

speaker itself, it comprises a continuous,
interlocking, sinuous aluminium frame
that mates to both the speaker and
circular base plate via a trio of compliant
bushes. There is a thin central column
but its role is not structural: it hides the
cables that connect the four drivers to
the four pairs of input terminals at the
rear of the base.

We were supplied with £18k-worth
of Cabasse’s own power amplifiers
which are based on a Bel Canto Class D
design, itself built around B&O ICEpower
modules. But the possible variations here
are endless. If amplifiers of different gain
are used, this can be compensated for in
the configuration software - but note the
comments on amplifier sensitivity made >
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in PM’s processor lab test [see
opposite]. The front-end of our
test system included the Marantz
UD9004 universal disc player
[HFN, Dec *09] and fabulous Audio
Research REF 5 valve preamplifier
[HFN, Jan "10]. Oh, and the
opportunity to hear one of the
world’s most remarkable speakers
saw a number of HFN regular
writers arrive for the listening
session, arms piled high with discs.

( KEITH LISTENS IN
To begin with the good news,
the Sphéres generated
some of the most
precise lateral imaging
I have ever heard. Ken

‘They behaved
like smaller

Clapton, Enigma, Mozart, James
Taylor, Joni Mitchell) this became
my abiding impression of the
Sphéres. They didn't quite deliver
the dynamics and resolution, the
air and effortless insight that |
expect of a top-flight loudspeaker.

JOHN BAMFORD’S BANTER
Looking like a stage prop from
They Came from Outer Space, La
Sphére’s intimidating presence
translated to a mighty impressive
sound, one clearly capable of
filling a very large listening room
with an immense
soundstage.
Dave Wilson's
natural recording

Kessler played Keb’ of organist
Mo’s Peace... Back By. Speake]_’s by Jame.s Welch
Popular Demand and it : on Discovery
quickly evinced these be]_ng free and Music
speakers’ exceptional y  for Christmas
ability to organise from bombaSt [Wilson

and control elements Audiophile

laterally in the soundstage.

| stress ‘laterally’ because, as
the listening continued, | became
distinctly less impressed with
the Sphéres’ ability to do image
depth. Knowing the sampling rate
of the speakers' processor to be
48kHz, | didn’t bring along any
hi-res material - but John Bamford
had about him one of my favourite
orchestral recordings in the form
of Classic Records’ 24/96 DAD of
Symphonic Dances, so on it went.

I know this recording intimately
but might initially have mistaken
it via the Spheéres, which didn’t
deliver the whipcrack dynamics
and vivid tonal colours | know to
be this recording’s stock in trade.
As other tracks followed (Eric

WCD-806/8419] demonstrated
La Sphére's ability to deliver bass
that produced colossal pressure
waves from low pedal notes
without a hint of stress.

Dire Straits’ ‘So Far Away' from
Brothers In Arms revealed that La
Sphére has a measured and ‘fast’
character that some listeners
might find dry and analytical,
depending on taste. Certainly the
musical presentation was taut
and controlled, leading edges
of notes quickly stopping and
starting. While never appearing
unduly on edge, there was a sharp
presence to Mark Knopfler’s vocal
that made for an explicit overall
presentation, even if the feeling of
military precision remained. &

La Sphére

ABOVE: Balanced inputs and four sets of filtered balanced outputs with crossover
points set at 150Hz, 800Hz and 1.4kHz, time alignment for the four acoustical
centres and parametric room equalisation all accommodated within its DSP

LAB
REPORT

CABASSE FOUR-WAY PROCESSOR

An intrinsic part of La Sphére, this four-way digital crossover
incorporates a 48kHz input ADC followed by digital delay and
DSP filter banks that address four separate DAC and balanced
analogue outputs. These are labelled ‘Bass’, ‘L.Mid", ‘H.Mid"

and ‘High' and their respective bandpass responses are plotted
on Graph 1, below. The apparent notches in the response at
250Hz and 750Hz are filled in" by the acoustic responses of the
coincident bass and mid drivers. The 24dBJoctave high-pass and
steeper 70dB/octave low-pass filter shapes are also revealed,
along with corrections for room modes in the speaker’s forward
response. Note also the slightly premature 19.9kHz cut-off
following a +7.5dB peak at 17.5kHz.

Within the frequency range (passband) of all four filters,
distortion is impressively low [see Graph 2, below] - just 0.008%
at 40Hz in the Bass section, 0.005% at 200Hz in the L.Mid
section and 0.002% at 1kHz and 5kHz in the H.Mid and High
filter sections, respectively. It is possible to marry the Cabasse
processor with any high input sensitivity power amplifier(s),
but care needs to be taken with matching. To accommodate
the +20dB headroom required by the Bass arm [black trace,
Graph 1 below] there is a loss between processor input and
output of between 10-20dB through the remaining arms. As
the processor’s input ADC clips at 4V, this limits the available
processor output level to 0.4-1.3V (300Hz-20kHz). Thus the
input ADC may clip before sufficient output is obtained from
the processor to adequately drive the partnering power amps.

Readers are invited to view a full QC Suite report for the
Cabasse 4-way processor/crossover by navigating to www.
hifinews.co.uk and clicking on the red ‘download’ button. PM
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ABOVE: Bandpass filter frequency responses through
‘Bass’ (black), ‘L.Mid’ (red), ‘H.Mid’ (blue) and ‘High’
(green) outputs (1V output, balanced in/out)
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ABOVE: Distortion versus passband frequency through
‘Bass’ (black), ‘L.Mid’ (red), ‘H.Mid’ (blue) and ‘High’
(green) outputs (1V output, balanced in/out)

HI-FI NEWS SPECIFICATIONS

output/Impedance ‘ 7.Vrms | 86-970hm

Gain (100Hz/300Hz] TkHz[10kHz) ~17.0dB/[-12.7dB[-10.7dB[-10dB

A-wtd S/N ratio (each bandpass) 89.6dB[93.4d8B/88.7dB/87.8dB

Frequency response (20Hz-20kHz) +22.4dB to -304dB

Distortion (40Hz|200Hz| 1kHz{5kHz) | 0.008%/0.005%/0.002%]0.002%

Dist. vs. input (100mV-4V, overload) 0.0009-1.1%
Power consumption 13W
Dimensions (WHD) 440x90x320mm
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Feast your senses on the new Mission 79 SE
Now encompassing an improved, polished sound within the sleek design

of furniture-grade cabinets that blend into any type of environment

These exquisite loudspeakers combine state-of-th ftsmanship
with an enhanced performance that brings music to life

A

IAG House Sovereign Court Ermine Business Park Huntingdon Cambridgeshire
PE29 6XU Tel 01480447700 Fax 01480431767 www.mission.co.uk

www.freedowns.net


http://www.freedowns.net
http://www.freedowns.net

/S S / /
/

’’ LOUDSPEBKER

ABOVE: Four pairs of input terminals provide separate access to each of the drivers
and allow any mix of power amplifiers to be used between speaker and processor

PAUL MILLER MUSES

Love them or loathe them, you
simply cannot ignore the Sphéres.
Their exceedingly coherent,
seamless sound seems wholly
disassociated from the spherical
cabinets themselves. Firing

from the long wall of our high-
ceilinged venue, the music quickly
suffused the wood-panelled room
leaving us staring at those huge
composite statues as if they were
wholly inert. One of our number
fired-up Clapton’s Just One Night
and the live acoustic flooded

out before us despite a sense of
control and restraint pervading
the musical scene, holding both
the vibrancy of his guitar and raw
edge of his voice in check.

James Taylor on SACD elicited
much the same reaction, the
speakers carefully delineating the
slap of percussion, the thrumm of
strings and projection of his voice,
all the while suppressing some of
the vibrancy and passion of this
70's recording. There is clearly
oodles of detail here, extracted
with deft efficiency but delivered
with an all-too-cool sense of the
dramatic. | would dearly love to
hear the Sphéres with warmer,
richer-sounding amplification.

READY, STEADY KEN
Once you get past the looks -
and believe me, these speakers
create an inescapable presence
in the room - the Cabasses are
deceptive. It’s true that the
first characteristic that | noted
upon hearing them a few years
ago in Paris was the scale of the
soundstage, and their ability to
fill a huge listening space. Equally,

though, they also behaved like
smaller speakers by being free
from bombast.

Are those contrasting,
mutually-exclusive characteristics?
Perhaps. But what I'm trying to
identify is that the former - a huge
soundstage - invariably suggests a
juggernaut of a system. With the
Cabasses, oddly enough, they lack
a sense of overwhelming majesty.
Some might argue that ‘an
impressive sound’ is not a realistic
sound, but | expect this of units
this size. If not, then why bother?

If the Cabasses do anything
bordering on the extraordinary,
it’s also stereo-related rather
than tonal: they complement the
above sense of scale with superior
image placement and spectacular
width, if not front-to-back depth.
Within this is sound that borders
on the clinical, although it’s
not clear whether this is due to
the electronics or the speaker
themselves. &

A tour de force of coincident
loudspeaker design, Cabasse’s
La Sphére impresses both
physically and visually and,
with sympathetic amplification,

sonically. No other speaker in the

world is built or looks like this,

and its single-minded pursuit of a

design ideal is uncompromising.
But while we liked aspects of its
sound, particularly its imaging,
questions remain about whether
we heard it at its best.

Sound Quality: 80%
3 S I ] = - 100

LAB
REPORT

CABASSE LA SPHERE (£90k inc filter)

Conventional measurement of speaker sensitivity doesn’t

apply in an active system so the axial frequency response
curves [see Graph 1, below] have been normalised to 90dB

SPL at 1kHz, which is about the average of the two Cabasse
models we've measured previously [HFN July and Dec '09]. As
the response curves show — and as you'd expect of a speaker
that has a digital processor to provide crossover filtering and
EQ - the La Sphére has an essentially flat response albeit with a
slightly convex trend that adds a little presence band emphasis
between 2kHz and 5kHz. It may be a surprise to see frequency
response error figures of +7.0dB and +8.9dB in the test table
but this is largely due to electrical roll-off in the processor,
which occurs a little earlier than you might expect given that
the internal sampling rate is 48kHz not 44.1kHz [see processor
Lab Report, p20]. Reducing the upper limit of the measurement
to 18kHz results in the much more impressive figures of +2.5dB
and +1.9dB. Pair matching error to 20kHz is high too at +2.8dB
but again this reflects a significant disparity in the extreme
treble. Limiting the measurement to 17kHz reduces this to an

acceptable +1.2dB.

Because the woofer is buried within the enclosure it wasn't
possible to perform a proper near-field response measurement
at LF but inserting the measurement microphone into a woofer
vent suggested a -6dB point (re. 200Hz) at about 25Hz.
Roll-off below 30Hz is steep, indicating the use of electronic
EQ. Because of pre-response caused by the digital processor's
linear phase filters the cumulative spectral decay waterfall has
a deceptively large initial plateau. Beyond this the decay in
output is mostly fast but with some breakup modes apparent

between 2kHz and 8kHz. KH
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ABOVE: Cabasse’s DSP ensures an essentially flat
response but also limits the bandwidth to 20kHz

Frequency >>

ABOVE: The initial plateau in the waterfall is a product
of the DSP, but subsequent resonant decay is swift

Sensitivity (SPL{1m/[2.83Vrms ~ Mean/IEC/Music)

Impedance modulus min/max (20Hz-20kHz)
Frequency response error (200Hz-20kHz, L/R)
Pair matching (300Hz-20kHz)

LF/HF extension (-6dB ref 200Hz[10kHz)

THD 100Hz[1kHz/10kHz {for 90dB SFL|1m)

Dimensions (HWD)

HI-FINEWS SPECIFICATIONS

NJA
N[A

47.0dB | +8.9dB
+2.6dB (see Report)

25Hz [ 19.9kHz[19.6kHz

-/ 0.5% | 0.2%

1400x700x700mm
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The power to deliver ‘clean’ power

Aquarius replaced the companies Gl Mini “The whole auditioning process took about 30
Sub and is the latest product in IsoTek’s seconds. Play a piece of music on GII Mini
unique range of multi-award winning power 0k Pl ; A : d 4
conditioners that are designed and hand up.. ray it goain on Aquaiitsigss wo'? ?r
made in England using the finest materials wb))))ou were so attached to the GII Mini

and built to the highest of standards. Sub.” "VeD) hlgh]y recommended”’

Formed in July 2001 IsoTek’s vision has been to Hi1-F1 PLus. ISSUE 68,

create high-quality mains power conditioners that
stretch beyond current conventions. Through careful
market analysis and extensive research, IsoTek has
been able to launch products that dramatically
improve the performance of all components used
within an audio or visual environment, a fact that has
been proved by countless international reviews and
over 25 audio awards.

“IsoTek is the leader in mains
conditioning products”
Hi-F1 NEws

SIRIUS

“IsoTek is the UK biggest name in
mains filtration”
Hi-F1 CHOICE

“Not all mains conditioners are
created equal... IsoTek has built itself a
reputation as a purveyor ofmains
conditioners that actually improve

(as opposed to just alter) the sound”
Hi1-F1 WorLD

VISION

For more information and to obtain your free
IsoTek brochure please call:

01276 501 392 SRR

info@soundfowndations.co.uk

www.soundfowndations.co.uk www.isoteksystems.com
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Musical Life Jazz

Ref ©2990)

This German turntable comes with one or two optional extras and its plinth is
cosmetically matched to the Fortissimo Il unipivot’s wooden arm tube.
Review: Steve Harris Lab: Paul Miller

atural materials to give natural
sound? That seems to be at
least part of the philosophy
behind the intriguing

products of Musical Life. They come from

Schmallenberg, in the state of North Rhine-

Westphalia, which includes the traditional
heartland of German industry, the Ruhr.

Before he set up Musical Life there in
2003, the affable Michael Stolz worked in
the manufacturing industry. Though not
an engineer by training, his job gave him
experience in the machining of metal and
acrylic parts. He built his first turntable at
the age of 15 and later owned Clearaudio
turntables, which he then modified in
pursuit of better sound.

TEUTONIC WEIGHT

With massive construction and platters
the size of garden rollers, Musical Life’s
biggest models follow the Teutonic high-
mass approach. The Conductor Mk I,

with its beautiful 60mm-thick slate plinth,
weighs in at 130kg. So, substantial though
they are, the Jazz Mk Il and the Jazz Mk Il
Reference reviewed here are the babies of
the range.

This time the 50mm-thick plinth is
made up sandwich-fashion from HDF and
MDF, wrapped in fine-quality veneer with
a piano lacquer finish. Our sample came in
the spectacular Zebrano wood grain, but
if you want a quieter life you can choose
Makassar Ebony, Ash or Rosewood.

For the standard Jazz Mk Il, that's the
whole story, but the Jazz Mk Il Reference
has its own solid foundation in the shape
of a weighty slate platform, 20mm thick
and securely bolted on. The turntable’s
whole 20kg weight is supported on three
adjustable sharp-pointed cone feet.

Bolted to the top of the plinth is a metal

arm mount plate. Musical Life follows
the Linn mounting standard which is also
common to Jelco and Pro-Ject arms, but

RIGHT: Arm height can be adjusted accurately

with the help of the stop screw to the side of the
arm pillar. An optional-extra VTA adjuster allows

height adjustment during play

plates are also available cut for SME or
other tonearms.

Sunk into the centre of the plinth is the
main bearing. An 11mm steel ball fits into
a cup machined in the bottom end of the
12mm diameter main shaft and runs on
the Teflon thrust pad below. A shouldered
boss shaped like a top hat, the top of
the shaft carries the 25mm thick acrylic
platter. The platter fits snugly on the carrier
boss - but even so | found that it was
possible to rock the platter slightly.

Machined into the platter’s top surface
is a shallow central recess, but for some
reason this is fractionally smaller than
the 50mm radius needed to clear record
labels if they stand proud of the disc. It is
intended that you place records directly
on the acrylic, although a 4mm-thick cork
platter mat and 450g slate record weight
are available as extras, as is a dustcover.

Drive for the platter comes from an AC
synchronous motor hidden in the plinth,
with a large single pulley. Unusually, the
endless rubber belt is square in section,
and the rim of motor pulley is grooved to
fit and quide it. It needs care to put the
belt on correctly, since if you give it an

unintentional twist you will see it vibrating
like a violin string where it comes under
tension from the motor pulley. Michael
Stolz explains that the advantage of the
guided square belt is that it does not move
up and down on the rim of the platter, as a
round-section belt would tend to do.

The Jazz Mk Il Reference comes with a
chunky external power supply and control
unit, which synthesises low-voltage AC
power independently of mains frequency. It
provides the motor with 9V at appropriate
frequencies for 33.3 and 45rpm; the two
phases required by the motor are supplied
separately in each case.

There are push-button switches for on/
off and speed change, plus separate fine
adjusters for both speeds. Start-up is very
rapid, full speed being reached in around
three seconds.

PLAYING FORTISSIMO

Our Jazz Il Reference came with Musical
Life’s Fortissimo Il unipivot arm, which,
despite its name is the least expensive in
the range [see boxout]. On this arm the
signal wires exit through the top of the
bearing housing, but the free cable then
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has to be attached by means of a P-clip to
one of the three arm pillar mounting bolts.

This may seem a clumsy arrangement,
but it allows a continuous unbroken run
of high-quality Finewire C37 cabling from
the cartridge pin connectors to the RCA
phonos at the other end.

Another arm pillar bolt, that nearest the
platter, is used to attach the thread-and-
weight bias compensator. Encountering
this, | wished that Musical Life could have
adopted VPI's neat trick of making a twist
in the signal wires to give the anti-skate
force instead. You can adjust the position
of the hook, but if you rotate it sufficiently
far to keep the dangling weight from
coming too close to the record, it gets too
near the signal-cable curving overhead.

Into the front end of the wooden main
tube fits a nicely-machined extension,
designed on the same principle as
Clearaudio’s arms. A single bolt secures a
small circular cartridge-mounting plate,
which can be rotated as well as moved
fore-and-aft, thereby adjusting the arm’s
offset angle as well as its effective length.

Eager to listen to the Musical Life
combination, | first installed the faithful
Ortofon Kontrapunkt A. Arm height is
adjustable at the pillar but at first | found
it difficult to get the arm low enough to
bring the arm tube, or the parallel lines
which Ortofon has helpfully printed on the
side of the cartridge, horizontal.

Now, the Ortofon is not exactly the
Ronnie Corbett of cartridges, so this was

puzzling. But | soon saw that the movable
arm bearing housing had been prevented
from moving down fully by fouling the
arm mounting bolts which carried the
cable P-clip and bias compensator device.
However, with a bit of fiddling | was able
to get it past these so that the arm was
just low enough. Then | realised that there
still would not be enough adjustment to
accommodate cartridges shallower than
the Kontrapunkt, of which there are many!
Later | learned from Michael Stolz that
the optional 4mm
cork platter mat is
supplied, not as a
sound quality tweak,
but to overcome
this height problem.
But he added that
the turntable can be
expected to sound
as good, or better,
without it. An optional-extra VTA adjuster is
also available, by the way, if you want to be
able to adjust the arm height during play.

@ BLACK VELVET

With everything now set up, | rounded

up the usual black vinyl suspects and
started with Harry James’ The King James
Version [Sheffield Lab LAB-3]. | felt that the
dynamics were a little softened, sometimes
giving a sort of velvety quality, which could
make the record sound a little less like

the direct-cut that it is, and more like a
conventional LP of the 1960s.

A special feature of the Musical Life Fortissimo Mk Il tonearm is its wooden tube,
with a choice of woods - in case you might prefer Makassar Ebony or Rosewood
to the plain Ebony of the review sample. The wood section is very nicely made
and the metal parts are finished to a high standard. Musical Life’s pricier arms
have magnetic bearings, but underneath its fine exterior the Fortissimo Mk Il is
a fairly basic unipivot design. The cylindrical housing conceals the downward-
facing pivot ‘point’, actually a small steel ball which is held captive at the tip of
the inverted pivot post itself. This ball runs in a Teflon cup. As with many other
unipivot arm designs, the counterweight is eccentric, making its centre of mass
low enough to give some stability. Cartridge azimuth can easily be adjusted by
rotating the counterweight through a small angle.

‘The Musical Life
player shone more
as soon as it came to
a less complex mix’

ABOVE: While the standard Jazz Mk Il deck
runs straight from the mains, the slate-based
Reference model comes with Musical Life’s

elaborate frequency-synthesiser power supply

In the midrange, there was a slightly
thickened, dulled quality to the sound of
the brass section. Although the bass was
full and convincing in terms of weight, it
could occasionally show a slightly one-note
quality and | felt that there wasn’t quite
enough control to make it really satisfying
in the long term. Yet
on the James band’s
great drum feature,
‘Cherokee’, the bass
drum and tom toms
sounded big, bold
and exciting enough.

In the beautifully
constructed ‘Fast
Car’, from Tracy
Chapman [Elektra 960 774-1], the deep
notes of the electric bass were there as
a foundation to the music, but were not
especially well defined either in pitch or
timing. Chapman’s voice came over well,
though with a very slightly veiled quality.
Moving on to ‘Across The Lines’, the big
synthy bass sound could have been more
defined and dramatic. But with the
a cappella drama of ‘Behind The Wall’,
there was nothing to get in the way, and
the song came over with great power
despite what | was now beginning to think
of as a slight coarsening of the midrange.

Maybe it’s not the kind of track that
really demands low coloration, but Eric
Clapton’s ‘Motherless Children’ from 461
Ocean Boulevard [RSO 2479 118], needs
clarity and precision if it's really going to
sing out of the speakers. Here the power
of the bass seemed to see it through
effectively in terms of overall impact,
although | wanted to criticise its accuracy.

Backing instruments tended to gel
together a little, rather than being
easily perceived as separate strands. But
Clapton’s vocal drifted effectively over
them all, while the slide guitar swooped
and soared. As with the Tracy Chapman &
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ABOVE: The tonearm has an eccentric brass counterweight and thread-and-
weight bias compensator. Signal wires are continuous from headshell to phonos

album, the Musical Life player shone
more as soon as it came to a less
complex mix, in this case the easy-
on-the-ear ‘Give Me Strength’.
Moving on to the sensation of
1978, Dire Straits [Vertigo 9102
021] this turntable combination
really did deliver the most important
parts of the music; Knopfler's
‘Sultans Of Swing’ vocal was clear
and relaxed, the lead guitar singing
out to complement it. The rhythm
parts seemed almost to retreat
to the edges of the soundstage,
encouraging you to listen to the
main lines, all over a solid bass.

JAZZ AND CLASSICAL

For a different kind of virtuosity,

| put on Action: Oscar Peterson

Vol 1 [MPS 68.073], where the
pianist stretches out magnificently,
with impeccable support from Ray
Brown and Ed Thigpen. The sound
was smooth and welcoming, even
on the brash opening of the first
track, ‘At Long Last Love’, where
perhaps both pianist and engineer
had yet to find the right levels.
When they did, the piano sounded
full-bodied and mellow, making for
compulsive listening.

Then came Daniel Barenboim
with the English Chamber Orchestra
in Mozart's Piano Concerto in C,
K467 [EMI ASD 2465]. Although
the opening conveyed the usual
magical sense of space, as the
movement progressed there seemed
less of it than I'd expected within
the orchestral sections. Perhaps,
although the double-basses did
have some presence, the clarity
of the low bass sound was not
sufficient to clue you to the scale of
the acoustic. Strings were not too
bright or fierce but, by the same
token, not particularly well detailed.
And although | felt the piano was

presented attractively with a good
body to the sound, it was not as
exquisitely detailed as it can be with
this recording.

Although my snapshot comments
above relate to one specific
cartridge, when | tried others the
results were generally consistent.
| also tried the effect of a 500g
platter weight, which | believe
would have had much the same
effect as Musical Life’s slate one.
This did give more image focus to
acoustic or electric bass, but also
made the mid just a little harder
or more forward, giving a slightly
shouty quality to female vocals.

| found it hard to sum up my
feelings about the Musical Life
combination, until the designer
confirmed what | had almost
guessed, the fact that his musical
interests were classical, jazz and
blues. | think it is with acoustic
recordings that the sound, which in
this empirically-developed design
seems to balance refinement against
a tailored softness at the frequency
extremes, comes closest to the
promise of its brand name. ©

With a notably stable quality and
good suppression of surface noise,
this turntable and arm sounded
inviting and ‘forgiving’, though
with a distinctly tailored balance
and some limitations of detail
and bass definition. In terms of
engineering content, neither
seem to offer specially good
value compared with UK products
from SME or Michell for example,
despite the fine quality of many
parts and the excellent finish.

Sound Quality: 73%
Gl ]

LAB
REPORT

MUSICAL LIFE JAZZ II REF (£2990)

While Musical Life's square-section drive belt is designed to sit
snugly within its slotted motor pulley, only one of its four rubber
surfaces is optimised for the purpose. Rotate the belt into one
of the three possible ‘wrong’ orientations and it's possible to
set up a resonance along the drawn length of the belt as it exits
the periphery of the platter and joins the pulley. This is simply a
matter of tolerance - the belt’s section is evidently not precisely
‘square’. Once running smoothly, our sample was also running
nearly 1% fast as evidenced by the shift off-centre of the wow
and flutter tone to a slightly higher frequency [see Graph 2,
below]. While the speed error will not be especially audible, it
is easily corrected via adjustment of the frequency-synthesising
PSU. Low-rate speed variations are impressively low at 0.02%
(peak) and flutter, largely lying within a tight £10-15Hz, is
perfectly acceptable at 0.04%.

There is evidence of some mild breakthrough at
exceptionally low (1-3Hz) frequencies [indicated by the peak
at the far left of Graph 1] measured through both the bearing
and a vinyl groove, but hum at 50Hz, 150Hz etc has a greater
impact on bringing down the rumble figure to -60.8dB (DIN B
wtd) on our standard test rig. Evidently the wooden armtube
and lack of internal screening leaves the deck a little too
‘open’ to external interference. Audiophiles need to pay closer
attention to this than usual when setting up the Mkll Reference.

Readers are invited to view a full QC Suite report for the
Musical Life Jazz Mk Il ReferencefFortissimo Mk Il turntablefarm
package by navigating to www.hifinews.co.uk and clicking on
the red ‘download’ button. PM
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ABOVE: Unweighted bearing rumble from DC-200Hz
(black infill) versus silent LP groove (blue infill) re.
1kHz at 5cm[sec. Note hum pickup at 50Hz

o
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ABOVE: Wow and flutter re. 3150Hz tone at 5cm/
sec (plotted +150Hz, 5Hz per minor division). Slight
speed increase causes a minor gain in pitch

HI-FI NEWS SPECIFICATIONS

Turntable speed error at 33.33rpm 33.65rpm (+0.9%)

Time to audible stabilisation 4sec

Peak Wow|Flutter 0.02% [ 0.04%
Rumble (silent groove, DIN B wtd) -60.4dB
Rumble (through bearing, DIN B wtd) -60.8dB

Hum & Noise (unwtd, rel. to S5cmfsec) | ~53.6dB
Power Consumption 13W

470x140x370mm

Dimensions (WHD)
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Mark Levinson Nobl2 &12,000)

Somewhat late in the day, and limited to two-channel, this high-end SACD player clad
in sombre black nonetheless reveals a wealth of colour and musical nuances
Review: Keith Howard Lab: Paul Miller

dd timing, you may think. As

SACD and DVD-A celebrate - if

that’s the word - a decade

of underachievement as CD’s
putative successor(s), with DVD-A now
moribund and SACD reduced to the status
of a niche music carrier, Mark Levinson
releases its first CD/SACD player. Not a
universal player, note — the No512 has no
truck with music on DVD-V or DVD-A, let
alone BD - nor even one able to unlock the
full potential of multichannel SACDs, since
it is stereo only. Ironically, Mark Levinson
the man, as opposed to Mark Levinson
the company (with which he has had no
association for many years), has long been
a vocal advocate of SACD, but only now
does a product bearing his name support
the format that, in the interim, has become
a cul-de-sac in audio’s tree of life.

IT OUGHT TO BE GOOD
With this limited remit, and at this high
price, the No512 had better be a stonker.
Aesthetically it gets off to just the right
start. I've always admired ML's understated
approach to styling. There's nothing flashy,
nothing garish, nothing to titillate the
nouveau riche here: just a simple but classy
black anodised fascia with dimpled silver-
grey push-buttons, a red dot-matrix display
and a line of discreet red indicator LEDs
beneath. Ergonomically it's no exemplar
since all the transport buttons are the
same size and shape, and are identified
only by words unsupported by symbols.
But you quickly learn your way around.
The thin metal disc tray was the only
item that slightly let the side down in the
review sample, sporadically graunching a
little when opening or closing. An isolated
indiscretion, I'm sure.

You'd expect a product of this class
to offer both unbalanced and balanced
outputs, which the No512 does. Moreover,
it incorporates a volume control -

RIGHT: The most important LED indicator
below the dot-matrix display is the one labelled
‘volume fixed’. Only when this is extinguished is
the on-board volume control active

analogue, not digital — which allows direct
connection to a power amplifier if desired.
Fixed output voltage is also available, with
selection of either mode via the remote
control. Inadvertent switching between the
two - which might involve a nasty shock to
the listener at least, and speaker damage
at worst - is prevented by the need for a
sustained press on the appropriate key.
And if fixed output level is selected, an LED
lights on the facia, giving visual warning.

Now that I've mentioned the remote,
it is - arguably - the one example of
excess about the No512. Of course you'd
expect, and get, a metal-bodied handset
rather than a flimsy plastic item, and you'll
welcome its clear layout and the fact that
it is spacious enough to accommodate
podgy fingers - although perhaps not the
fact that its keys don’t illuminate. But it is
too wide to fit comfortably in the hand,
particularly if that hand is female; and did
it really have to weigh 390g? Don’t drop it
on your glass-topped coffee table!

In operation the No512 is slick and fast,
without the protracted disc ident delay
of a universal player. From pressing the
‘drawer’ button to close the disc tray to the
disc being ready to start takes about 15
seconds. Switching between CD and SACD
layers of a hybrid disc takes five seconds.

volume
fixed

Unless you’re in a tearing hurry, neither
delay is of annoying proportions.

Rear panel connections include
balanced and unbalanced outputs, both
digital and analogue, as you'd expect.
Less familiar is a connector zone labelled
‘Control’ which comprises an IR input,
trigger input and output, an RS-232
control port and ethernet port. These are
provided for use within installed systems,
the ethernet port offering control via MLU’s
Net software.

TRYING SOME ALTERNATIVES

If | remember rightly the last SACD player
| had on review was the transcendent
multichannel combination, which | was
fortunate enough to spend a few weeks
with all of four and a bit years ago. Since
then | have continued to buy SACDs but
have only listened to the hybrid discs’ CD
layers, so my first task with the No512
was to sit down and work through a pile
of old and new discs to decide what to
use for the listening. For some reason this
seems to be particularly important with
SACDs, some of which - including ones
recommended by people who ought to
know better - are bedevilled by a cloying
cloudiness of sound that | was near to
thinking endemic to the medium in its

time
remaining
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early years. Onto my scrap pile went, for
instance, my Midori Mozart, Wispelwey
Tchaikovsky and Telarc's Britten/Elgar -
all tediously turgid. But another, more
virtuous pile grew alongside.

Actually, | lie: this wasn’t quite the first
thing | did with the No512. Noting that
it is supplied with a thicker than typical
mains cable, | had initially experimented
with substituting an expensive upmarket
alternative: a 1.5m length of Siltech Ruby
Hill. And | was very glad | did because
it wrought a remarkable improvement.
T Minus 5's Purity SACD was used for
the comparison, specifically the track
‘Shenandoah’. A little of this style of
a cappella singing goes a long way with
me, frankly, but the IsoMike recording is
remarkable for its natural spaciousness
and vocal timbres, both of which were
convincingly better rendered with the
Siltech cable — which | duly used for the
remainder of the listening.

@ SWEDE SOUNDS

Having sorted out desirable discs and
tweaked the mains cable, the next task
was to assess the No512’s integral volume
control. Would | prefer it to my DIY
multichannel passive preamp built around
an eight-gang DACT stepped attenuator,
and hooked up internally with the same
company’s precious metal wiring? The
No512's internal volume control ought to

A FUTILE RIVALRY

win, if only on the basis that it eliminates a
pair of cables - but the DACT device is very
transparent and tough to beat. As indeed it
proved, because on a straight comparison
using unbalanced connection to a Bryston
4B power amplifier, | marginally preferred
the external volume control.

For this comparison | chose the first few
tracks of Opus 3's Showcase 2005 SACD,
on the basis that the Swedish label has, in
my experience, produced some of the best
sonic results using DSD recording. With the
external volume control
the filigree percussion that
opens ‘Vaquero’ was a
little better resolved, while
‘The Talk Of The Town'
simply ebbed and flowed
a little better. But the
preference was reversed
when | used the No512's
internal volume control via
balanced connection to
the Bryston, in significant part, | suspect,
because of the costly Siltech Compass
Lake interconnect cables | used (the
unbalanced connection was via Chord
Company Chameleon Silver Plus). Moral of
the story: this is fertile ground for individual
experimentation, since the results will
certainly be cable, external volume control
and rest of system dependent.

One last comparison was required
before | could simply sit back and enjoy the

When, 10 years ago, DVD-Audio and Super Audio CD were launched as rival
successors to CD, the natural question for audiophiles was: which is better? Both
offered multichannel capability - the feature that was expected to sell them to
the music buying public at large - but they used different coding systems. DVD-A
ploughed the familiar PCM furrow but upped the maximum sampling rate to
192kHz and supported 24-bit resolution; SACD adopted 1-bit PDM (pulse density
modulation) coding instead, at a sampling frequency of 2.8224MHz (64 times
44.1kHz), and called it DSD. The war of words between them was intense and
often silly, but ultimately futile as both failed to supplant CD. SACD has more life
left in it than DVD-A, but DSD coding has nowhere left to go whereas hi-res PCM
soldiers on, not least due to its compatibility with computer audio.

"This may well be
as good as this
1970 recording
1S ever going to

sound’

© ® &R

stop 4T PR W T

provious

standby

ABOVE: Styling is clean, understated and classy
in the ML mould, but the ergonomics would be
better if the transport controls were of different
sizes and supported by symbols

No512 making music: a quick téte-a-téte
with the only other SACD player | had to
hand, Sony’s well regarded - but very much
cheaper - XA5400ES. | won’t dwell on this
obvious bantamweight versus heavyweight
mismatch save to say that, compared using
unbalanced connection via my passive
preamp, the No512
ground its heel
into the aspirant’s
upturned face. Law of
diminishing returns?
Piffle. Whoever coined
that phrase didn't
know high-end audio.
Duty done, |
settled down to
sampling the insights
that the No512 offers into other superior
items from the SACD catalogue. One of
the recently acquired discs | was looking
forward to hearing for the first time from
the SACD layer was Elton John's Elton John
[Island BOO03607-36], which formed a key
part of the soundtrack of my youth.
Instinctively | always go straight to
track six and the remarkable ‘Sixty Years
On’ - a piece which reliably dumbfounds
people familiar only with the crooner
incarnation of EJ. But | listened to the other
original tracks too, of which ‘First Episode
At Hienton' and ‘The King Must Die' seem
to fare particularly well. This may well be
as good as this 1970 recording is ever
going to sound, the No512 mining fresh
nuances while at the same time rendering
the whole sound more spacious, more
effortlessly natural. I'm still no nearer to
knowing whether the surround mix will
entrance or infuriate me, though.
PentaTone’s Classics series provides
a fascinating insight into what 1970s
quadraphonics might have delivered had
the technology existed to carry an &
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ABOVE: As befits a product of this class, both analogue and digital outputs offer a
choice of unbalanced connection via phono sockets or balanced connection via XLRs.
Various control interfaces are also provided for installed systems

accurate facsimile of the master
tape into people's homes. Although
the surround experience is beyond
the No512’s power to deliver, the
stereo SACD layers make for fine
listening too. One of my favourites
from the series is the first volume
of Handel organ concertos, played
by Daniel Chorzempa and Concerto
Amsterdam under Jaap Schroder
[PTC 5186 103]. Once again the
No512 delivered exquisite detail
but without ever throwing it in
your face. Above all, the sound was
effortlessly spacious and refined, in
the way that turns short listening
sessions into long ones.

I've mentioned Hilary Hahn's
fine recording of Vaughan Williams’
The Lark Ascending [DG 474 8732]
a few times recently, but again
this was the first time I'd had the
opportunity to hear the SACD layer.
It didn’t disappoint. As Hahn's violin
swooped and soared above the
sometimes sparse, sometimes lush
orchestral accompaniment, it struck
me how privileged we are as a
generation to be able to experience
reproduced sound of this quality -
and how ironic it is that, afforded
this unprecedented opportunity, the
music buying public allowed SACD
and DVD-A to wither on the vine.
What was it Oscar Wilde said about
knowing the price of everything and
the value of nothing?

AS ADEPT WITH CD

Of course, | also took the
opportunity with hybrid discs

to switch to the CD layer and |
played plain vanilla CDs as well. No
question, the No512 excels with the
original optical disc medium too.
Imaging is precise and rock-steady
and, as it does with SACD, the ML

is adept at revealing telling detail

without sounding soulless in the
way that CD easily can. Yes, SACD is
even better - but that’s the medium
rather than the machine.

What | wish | could tell you but
can’t is how the No512 stacks
up against other top-flight SACD
players. My experience of the EMM
Labs CDSD/DAC6e is too remote
for me to say anything more than
that the two are clearly in the same
ballpark. Too much water has flowed
under the bridge in the interim
for me to be more specific, and in
any case Ed Meitner’s masterpiece
amazed me principally because of
its eye-popping performance on
multichannel material. And how
the No512 would fare against dCS’s
Scarlatti system is an unknown as I've
heard only elements of it. As it says
in the textbooks, this is an exercise
for the reader (if in the market for
the very finest in SACD replay).

So, Mark Levinson’s first SACD
player may have been late arriving,
but it delivers. Now, Harman, please
can we have a surround version —
before it’s too late? &

Mark Levinson’s promotional
material talks of the No512’s
‘breathtaking transparency’, and
that’s no idle claim. Whereas
lesser SACD players can be
‘analogue’ sounding to a fault,
the No512 - on the better
SACDs - strips away the softened,
homogenised sound so often
heard from DSD to reveal its true
blend of subtle detail, spacious
imaging and vivid tone colours.
And it’s cracking as a CD player.

Sound Quality: 87%
sl=l == =12 =] =] 2R

LAB
REPORT

MARK LEVINSON No512 (£12,000)

Much about the No512 is bespoke and on the lab bench it
largely lives up to its billing. The fixed volume setting delivers
a full 3.9V from its balanced outputs through a fabulously low
10ohm source impedance, so long interconnects hold no fear
for this disc spinner. Distortion is less than 0.001% over the
top 20dB of its dynamic range at all frequencies, even falling
as low as 0.0003% at —10dBFs [see Graph 1, below]. Noise and
distortion are necessarily higher above 20kHz with SACD as

a function of the format’s noise-shaping. Ultrasonic noise is
extremely low with CD (typically -130dB below peak output)
while its digital filtering successfully squeezes any stopband
images down to a worse-case -114dB. Despite the potent
filtering, its response with CD is flat to within -0.1dB at 20kHz,
extending out to —-0.5dB[20kHz, -2.0dB/40kHz, -4.8dB|60kHz,
-9.3dB/80kHz and -16.5dB[100kHz with SACD.

Levinson implements a version of DDS (Direct Digital
Synthesis) to remove jitter on the master clock and at just
121psec (7psec over the baseline 16-bit data pattern) with
CD and 37psec with SACD (at +1.65kHz), it looks to have been
successful [see Graph 2, below]. It also specifies an analogue
S/N ratio of 108dB which was bested at 112.6dB on the right
channel (A-wtd). Our sample had a slightly noisier left channel
at 106.5dB - the side next to Levinson's comprehensive PSU
regulation for its digital and analogue circuit sections. At this
low level, a difference in noise is unlikely to exert any subjective
impact. Readers are invited to view a full QC Suite report for
the Levinson No512 CD/SACD player by navigating to www.
hifinews.co.uk and clicking on the red ‘download’ button. PM

(8]
8
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ABOVE: Distortion vs. digital signal level over a 120dB

dynamic range using CD data at 1kHz (black) and

20kHz (blue). Distortion is <0.001% over the top 20dB
90 -
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ABOVE: High resolution jitter plots from CD (black)
and SACD (red spectrum). The residual peaks are
mainly the baseline 16-bit data pattern, not jitter

HI-FI NEWS SPECIFICATIONS

Maximum Output Level/lmpedance | 3.91Vims | 100hm

A-wtd S/N Ratio 112.6dB

Distortion (1kHz, 0/-30dBFs) 0.00095% | 0.0035%

Distortion (20kHz, OdBFs) 0.00135%

Frequency resp. (20Hz-20kHz[100kHz) | +0.0to-0.1dB[-16.5dB (CD/SACD)

Digital jitter (CD/SACD) 121psec | 37psec

Resolution @ ~110dB (CO/SACD) +0.8dE | £0.1dB

Power consumption 33W [ 19W (standby)

Dimensions (WHD) 442x116x448mm
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This month we put no fewer than a dozen
speaker cable upgrades through their paces
as we compare designs from many of the
pedigree names in cable technology

OUP TEST ~

ATLAS HYPER 2.0 £158

IXOS XHS756 £230
MERLIN C12 Mk2 £190

hi-finews’
EDITOR'S
CHOICE

Cutting-edge gear,
cherry-picked by the
Hi-Fi News editor

BLACK RHODIUM SALSA £225
CHORD RUMOUR 2 £125
DNM STEREO SOLID CORE £82

SPEAKER CABLES
£80-£250/3m

TESTED THIS MONTH

QED REVELATION £154
SUPRAPLY 3.4 £105
TCIPYTHON £150
TELLURIUMQ £210

VDH C5-122 HYBRID £155
WIREWORLD SOLSTICE 6 £240

hi-finews

HIGHLY

COMM

hi-finews
QUTSTANDING

PRODUCT

The pinnacle of Great sound, great
sound quality within value and a cut
its peer group above its rivals

= CD PLAYERS » TURNTABLES » CARTRIDGES » SPEAKER CABLES » AMPLIFIERS = HEADPHONES = SPEAKERS »

t’s during the long winter

evenings that many of us spend

the most time enjoying our

hi-fi systems. This is also the
period that many enthusiasts begin
hankering after their next upgrade,
as the more we listen the more we
crave that the equipment might
get us even closer to our favourite
musicians and recordings.

As hinted in last month'’s
issue where we tested a dozen
analogue interconnects, simply
changing your cables is unlikely to
transform an unsatisfactory system
into a magically pleasurable one.
But if you've already got a good
system and want to eke the best
performance from it, it's surprising
how cables can influence the overall
sonic presentation.
Of course, we all have different

system set-ups that present varying

using electrostatic speakers

driven via a high-voltage step-up
transformer will usually benefit from
using a cable with low inductance,
for example. And some amplifiers
can be adversely affected by a
cable’s capacitance, if extremely

: cable required for your rig is critical
¢ too. Thicker wire reduces the

: overall resistance and signal loss

: while maintaining the flattest amp/
speaker response. So if you cannot
: avoid long runs to your speakers,

i it’s important to use a cable of
adequate gauge.

: THE TEST SYSTEM

i For the listening tests - which
: involved many hours of comparative :
: listening over several days — the
system comprised a Levinson

: No.383 100W solid-state amplifier
: driving Townshend Audio Sir

i Galahad speakers. CDs were played
i on aWadia W381i, while a Pioneer
: DV-868AVi universal player was

: employed for listening to high-
resolution recordings on DVD-Audio :
i and SACD. With its bottomless bass
. and the speakers’ ribbon tweeters
priorities in cable choice. Enthusiasts :
¢ this system provides a wide open

i window through which to listen to
: differences in sound quality.

delivering explicitly detailed treble,

: MUSICAL CHALLENGES

In order to describe the manner in
. which each cable influenced the
high. Certainly the length of speaker :

music, three specific recordings

: were chosen. Engineer Geoff Foster’s
¢ recording of Joni Mitchell's Both

i Sides Now [Warner/Reprise 9 47620-
: 9]is a challenge for any system to
reproduce well, due to its expansive
: orchestral arrangements and rather
i rich, resonant bass. When auditioned
: in high-resolution on DVD-Audio

: one can hear in an instant that the

: recording medium was analogue

i tape (using Dolby SR, by the way).

We used the track ‘Comes Love’

i —get it right and the sound is

: glorious. The opening March from A
i Soldier’s Tale by Stravinsky, a digital

: recording by Keith Johnson for the

i American audiophile label Reference
: Recordings [RR-17CD], was chosen

: for its natural tonal balance and

: three-dimensional sound image.

By way of contrast, we used a

: rock classic that was many an audio
: enthusiast’s favourite test track back
: in the 1970s, Fleetwood Mac’s ‘The
: Chain’ from Rumours. At the turn

: of the century it was remastered

: at 24-bit/96kHz for DVD-A [Warner

: 9362-48083-9] and sounds as if it

: was recorded only yesterday.

REVIEWS BY JOHN BAMFORD
LAB TESTS BY PAUL MILLER
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MUSICAL FIDELITY

Méi Integrated Amplifier

200wpc integrated amplifier. Balanced inputs. USB. Home theatre bypass.

Mé6CD/DAC
24bit/192k true upsampling CD player. 3 digital inputs.

www.musicalfidelity.com +44 (0)20 8900 2866
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Hyper 2.0

Made by: Atlas (Scotland) Ltd
Supplied by: Atlas

Tel: 01563 572666
www.atlascables.com
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Salsa

Made by: Black Rhodium, Derby
Supplied by: Black Rhodium

Tel: 01332 342233

www.blackrhodium.co.uk
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Atlas Hyper 2.0

ooking ultra-sleek

in its gloss black

jacket, the Atlas

Hyper speaker cable
comes in several versions -
the ‘2.0’ suffix signifying that
its 6N (99.9999% pure) OFC
multistrand conductors have
a 2mm? cross-sectional area.
Hyper also comes in lighter
and heavier-gauge ‘1.5" and
‘3.0’ variants, while Hyper
Bi-Wire combines this model's
conductors with a separate
1.2mm? solid core OFC strand
for the high frequency leg of
bi-wireable speakers.

All Hyper speaker cables
feature a Teflon dielectric,
the conductors twisted and
cosseted in a cotton yarn
before being surrounded in
a paper jacket and a flexible
outer sheath of PVC. Overall
outer diameter is 7mm.

The proprietary 4mm ‘Z

¢ plugs’ are worth a mention,
: being composed of 80%

i copper with a ‘beryllium

: copper’ used for the contact
: pin. Z plugs have hollow

: pins to reduce mass and

also make them suitable for
¢ the few amplifiers on the

i market featuring BFA output
¢ connectors (Cyrus amps being
one of the last protagonists).
: The outer sleeve is ABS and

: when factory-fitted by Atlas

¢ the Z plug is cold-welded.

- (@ Lucio TunES

: Controlled and well-ordered

¢ sounding, the difficult-to-

: reproduce bass on Joni

. Mitchell’s ‘Comes Love’

: sounded particularly lucid.

¢ Vocals were nicely articulated
: too, with sibilants neither too
i pronounced nor over-smooth.

¢ In fact everything sounded

! ‘just right’ in the test system,
: with great image projection
: and an even tonal balance.

The Chicago Pro Musica

: ensemble was depicted with
: finesse and tremendous

: clarity, Reference Recordings’
: natural-sounding excerpt

: allowing the instruments

: real scale to be revealed.

: Similarly, the cable’s balanced
- and even character brought

: out the instruments’ timbre.

: Percussion was powerful with
: a deep, taut bass while the

: brass had lifelike ‘rasp’ when
: the occasion demanded.

Despite the dense

: production of Fleetwood

: Mac’s ‘The Chain’, this cable
: made it easy to hear right

¢ into the mix and reveal the

: individual sounds of guitars

: and keyboards buried within.

Black Rhodium Salsa

vailable both as a
two-core (featured

here) and a chunkier :
: bespoke cable construction

: service, pretty much any type
: of termination is available on
i request. See Black Rhodium’s
i website for further details.

four-core bi-wire|
amp speaker cable, each
of the Salsa’s multistrand
conductors are formed of
19x0.45mm strands of silver-
plated copper. The insulation
is a silicone rubber, as is the

cable’s off-white outer sheath, :
: production of Both Sides

i Now is particularly ‘fruity’ and
: resonant at low frequencies

: which, with the Salsa cable,

: resulted in bass that verged

: on the overwhelming, making
¢ it difficult to pitch the notes.

i Joni Mitchell's voice seemed

. magnified too, forward in the
: mix with a ‘rosy glow’ and

¢ increased weight.

making it supremely flexible
despite its substantial 9mm
diameter. The conductors run
in parallel within the sheath.
The Salsa’s conductors
are silver-soldered to gold-
plated 4mm banana plugs
whose plastic outer shells
are fully encapsulated in a
heatshrink tubing to provide
added strength and give
a professional finish. The
heatshrink is colour-coded,
branded and marked for

¢ cable directionality. As Salsa is
: available off the reel and since :
. rattle our chest cavities.

: It really sounded as if the

: amplifier’s volume control

: had been wound-up a couple
¢ of notches. In practice, of

: course, it had not.

Black Rhodium also offers a

@ ROCKIN’ ON

Engineer Geoff Foster’s

This made for a full-on,

: rockin’ performance of ‘The
: Chain’, the kick drum of Mick

. Fleetwood’s kit combining

with John McVie's bass to

Even the chamber music

: ensemble seemed ‘heavier’,

i cellos and basses combining

: with percussion to deliver

: aloud, powerful rendition

: of the opening March to

: A Soldier's Tale. Brass and

: woodwind didn't appear

i lacking in any leading-edge

. detail, with good resolution

: of subtle reverberation details
: and ambience clues. But the
: tonality of the instruments

: was mellowed by the

: subjective presence lift and

: weight of bass. This is a cable
: for bright-sounding systems.

COMMENDED
HFN SPECIFICATIONS
Series Inductance (3m loop) 1.58pH
Parallel Capacitance 210pF
Series Resistance 54mohm
Loss (over 3m run into 8ohm) | 0.058dBR
Price (3m pair/per extra Tm) £158 [ £17.50

Sound Quality: 80%
EEREEEEEE - o
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hi-ﬁnew

HIGHLY

COMMENDED

HFN SPECIFICATIONS

Series Inductance (3m loop) | 1.93uH
Parallel Capacitance 191pF
Series Resistance 38mohm
Loss (over 3m runinto 8ohm) | 0.041dB
Price (3m pair[per extra 1m) £225 | £25

Sound Quality: 80%
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Rumour 2
Made by: The Chord Company
Supplied by: The Chord Company
Tel: 01980 625700
www.chord.co.uk

// ///// / 7 // /

7 ////

Stereo Solid Core
Made by: DNM Design

Supplied by: DNM Design / S,
Tel: 01480 457989 [ /'

www.dnm.co.uk

Chord Rumour 2

esigned for a
wide range of
applications,
Chord’s Rumour
cable is available in three
configurations. The Rumour
2 version featured here
comprises a twisted pair
of 1.35mm (16 gauge)
conductors, each made
of 19 strands of silver-
plated oxygen-free copper,
insulated by Teflon (PTFE) and
surrounded with an outer
jacket of silicone rubber. It's

living-room friendly with an
overall diameter of only 6mm.
Also available is Rumour
4 with two twisted pairs of
conductors for bi-wiring/
amping (10mm diameter)
and Rumour Install, which is
simply a twisted pair of the
PTFE-insulated conductors

without the silicone outer
. sheath -
: custom installations.

ideal for discreet

Terminated with barrel-

: less gold-plated 4mm plugs

: which are silver-soldered and
: finished with smart-looking

: branded shrink tubing, the

: cable is clearly marked for

: directionality. Chord believes
: that while cable directionality
: makes little difference to

: tonal quality it has a marked

: effect on ‘timing and musical
: coherence’.

pretty flexible and particularly : @
: STRIDING FORTH

¢ Providing exceptional clarity,
: this cable delivered a sound
: that was open, clear and

: spacious. While there was

: some leanness in the very

. lowest frequencies this

: benefited the ‘dark’ balance
* of Joni Mitchell's Both Sides

: Now, the pitch of the bass

. notes on ‘Comes Love’
proving easier to follow.

: Mitchell’s vocal delivery

: showed added presence, with
. particularly clear diction and
pure reproduction of sibilants.

The Chicago Pro Musica

: ensemble sounded fast and

: bright, the cable helping

: provide an entertaining

: insight to the piece and real

: ‘bite’ to the brass instruments
i and percussion. But the

. overall balance was slightly

: bleached of colour, the

: bassoon and drums lacking

: their customary resonance.

: While the Rumour 2 sounded
: crisp and fast when listening

: to ‘The Chain’, there was a

: touch of stridency during

: the more dense parts of the

: production. A revealing cable,
* and the price is attractive.

hi-finews’

HIGHLY

COMMENDED

DNM Stereo Sohd Core

NM offers two types :
: other) to reduce capacitance,
: though inductance and

: resistance are higher. The

: speaker cables are terminated
: with lightweight, gold-plated

: 4mm/BFA connectors.

of Stereo Solid

Core speaker cable,

both comprising
a flat ribbon of low density
polyethylene (LDPE)
containing four equally
spaced solid copper
conductors. The type called
‘Precision’, promoted for use
in low power systems with
high sensitivity speakers,
uses 4x0.65mm diameter
conductorsina 18.7mm
wide ribbon. The version
reviewed here is 25mm wide
with thicker Tmm diameter
conductors to allow longer
cable runs with, it suggests,
higher power amplifiers.

As with the company’s
interconnects, the plane of
the thin conductors and the
LDPE insulation is offset (so
the ribbon is almost smooth

on one side and ribbed on the

The cable is called ‘Stereo’

: because you only need one

: run from your amplifier to

: (say) the middle of your two

: speakers, where you then part
: it down the middle. Or you

: can use two runs for bi-wiring/
: amping, of course.

- (@ cLEAR WINDOW

: The familiar atmosphere and
: resonance of ‘Comes Love’

: was exquisitely depicted

: with Stereo Solid Core in

i the system, the character

: of the bass playing and

: pitch of the notes easy

* to follow. Mitchell’s voice

: had immediate presence

: - projected forward of the

: main image - while her

: accompaniment seemed all
: of a piece, underpinning the
: mood of the performance.

With the less rounded

tonality of A Soldier’s Tale

: the performance was not as

: engaging, basses and cellos

: lacking some body and the

¢ subtle dynamic swings less

: well expressed. The ebb and

: flow of Chicago Pro Musica’s
: performance seemed more a
: constant trickle.

While the clarity and

: overall tidiness of the

: sound aided observation of

: delicate and fine details in

: the production of Fleetwood
: Mac’s ‘The Chain’, the track

: as a whole failed to deliver its
i customary vitality, sounding

* rather sat-on.

HFN SPECIFICATIONS
Series Inductance (2mloop) | 1.96uH
Parallel Capacitance 166pF
Series Resistance 90mohm
Loss (over 3m run into 8ohm) | 0.097dB
Price (3m pair[per extra 1m) £125 [ £10.95
Sound Quality: 75%
o] = (sl B il il B [ 100
oY L]

HFN SPECIFICATIONS

Series Inductance (3mloop) | 2.07pH (bi-wire)
Parallel Capacitance 55pF (bi-wire)
Series Resistance 72mohm
Loss (over 3m run into 8ohm) | 0.078dB
Price (3m pair[per extra 1m) £82.21 [ £10
Sound Quality: 65%
|| .-.A,v.”.l“.'”.v m. . w
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XHS756

Made by: 1XO0S Ltd
Supplied by: 1X0S
Tel: 01844 219004
WWW.ixos.co.uk

G2

////»//

C12 Mk2

_

Tel: 01189 481535

www.merlincables.com

7/
Made by: Merlin Cables, Surbiton
Supplied by: Merlin Cables

IXOS XHS06

n common with its
interconnect cables, IXOS
employs a proprietary
‘Gamma Geometry'
in the construction of this
serious-looking speaker cable.
Ready for bi-wiring/amping if
terminated appropriately, it
comprises two pairs of
PC-OFC conductors
comprising multiple fine
strands in a polyethylene
dielectric. The conductors
are woven together with an
additional dielectric core that
prevents them from being
twisted too tightly together.
One pair of wires is
made from 322 ultra-fine
strands to make a 2.6mm?
(13-gauge) conductor, the
second smaller pair (for high
frequencies if terminated for
bi-wiring/famping) having 210
strands to make a 1.7mm?

: (15-gauge) conductor. The

¢ loosely woven conductors are
: sheathed in a braided nylon

i outer jacket, the intriguing-

: looking terminator barrels at
: either end merely serving to

: disentangle the conductors

: for termination.

IXOS uses branded 4mm

: plugs that are gold-plated,

¢ this unwieldy but highly

: flexible cable representing

: the equivalent of a substantial
: 11-gauge conductor when

: the HF and LF pairs are

: combined for single wiring.

- (@ EASY DOES IT

: Showing evidence of a ‘sweet’
: nature there was gentle

: smoothness to the sibilants

: on Joni Mitchell’s vocals.

i Moreover the ringing sheen of
: the cymbals and the rasp of
: brass instruments was a little

: softened, albeit pleasantly

¢ so without appearing dulled.

: There was detail a-plenty

: and commendable front-

: to-back image depth to the

: soundstage despite the syrupy
: smooth tonal balance.

With IXOS’s XHS756

: the system appeared to

: offer more headroom, the

¢ dynamic contrasts adding

: asense of occasion to

: the chamber ensemble

: performing A Soldier’s Tale.

: And the unforced treble detail
: made for relaxed listening,

: something that certainly

: benefited the sharper

: balance of the 1970s studio

: production of Fleetwood Mac.
: Bass guitar and drums were

: vivid with good weight and

‘punch’ while there was little

: of the usual hardening of the
: sound in loud passages.

FICHLY
COMMENDED
HFN SPECIFICATIONS
Series Inductance (3m loop) | 1.49uH
Parallel Capacitance 392pF
Series Resistance 33mohm
Loss (over 3m run into 8ohm) | 0.035dB
Price (3m pair[per extra 1m) £230 [ £14
Sound Quality: 80% :
\!l ‘é.l - ‘t - | - - \' - j‘-:.O.‘I mu

Merin Cl2 MkZ.

his butch-looking
cable from Merlin
even has ferrite noise
absorbers clamped
towards the speaker end
(the cables are marked for
directionality). This is one
for enthusiasts, for sure.
Each conductor is made of
6x0.56mm high purity OFC
strands, coated in resin and
arranged in an alternating
spiral configuration. These
cores are encased in LDPE
(low density polyethylene),
screened with a Mylar foil
then individually encased in
a double-layered PVC outer
sheath and twisted again -
which the company believes
aids mechanical damping but
capacitance seems high.
Our sample of C12 Mk2

gold-plated 4mm banana/

¢ BFA ‘Z plugs’. These are

: silver-soldered and barrel-

: less, covered in heatshrink

: tubing. As Merlin cables are

: all hand assembled, any type
. of specialist plugs or spade

: connectors can be specified

: to order. Its C12 Mk2 can also
: be supplied as a bi-wire

: (2-to-4) cable.

system. Cymbals sounded

: over-recessed in the mix and

¢ lacked some sparkle. The
: balance was unquestionably
: comfortable...

but a bit ‘lush’.
Stravinsky’s A Soldier’s

: Tale demonstrated fine

: three-dimensionality and

i good dynamics with Chicago
: Pro Musica's instruments

: nicely spaced out. Low

: frequency drum sounds had

; : commendable power and
. (@ SMOOTH OPERATOR '

: Coming across as

¢ simultaneously powerful

: and smooth-sounding,

: Merlin's C12 made easy

: work of the plummy bass

: lines accompanying Joni

¢ Mitchell’s husky vocal. In

¢ fact her voice sounded

: uncommonly smooth, with

i a thick velvety texture that

: verged on cloying in the test
was terminated in its standard :

authority but more ‘bite’ to

: the leading edges of bassoon
: and brass was required.

While the C12 Mk2

might be described as ‘laid

: back’, its balance actually

: benefitted the more raucous

: moments of ‘The Chain’, Mick
. Fleetwood’s cymbal crashes

: lacking the stridency that

: regularly mars the replay of

: this recording. And the power
¢ of the bass and kick drum was
: tremendous.

/

HFN SPECIFICATIONS

Series Inductance (3m loop) | 0.36pH
Parallel Capacitance 1.59nF
Series Resistance 65mohm
Loss (over 3m run into 8ohm) | 0.07dB
Price (3m pair[per extra 1m) £190 [ £15

Sound Quality: 85%
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MUSICAL FIDELITY

PRIMO Pure Class A Tube Preamplifier

New from Musical Fidelity. 14 tubes. Triode. Class A.
Fully balanced. Zero feedback. Mega technical performance.

WNZCYT BIDEMLA
| @y bBIWO. *

www.musicalfidelity.com +44 (0)20 8900 2866
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Revelation
Made by: QED

Supplied by: Armour Home Electronics

Tel: 01279 501111
www.armourhe.co.uk

Supra Ply 3.4

S ///.f/« S

0000000000000

Made by: Jenving Technology, Sweden
Supplied by: Wavelength Distribution

Tel: 01223 441 299
www.supracables.co.uk

[

D Revelation

riced between its

high-end Genesis

and less expensive

‘X-Tube’ designs,
QED's Revelation speaker
cable uses a parallel
conductor pair configuration
with a traditional ‘figure-
of-eight’ profile. Each
5mm-thick conductor is a
spiral of ten cores (each
comprising 19 exceedingly
fine 0.7mm strands of silver-
plated oxygen-free copper)
encapsulated in a moderately
flexible, clear polyethylene
outer sheath. For those
purchasing the cable off-the-
reel, printing on the sheath
clearly identifies the polarity
of each conductor.

Most enthusiasts will buy
the finished article which is
terminated by ‘cold welding’
to QED’s attractive

. gold-plated Airloc 4mm plugs
¢ which the company claims

: allows the cable and plug

i to offer the optimum signal

: transfer with reduced contact :
: resistance and minimal long-
: term degradation. The plug’s
: split-pin design certainly

: provides a reassuringly tight
: fit to an amplifier's speaker

: output sockets.

: (P A REVELATION

: While trying to avoid any

: ‘revelatory’ style puns,

: the Revelation did sound

. immediately detailed

: and forthright. Cymbals

: shimmered in the background
: with natural reverberation

: tails just as the enunciation

: of Joni Mitchell's vocals

: appeared both sharp and

¢ lucid. The bass was really full
and ‘plummy’ - perhaps a

Supra Ply 34

: little too full, in fact, which

: may be how some listeners
¢ will expect this recording to
: sound anyway.

Thanks to the subjectively

: powerful bass performance

. and sparkling detail, the

¢ success of recording engineer
: Keith Johnson in capturing the
: natural acoustic surrounding

: the classical music ensemble

: was beautifully realised. If

: anything, the sound appeared
: slightly too brightly lit, while

: the sudden ‘whoomphs’ as

: the timpani jumped in were

: particularly dramatic.

Such a ‘Technicolor’

: performance made for a full-
: throttle ride when listening

: to ‘The Chain’, that hoary

: bass riff threatening to rattle
: anything that wasn't firmly

: tied down. It's a wake-up call
: for tired-sounding systems.

inished in Supra's

familiar trademark

blue colour, Ply

3.4 is a particularly
flexible multistrand speaker
cable with a figure-of-eight
profile. Its PVC insulation
has a rubberised feel while
each conductor is made of
193x0.15mm strands of tin-
plated OFC. Woven tightly
into a rectangular profile,
each conductor has a cross-
sectional area of 3.4mm?.

Available terminated or

off-the-reel, Ply 3.4 benefits
from Supra’s catalogue of
connectors. Included in the
price is a full set of screw-
on (or solder) CombiCon
connectors, available with
either 4mm banana/BFA or
spade connector ‘tips’ that
screw into the connectors’
barrels, or as a ‘kit’ containing

: both types for only £35

: more. While not the last word
: in audiophile purism, such

¢ flexibility is unquestionably a
: boon - and an investment.

- (@ LA BACK

¢ Joni Mitchell's dominant

: vocal in ‘Comes Love’

: sounded deeper and ‘darker’
: with Ply 3.4 in the system.

: Where the voice tends to

: appear too close-miked (or

: simply too loud, making the

: backing arrangement hard

: to concentrate on), this

: presentation appeared gently
: laid back. Easy on the ear, it

: could on occasion sound a

¢ little lazy and slow - but with
. pleasing ‘air’.

Even the louder passages

of Fleetwood Mac weren't
: ‘in your face’. Bass was fruity
: and impressively powerful

too. A downside, however,

¢ was a softening of fine detail
: demonstrated in a lack of

: clear differentiation between
: cymbal timbres. Deep bass
guitar notes and the thump

. of the kick drum were not as
fast and precise as they can

: be, either.

While a little ‘lethargic’

: sounding, the lack of obvious
: ‘*humps’ in the tonality meant
: it worked wonders with the

: pure recording of Chicago’s

: chamber music ensemble.

i Thanks to its unsullied

: recreation of the recording’s
: natural acoustic the system

: delivered a ‘walk-right-into-it’
three-dimensional image.

Bearing in mind the very

: attractive price of Ply 3.4,

. achieved by saving Supra the
i cost of final termination, its

: sound per pound is very high.

HFN SPECIFICATIONS

Series Inductance (2m loop) 1.67puH
Parallel Capacitance 108pF
Series Resistance 69mohm
Loss (over 3m run into 8ohm) | 0.07548
Price (3m pair/per extra 1m) £154 [ £15
Sound Quality: 78%
]l f R , ‘ - “ el 15N ez - 100

HFN SPECIFICATIONS
Series Inductance (3m loop) 1.23pH
Parallel Capacitance 478pF

Series Resistance 38mohm

Loss (over 3m run into 8ohm) | 0.04dB

Price (3m pair[per extra 1m) £105 [ £7.50

Sound Quality: 83%
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- Naim CD player sound quality
= Bit-perfect CD ripping and data storage
« Two 500GB internal drives for storage and back-up
« Front panel touch screen and intuitive user interface

* Naim Extended Music Database for simplified browsing and detailed search
= WAV, MP3, AAC, FLAC, WMA and Apple Lossless files played from any USB-connected storage device

« 24 bit/192kHz internal architecture with support for hi-resolution audio formats

* Upgradeable with external Naim XPS or 555 PS power supply
* |IP-enabled for audiophile multi-room replay of up to é sireams over a home network

Aaim

= HLEY W 1
Hi-F W @
W ‘ world class sound... P4

www.naimhdx.com November 2008

www.freedowns.net


http://www.freedowns.net
http://www.freedowns.net

/ "/ Made by: True Colours Industries Co.
Supplied by: True Colours Industries

Python

Tel: 028 9267 3024
www.tcicables.com

P

TelluriumQ

///

//w//

Made by: TelluriumQ
Supplied by: TelluriumQ

Tel: 01458 251 997

www.telluriumg.com

TCI Python

iven the stiffness

of True Colours

Industries' Python

speaker cable one
might assume it employs solid
core conductors, but in fact
each conductor comprises

19x0.45mm diameter strands :

of silver-plated oxygen-free
copper (SP-OFC), insulated in
a Teflon dielectric.
Silver-soldered to
gold-plated ‘beryllium
copper' 4mm plugs, these
are hollow to double-up
as BFA connectors and
covered in colour-coded
heatshrink tubing by way of a

braid but is made of PVC and
looks like it should prove to
be extremely hard-wearing.
Nevertheless, don’t expect to

: force this cable around tight
: bends if space is cramped
: behind your equipment rack.

( HIGH OCTANE
¢ The adjectives ‘fast’ and

‘clean’ sprang to mind as the
musical accompaniment to

: Joni Mitchell’s ‘Comes Love'

: sprang forth in sharp focus,

: the bass playing in particular

: sounding less lazy than usual.
: Similarly, where the vocal

: balance is often considerably
- forward of centre stage

: and unnaturally large, the

: Python cable offered a more

: appropriate scale to Mitchell’s
professional finish. The Python :
cable’s attractive outer sheath :
has the appearance of a fabric :
: made for a more brightly-lit

. balance to the sound of the

i Chicago Pro Musica ensemble,
* the bite of the brass and

voice, creating a convincing
sonic picture.
This speed and clarity

: leading-edge definition of

: bassoon and percussion
adding an up-beat feeling to
: the tempo of the March from
: ASoldier’s Tale.

Clarity was razor sharp, but

: with the tight, controlled bass
: came a degree of hardness

: to the less genteel balance of

: Fleetwood Mac when in full

: flight. The kick drum really

: kicked with reduced overhang
: so that the character of the

: production could be clearly

: observed, details of keyboard

: and vocal backing tracks

: jumping out of the mix in

: holographic fashion.

However, in our system,

: as the volume swelled the

¢ crash of cymbals and fuzz of

: distorted electric guitars were
: delivered in uncompromising
: fashion - perhaps too

* uncompromising for all tastes.

HFN SPECIF ICATIONS

Series Inductance (3mloop) | 1.93uH
Parallel Capacitance 197pF
Series Resistance 40mohm
Loss (over 3m run into 8ohm) | 0.043dB
Price (3m pair[per extra 1m) £150 [ £15

Sound Uuausyz 70% _

=
"
.
.
"
.

TellummO

brand new speaker
cable designed by
Colin Wonfor who
was responsible
for the range of Inca Tech
amplifiers in the 1980s,
TelluriumQ utilizes parallel
spaced conductors in an
uncommonly flat and flexible

just 1.7mm thick and 13mm
wide — just the ticket for
those needing to run cable
under carpets or rugs.

Little is known about the
TelluriumQ's innards as the
company claims it has a
patent pending for its new
design and is remaining
steadfastly tight-lipped about
the type of conductors and
dielectric material employed.
As the black ‘ribbon’ has such
a thin profile the conductors
clearly don’t have a large

: cross-sectional area, and they
: are spaced widely apart in

: the insulation material to

: minimise capacitance. Plastic-
: bodied 4mm plugs are used,

: these gold-plated nickel types
: chosen, the company says,

: on grounds of sound quality

: rather than fashion.

profile. More like a ribbon, it’s : @
: SPACIOUS SOUNDS
: The reverberant, almost

: cavernous acoustic space

: sparked by the orchestral

: backing to Joni Mitchell's

: track was comfortably

¢ depicted once TelluriumQ was
: ensconced in the test system.
: Woodwind and brass had a
palpable sense of reality with

: crisp transients and natural

: decay, despite the vocals

: occasionally threatening to

: swamp the overall balance of :
. the presentation. The fulsome :

: bass was kept under control

: to afford a good sense of

: timing and clarity of pitch.

:  Anideal balance was struck
: as the vibrant performance of
: the chamber music ensemble
: bubbled enthusiastically.

¢ Instruments were brightly

¢ illuminated in sharp relief,

: with crisp transient sounds

: from brass and percussion

: cutting through without

: sounding harsh or forced.

A similar ‘correctness’

. of balance was manifested

: with ‘The Chain'. Bass and

¢ drums weren’t as thick and

: powerful as demonstrated

: by some cables, nevertheless
there was adequate weight

: to the familiar bass riff and,

: crucially with this dense rock
. production, the sound was

: controlled and didn't harden

as the volume increased.

COMMENDED

HFN SPECIFICATIONS

Series Inductance (3m loop) | 3.3pH
Parallel Capacitance 74pF
Series Resistance 110mohm
Loss (over 3m run into 8ohm) | 0.12dB
Price (3m pairfper extra 1m) £210 [ £35

Sound Quality: 81%
o T (R S N et
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Truth,

From thirty years of adventure and
innovation, a way to become more intimate
with music.

Hand-built by a small team of specialists,
our gloriously technical and arrestingly
beautiful new Platinum PL200 speakers
will give you a deeper emotional contact

with every performance.

Platinum PL200

‘Unashamedly luxurious with a high price to
match, the PL200 nevertheless represents fine
value given the immaculate finish and attention to
detail...it delivers explicit, full-range sound in abundance
and thus comes heartily commended.’

Hi-Fi News - December 2009

® i i - -
MONITOR AUDIO e onone: 0800 0355 032
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€5-122 Hybrid Solstice 6 00

Made by: A J van den Hul BY, Made by: Wireworld Inc, USA ‘,/ /

Supplied by: Henley Designs Supplied by: Wireworld UK A 4 &
Tel: 01235 511166 Tel: 020 8991 9200 0 /

www.vandenhul.com www.wireworldcable.com / 7 / /

VdH C5-122 Hybnd

classic dumbbell-
shaped cable, each
of the two parallel

of 147 strands of 0.16mm
silver-plated ‘matched crystal’
OFC with a cross section area
of 2.96mm?. Covering the
two conductors is a layer of
Linear Structured Carbon
(LSC) that the company
claims prevents ageing of
the wire and ‘transforms

the radiated magnetic field
into an audio-signal again’.
Despite the cable’s bulk it is
supremely flexible thanks to

free material that vdH has
been using for many years in

friendly materials such as PVC.
While available off-the-

reel for DIY-ers, factory-made

CS-122 leads are terminated

: with vdH's proprietary 24K
: gold-plated Bus Connectors.
These modular connectors
conductors is formed :

comprise a barrel that's a
‘solder bucket’ for the wire

i at one end and is threaded

: at the other. Here you may

¢ either screw-in a spade

: connector or a 4mm pin, the
: latter having a ‘caged spring’
: contact section.

: @ VELVET TONES

: Due to the ‘woody’ tonality

: of Joni Mitchell’s Both Sides

: Now album, the powerful and
: ebullient bass was rounded
the Hulliflex jacket, a halogen- :

and luscious but it wasn’t

particularly easy to hear into
: the backing instruments as
favour of less environmentally- :

a cloudy thickness spoiled

: the retrieval of distant and
. detailed sounds.

The Chicago Pro Musica’s

: rendition of Stravinsky's

as ponderous as there was a
: wealth of detail and texture
: just as the size of the hall

: combined with a relaxed

: was some verve and ‘bite’ to

: leading edges of guitar chords
: and cymbal crashes. Greater

* ‘insight’ would be welcomed.

: A Soldier’s Tale sounded lush
: and smooth, with good scale
: and a similarly full-bodied

: bass. The weight of the

: drums and velvet quality of

¢ the strings was augmented

: by a warm glow to cello

: and bass timbres. While low

: notes did sound a little slow,
: they couldn’t be described

i could be admired from afar.
: A sense of distance

HFN SPECIFICATIONS

: demeanour made for Series Inductance (3m loop) | 2.43uH

: comfortable listening to the Paraliel Capacitance 45pF

: re-mastered rock production Series Resistance 35mohm

: of 1970s Fleetwood Mac. Loss (over 3m run into 8ohm) | 0.037dB

: What was missing, however, Price (3m pair|per extra 1m) £155 [ £17.50

Sound Uualify: 70% ‘

Wireword Solstice 6

his is another
example of a cable
that only dedicated
enthusiasts are likely
to accommodate due to its
substantial 15mm diameter.
Each conductor within this
inflexible design is a flat-

profile ‘strip’ made of multiple :

strands of oxygen-free copper
(OFC) running parallel in a
high-density polyethylene
dielectric (HDPE). The
combined cross-sectional
area of each conductor strip
is specified at a substantial
3.5mm? (12-gauge).

The strips are then twisted,
Wireworld calling this
construction its ‘DNA Helix
profile’. It’s the twisting that
greatly increases the cable’s
bulk before the conductors
are sheathed in a PVC jacket
with a pearlescent finish.

: Marked for directionality, they
: are terminated with gold-

: plated, low-mass (and barrel-
¢ less) 4mm/BFA connectors.

: Enthusiasts may request

: gold-plated spade
terminations if preferred.

@ LIGHTS, ACTION...
: With a fast and crisp balance
: not dissimilar to that of QED’s
: Revelation, the pitch and
: character of bass notes was
: refreshingly unambiguous.
: The sound ‘picture’ gave the
: impression that the lighting
¢ in the recording studio had
: been increased to a brighter
. level, its fresh balance
providing a clearer window
: through which to observe
: Joni Mitchells’ musical
: accompaniment.

Brass instruments

¢ sounded a little bleached but

: extraordinarily clear so while

¢ its matter-of-fact presentation
: might not appeal to all, in
our test system the ability to

: observe low-level detail made
i Wireworld’s Solstice 6 a firm

: favourite. Rather than bloated
i and forgiving, bass was taut

: and well-defined, the speed of
: percussion and bass-playing

: adding pace and drama.

: to have dense, manufactured
: productions such as ‘The

: Chain' completely torn apart.
i Compression caused by

: hi-resolution systems.

You'll need to be prepared

HFN SPECIFICATIONS

i studio multitracking was not Sedes Indactance mloon) 1]H0.65Hf

: glossed-over by the Solstice Parailel Capacitance 1:090F

: 6, nor were high frequency Series Resistance 34mohm

‘nasties’ gently dngUised- Loss (over 3m runinto 8ohm) | 0.037d8

% BaCkmg tracks of gmtars Price (3m pair[per extra Tm) £240 | £25

: and keyboards were

dellc.vously spot‘llt by the Sound Quality: 87%

: Solstice 6 - a hi-res cable for il ey ) Lo
v { - -‘1:. - ;I o J - - | - ‘:'—
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ROUP TEST VERDIC

» CD PLAYERS » TURNTABLES = CARTRIDGES = SPEAKER CABLES -
: proposition for custom installations. :

espite covering a
wide range of design
philosophies and diverse
construction methods,
none of these cables genuinely
‘spoiled’ the sound of our test
system. However, extensive listening
revealed subtle differences in the
way each altered the subjective
sound balance. If it was your system
and you had to choose between
them, you'd likely pass over the van
den Hul CS-122 Hybrid, TCI Python
and DNM Stereo Solid Core.
The latter sounded ‘damped’
and while not best suited to big-
sounding or powerful systems, it’s
a particularly tidy and low-priced
option whose midband clarity might
suit the smaller speaker. The vdH

if a fatiguing system needs taming
but in our test system it was rather
too smooth and bass heavy. TCl's
Python sounded fast and should add
zest to a lazy-sounding system with a

again it wasn't ideal in our set-up.

PERFORMANCE AND VALUE
QED'’s Revelation, the Chord
Company's Rumour 2 and the Atlas
Hyper 2.0 all represent good value,
the Chord being especially keenly
priced. Its discreet profile makes it
living-room friendly too. The Atlas
delivered the highest resolution,
closely followed by the QED which
has a slightly stronger bass, while
the Chord proved to be a little
leaner. Mind you, it’s likely this will
be observed only by owners of very
large floorstanders.

Of the costliest cables in our test,

priced between £200-£250 for a 3m

pair, the Black Rhodium Salsa, IXOS
XHS756 and Tellurium Q can all be
recommended if the budget suits.
It’s the Tellurium Q that imparts the
least character with an even tonal
balance, while its flexibility and flat
profile make it a highly attractive

: The Salsa’s the one to choose if

: you're hankering after a meatier,
: richer bass performance from a

: lean-sounding system. Otherwise,
: the IXOS sounded refined and

: relaxed, imparting a good sense
of spatiality while taming a ‘hot’

i sounding system.

Balancing price with

: performance, Wireworld’s upmarket :
i Solstice 6 justifies

: its premium over

i Merlin’s C12 Mk2

¢ while Supra's Ply

i 3.4 emerged as

: something of a

: bargain. Both the

: Merlin and Wireworld
: fall into the

cable could be an appropriate choice :
relative bulk; forget any thoughts
: of tucking them inconspicuously
around the edge of carpets in a

: family living-room. But if you're

: dedicated to eliciting the best
loose bass that needs tightening, but :
i certainly deliver.

‘enthusiasts-only’ camp due to their

possible sound from a system, they

: TOP OF THE PILE
: The Wireworld sounds
: extraordinarily clear and focused,
: highlighting contrasts between

: recordings in delicious fashion,

AMPLIFIERS -

‘Supra’s Ply
3.4 emerged
as something
of a bargain'

HEADPHONES = SPEAKERS =

but it is unforgiving of compressed

recordings. The Merlin might be a

: better choice if you prefer a more

. relaxed presentation with silkier

: high frequencies and a subjectively

‘warmer’ balance. Meanwhile there’s

: no denying the exceptionally good

¢ value of the Supra Ply 3.4. While not
i as explicit as Wireworld's Solstice 6
: or quite as powerful sounding in

the bass as the Merlin C12 Mk2

it delivers a great
performance at a
bargain price. It can
‘grow’ with your
system as well. Should
you wish to bi-wire or
bi-amp a system as
you upgrade, Supra
can supply special

: heatshrink termination ‘trousers’ and
: nylon braid to help keep two runs of
i Ply cable neat and tidy. ©

hi-finews
OLITSTANDING

PRO

: CLOCKWISE: Outstanding all -
: Merlin’s C12 Mk2; Supra’s Ply 3.4
. and Wireworld’s Solstice 6

)

DUCT

» CD PLAYERS » TURNTABLES « CARTRIDGES = SPEAKER CABLES » AMPLIFIERS « HEADPHONES « SPEAKERS *

FEBRUARY 2010 | www.hifinews.co.uk | 45

www.freedowns.net


http://www.freedowns.net
http://www.freedowns.net

i 2

,., / 7 / // 7 / /

€5-122 Hybrid Solstice 6 00

Made by: A J van den Hul BY, Made by: Wireworld Inc, USA ‘,/ /

Supplied by: Henley Designs Supplied by: Wireworld UK A 4 &
Tel: 01235 511166 Tel: 020 8991 9200 0 /

www.vandenhul.com www.wireworldcable.com / 7 / /

VdH C5-122 Hybnd

classic dumbbell-
shaped cable, each
of the two parallel

of 147 strands of 0.16mm
silver-plated ‘matched crystal’
OFC with a cross section area
of 2.96mm?. Covering the
two conductors is a layer of
Linear Structured Carbon
(LSC) that the company
claims prevents ageing of
the wire and ‘transforms

the radiated magnetic field
into an audio-signal again’.
Despite the cable’s bulk it is
supremely flexible thanks to

free material that vdH has
been using for many years in

friendly materials such as PVC.
While available off-the-

reel for DIY-ers, factory-made

CS-122 leads are terminated

: with vdH's proprietary 24K
: gold-plated Bus Connectors.
These modular connectors
conductors is formed :

comprise a barrel that's a
‘solder bucket’ for the wire

i at one end and is threaded

: at the other. Here you may

¢ either screw-in a spade

: connector or a 4mm pin, the
: latter having a ‘caged spring’
: contact section.

: @ VELVET TONES

: Due to the ‘woody’ tonality

: of Joni Mitchell’s Both Sides

: Now album, the powerful and
: ebullient bass was rounded
the Hulliflex jacket, a halogen- :

and luscious but it wasn’t

particularly easy to hear into
: the backing instruments as
favour of less environmentally- :

a cloudy thickness spoiled

: the retrieval of distant and
. detailed sounds.

The Chicago Pro Musica’s

: rendition of Stravinsky's

as ponderous as there was a
: wealth of detail and texture
: just as the size of the hall

: combined with a relaxed

: was some verve and ‘bite’ to

: leading edges of guitar chords
: and cymbal crashes. Greater

* ‘insight’ would be welcomed.

: A Soldier’s Tale sounded lush
: and smooth, with good scale
: and a similarly full-bodied

: bass. The weight of the

: drums and velvet quality of

¢ the strings was augmented

: by a warm glow to cello

: and bass timbres. While low

: notes did sound a little slow,
: they couldn’t be described

i could be admired from afar.
: A sense of distance

HFN SPECIFICATIONS

: demeanour made for Series Inductance (3m loop) | 2.43uH

: comfortable listening to the Paraliel Capacitance 45pF

: re-mastered rock production Series Resistance 35mohm

: of 1970s Fleetwood Mac. Loss (over 3m run into 8ohm) | 0.037dB

: What was missing, however, Price (3m pair|per extra 1m) £155 [ £17.50

Sound Uualify: 70% ‘

Wireword Solstice 6

his is another
example of a cable
that only dedicated
enthusiasts are likely
to accommodate due to its
substantial 15mm diameter.
Each conductor within this
inflexible design is a flat-

profile ‘strip’ made of multiple :

strands of oxygen-free copper
(OFC) running parallel in a
high-density polyethylene
dielectric (HDPE). The
combined cross-sectional
area of each conductor strip
is specified at a substantial
3.5mm? (12-gauge).

The strips are then twisted,
Wireworld calling this
construction its ‘DNA Helix
profile’. It’s the twisting that
greatly increases the cable’s
bulk before the conductors
are sheathed in a PVC jacket
with a pearlescent finish.

: Marked for directionality, they
: are terminated with gold-

: plated, low-mass (and barrel-
¢ less) 4mm/BFA connectors.

: Enthusiasts may request

: gold-plated spade
terminations if preferred.

@ LIGHTS, ACTION...
: With a fast and crisp balance
: not dissimilar to that of QED’s
: Revelation, the pitch and
: character of bass notes was
: refreshingly unambiguous.
: The sound ‘picture’ gave the
: impression that the lighting
¢ in the recording studio had
: been increased to a brighter
. level, its fresh balance
providing a clearer window
: through which to observe
: Joni Mitchells’ musical
: accompaniment.

Brass instruments

¢ sounded a little bleached but

: extraordinarily clear so while

¢ its matter-of-fact presentation
: might not appeal to all, in
our test system the ability to

: observe low-level detail made
i Wireworld’s Solstice 6 a firm

: favourite. Rather than bloated
i and forgiving, bass was taut

: and well-defined, the speed of
: percussion and bass-playing

: adding pace and drama.

: to have dense, manufactured
: productions such as ‘The

: Chain' completely torn apart.
i Compression caused by

: hi-resolution systems.

You'll need to be prepared

HFN SPECIFICATIONS

i studio multitracking was not Sedes Indactance mloon) 1]H0.65Hf

: glossed-over by the Solstice Parailel Capacitance 1:090F

: 6, nor were high frequency Series Resistance 34mohm

‘nasties’ gently dngUised- Loss (over 3m runinto 8ohm) | 0.037d8

% BaCkmg tracks of gmtars Price (3m pair[per extra Tm) £240 | £25

: and keyboards were

dellc.vously spot‘llt by the Sound Quality: 87%

: Solstice 6 - a hi-res cable for il ey ) Lo
v { - -‘1:. - ;I o J - - | - ‘:'—
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» CD PLAYERS » TURNTABLES = CARTRIDGES = SPEAKER CABLES -
: proposition for custom installations. :

espite covering a
wide range of design
philosophies and diverse
construction methods,
none of these cables genuinely
‘spoiled’ the sound of our test
system. However, extensive listening
revealed subtle differences in the
way each altered the subjective
sound balance. If it was your system
and you had to choose between
them, you'd likely pass over the van
den Hul CS-122 Hybrid, TCI Python
and DNM Stereo Solid Core.
The latter sounded ‘damped’
and while not best suited to big-
sounding or powerful systems, it’s
a particularly tidy and low-priced
option whose midband clarity might
suit the smaller speaker. The vdH

if a fatiguing system needs taming
but in our test system it was rather
too smooth and bass heavy. TCl's
Python sounded fast and should add
zest to a lazy-sounding system with a

again it wasn't ideal in our set-up.

PERFORMANCE AND VALUE
QED'’s Revelation, the Chord
Company's Rumour 2 and the Atlas
Hyper 2.0 all represent good value,
the Chord being especially keenly
priced. Its discreet profile makes it
living-room friendly too. The Atlas
delivered the highest resolution,
closely followed by the QED which
has a slightly stronger bass, while
the Chord proved to be a little
leaner. Mind you, it’s likely this will
be observed only by owners of very
large floorstanders.

Of the costliest cables in our test,

priced between £200-£250 for a 3m

pair, the Black Rhodium Salsa, IXOS
XHS756 and Tellurium Q can all be
recommended if the budget suits.
It’s the Tellurium Q that imparts the
least character with an even tonal
balance, while its flexibility and flat
profile make it a highly attractive

: The Salsa’s the one to choose if

: you're hankering after a meatier,
: richer bass performance from a

: lean-sounding system. Otherwise,
: the IXOS sounded refined and

: relaxed, imparting a good sense
of spatiality while taming a ‘hot’

i sounding system.

Balancing price with

: performance, Wireworld’s upmarket :
i Solstice 6 justifies

: its premium over

i Merlin’s C12 Mk2

¢ while Supra's Ply

i 3.4 emerged as

: something of a

: bargain. Both the

: Merlin and Wireworld
: fall into the

cable could be an appropriate choice :
relative bulk; forget any thoughts
: of tucking them inconspicuously
around the edge of carpets in a

: family living-room. But if you're

: dedicated to eliciting the best
loose bass that needs tightening, but :
i certainly deliver.

‘enthusiasts-only’ camp due to their

possible sound from a system, they

: TOP OF THE PILE
: The Wireworld sounds
: extraordinarily clear and focused,
: highlighting contrasts between

: recordings in delicious fashion,

AMPLIFIERS -

‘Supra’s Ply
3.4 emerged
as something
of a bargain'

HEADPHONES = SPEAKERS =

but it is unforgiving of compressed

recordings. The Merlin might be a

: better choice if you prefer a more

. relaxed presentation with silkier

: high frequencies and a subjectively

‘warmer’ balance. Meanwhile there’s

: no denying the exceptionally good

¢ value of the Supra Ply 3.4. While not
i as explicit as Wireworld's Solstice 6
: or quite as powerful sounding in

the bass as the Merlin C12 Mk2

it delivers a great
performance at a
bargain price. It can
‘grow’ with your
system as well. Should
you wish to bi-wire or
bi-amp a system as
you upgrade, Supra
can supply special

: heatshrink termination ‘trousers’ and
: nylon braid to help keep two runs of
i Ply cable neat and tidy. ©
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freephone:

08001214771/ 4772

e-mail: i
ask@jordanacoustics.co.uk

web:
www.jordanacoustics.co.uk

Integrated Valve Amplifiers
Leben CS-600: £4,600

Leben CS-300XS: £2,675

Leben CS-300: £2,100

Ranked as one of the best eight tube audio design engineers in Japan, Taku Hyodo
is a designer of impressive stature and the creator of the exquisite Leben brand.

Being a collector of premium valves such as the “Like classic British valve amps from
3CSS, 12AT7, E288CC, 6L6GC (5881), Taku Hyodo the eaﬂy 1960s, the amp ﬁ”s aroom
ensures you'll find these special valves in existing elegantly, making music that bit more
and future Leben products, bringing you the most  [istenable and approachable by muking
natural and palpable realism possible. Every ita fraction richer, ina thoroughly
amplifier is based on a “Self-biasing circuit"(even ‘good’ way. Ifyou like Iistening for

by sacrificing the output power on specification) hours at a stretch, it's hard not to love
allowing users to easily replace tubes without the Leben. "

bias-adjustment and to continue stable operation.

) Leben CS-300XS Review
All Leben products are handmade and beautifully Hi-Fi+ Awards 2009 Issue

finished in Japan ensuring own

“ life, high reliability, highly rewarding performance

and true pride of ownership. Product of the Year

HEEFEER WBEBRN
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HI-FI WORLD

BEST LOUDSPEAKER

Jordan Acoustics is very
excited to introduce the
reference range of Usher
loudspeakers as part of its
carefully selected portfolio
of brands.

I'he amazing Usher Dancer
Be-10 has just won the Hi-Fi
World ‘Best Loudspeaker’ 2009
award. Hi-Fi World wrote:

“ It is unremittingly dynamic too,
making music sound ‘live’ in a way
that nearly all hi-fi loudspeakers fail
to do. Its massive visceral punch,
allied to real silky smoothness and
sophistication (when given the right
ancillaries to work with) makes it

an exceptional loudspeaker by any
definition, and a worthy winner of its
Hi-Fi World Award. "

Hi-Fi World Awards 2009

We could not agree more. To find
out more about the complete
Usher range, call, e-mail, drop by
or visit our web site today.

AVAILABLE
-

USHER

www.freedowns.net
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/ /, Triode valve stereo power amp. Rated at 30W/8ohm

Made by: Opera Audio, China
Supplied by: Alium Audio
Tel: 01273 325901
Www.opera-consonance.com

Consonance Cyber 880A #2595

This 30W Chinese valve amp sounds best with sensitive speakers and simple
programme material; it also helps recordings with extreme ‘digititis’
Review: John Bamford Lab: Paul Miller

pera Audio, the Beijing-based
manufacturer of Consonance
products, obviously loves the
sound of valve amplifiers.
Nevertheless it clearly appreciates that
audio enthusiasts come in all shapes and
sizes, with varying tastes and systems.
In the Consonance portfolio there is
something for everyone, including a
range of solid-state amplifiers and CD
players, as well as a bewildering array
of valve amps covering varying design
alternatives. And many of these products
are not without industrial design flair:
the Cyber 880 and 211/845 monoblock
power amps, for example, look like works
of modern art.

With the Cyber 880 power amplifier,
depending on system matching and
personal taste you can choose either
a 2x100W-rated ultra-linear version
employing eight 6550 output valves, or
this recently-introduced 880A version
rated at 2x30W with its complement
of two 12BH7 and three ECC82 valves
plus four 2A3 power triodes in push-pull
configuration per channel. Each has the
same chassis and cosmetics; both are
priced at £2895. The 2A3 version clearly
is suited to more sensitive speakers given
its lower power capability. (Alium Audio,
the UK distributor for Consonance lists
18 specialist dealers across the country
who doubtless can advise on the most
appropriate model to choose depending
on system ancillaries.)

To my eyes the styling of this Cyber
880A is perhaps comparatively a little
staid, although in a modern setting
| could imagine it looking modestly
chic. The clean lines and light cherry
wood adornment to the silver metallic
casework make the amp a curious
combination of both retro and modernly

weight: you’ll need a sturdy shelf or rack
to accommodate its 35kg.

The Cyber 880A's aluminum front
panel and silver chassis sport a pleasing
lacquered finish, as does the protective
valve cage. When the cage is removed a
series of recessed slot screws is exposed,
for adjusting the bias current for each
output valve. | felt the yellow-green
illumination of the bias meter clashed
somewhat with the bright blue LED on
the fascia’s solitary power on/off button,
but it's hardly a concern.

At the rear is simply a pair of
single-end RCA input sockets and chunky
speaker binding posts. Output matching
taps are provided for both 4ohm and
8ohm loudspeakers.

PROS AND CONS OF VALVES
Ardent fans of valve amplification will
listen to nothing else, citing a kind of
‘*harmonic correctness’ and midrange
magic that they say eludes solid-state
amplifiers. The most ‘pure’ of the valve
breed - the low-powered, single-ended

triode type that eschews negative
feedback - can sound both fast and
open. The best of the breed sound razor
sharp, fast and sweet, whilst ‘breathing’
effortlessly through the lower midrange
and down on into the lowest registers.
Subjectively this helps to create a
fabulous sense of three-dimensionality to
a system’s soundstage. It also helps one
endure congested, ‘tizzy’, over-produced
recordings that might otherwise be
judged intolerable.

Owning efficient loudspeakers
is a prerequisite of living with such
amplifiers, so this precludes the option
for many listeners. There’s a cost
implication too, as tubes will need
replacing from time to time. Moreover
in really large, transparent systems with
loudspeakers that attempt to deliver
infra-bass, many valve amps will simply
let go, failing to maintain precision.

@ PLAUSIBLE DIMENSIONS
It would be a cliché to describe the
sound of the Cyber 880A as ‘lush and

0

minimalist in appearance - if not in

RIGHT: Removing the protective cage reveals
the illuminated bias indicator; recessed trim
pots on the amp’s top plate are accessed with
a small screwdriver to adjust the bias current to
each of the eight 2A3 output valves
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sweet’, but given simply-recorded female
voice with piano accompaniment that’s
rather how it delivers. The bittersweet
‘The Moon Is A Harsh Mistress’ by the late
Radka Toneff [Fairytales, Odin CD-03]
was both intimate and easy on the ear,
the shimmering reverberation tails of the
piano notes decaying to silence in eerie
fashion while Toneff's enchanting voice
sounded delicate and her intonation
was beautifully exposed. It’s a pity this
jazz classic has now been deleted and is
difficult to find, as the straightforward,
pure recording is fabulous and the '880A
took me right into the recording space.
This amplifier sounded equally at ease
with a digital recording of Joe Jackson on
vinyl, the three-sided Big World album
of 1986 [A&M JWA 3]. Despite the ‘dry’
balance of this live set the instruments
were set out in a believable sound stage
with plausible three-dimensionality,
the weight and punch of the bass and
drums in the track ‘Right and Wrong'
demonstrating that you certainly can
rock with a modestly-powered valve

LISTENING TO OPERA

consomnance

O

amplifier. What the amplifier fails to
deliver, however, is the lightning-fast
transient attack | have heard from lower-
powered single-ended triode designs,
this push-pull 880A sounding a touch
softened around the edges. It may take
some nastiness away from recordings
that display too much ‘digititus’, as Big
World does for sure, but it also robs the
music of vitality when such ‘smoothing’
is not what's wanted.

CASE IN POINT
Bob Ezrin's cavernous
production on Peter
Gabriel's eponymous
first solo album

proved a case in point.
Always a difficult

LP to reproduce
satisfactorily due to its wide dynamic
range; a Japanese pressing on quiet vinyl
is nonetheless a prized possession in

my record collection [Polystar/Charisma
20S-100]. While the timpani and brass
of the London Symphony Orchestra

If you subscribe to the notion that the enduring popularity of the valve amplifier
can be attributed to the plethora of affordable models now coming from China,
then the Opera Audio company of Beijing might justifiably take some of the
credit. It was founded by Eric Shi Hui Liu in 1994, and the company’s history is

a common tale of an engineer making tube amps for himself as a hobby, before
biting the bullet and deciding to set up a proper business venture. A decade-
and-a-half later, Opera Audio has more than 50 employees and its Consonance
brand name is known in more than 30 countries. Opera Audio is also the Chinese
distributor of Well Tempered and Dynavector. It manufactures a considerable
range of both solid-state and valve amplifiers, CD players, turntables and
tonearms, with Eric Liu still creating all the designs himself.

‘The gritty rasp of
Cocker's voice was
robust, powerful
and emotive’

= ] 8
- T N

oVt NEO

ABOVE: The Consonance Cyber 880 comes

in a 100W version employing 6550 output
pentodes or this 30W version that utilises four
2A3 power triodes per channel

sounded powerful and majestic on
‘Down The Dolce Vita’, the bristling
guitar break by Steve Hunter on ‘Waiting
For The Big One’ lacked the bite and
aggression that I'm accustomed to.
Yes, the aforementioned cavernous
scale and depth
of the soundstage
of this album
was depicted
in glorious
fashion, but the
slight blurring
of transient
information made
the production difficult to hear into fully.
Nevertheless the sense of ease of
music-making is undeniably alluring.
While the infectious rhythm section of
Sly 'n’ Robbie on Joe Cocker's Sheffield
Steel [Island ILPS 9700] might have
lacked the nth degree of bottom end
control and precision, the '880A, as
with so many valve amplifiers, renders
bags of detail that is neither etched nor
fatiguing. The gritty rasp of Cocker's
vocal was robust, powerful and emotive
while sibilance in the recording was
sufficiently reduced to make for a wholly
engaging listen, start to finish.
Audiophiles entrenched in the
solid-state camp typically characterise
valve amps as sounding rolled-off in the
frequency extremes, with soft highs
and mushy lows. Yet such sweeping
generalisations rarely apply when &
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ABOVE: Just one set of single-ended RCA input sockets is provided, along with
speaker terminals offering 4 and 8ohm taps from the amplifier’s output transformer

a power amp is partnered

with appropriately sensitive
speakers — and with my easy-to-
drive Townshend Sir Galahads
the Cyber 880A could never be
accused of sounding overtly soft,
syrupy or coloured. But it was
more enchanting with simple,
audiophile recordings than with
big rock productions.

SIMPLE PLEASURES

Eric Bibb's ‘| Want Jesus to Walk
With Me’ from Spirit & The

Blues [Opus 3, SACD 19421], an
‘unplugged’ performance if ever
there was one, sounded utterly
divine; you could hear with no
difficulty how well Opus 3’s single-
point coincident-pair microphone
technique had captured the direct
and reverberant sound of acoustic
guitar and voice in the venue.
(Look at the small print in the
sleeve notes, and you’ll see that
Opus 3’s recording engineers have
used mostly tube electronics in
their recording chain!)

Where the Cyber 880A failed
to thrill to such an extent was
with a full-on ‘blast’ of stadium
rock from Foreigner, for example.
1981’s Foreigner 4 album was
remastered for DVD-Audio in 2001
[Atlantic/Rhino 8122743669],
bonus tracks including a couple of
modern 24-bit[96kHz recordings
of the band ‘almost unplugged’
that are simply sensational in
resolution and dynamics.

As with so many modern rock
recordings, these tracks are a little
bright, too, and the '880A did
nothing to disguise the fact, so
there’s not the obvious softening

of middle-to-high frequencies of
which the amp might be accused.
However, it did soften the
dynamic impact of very low bass
notes on ‘Juke Box Hero' where it
sounded a bit bogged down, the
bass synthesizer line robbed of the
snap that would otherwise enable
it to drive the song.

Listening to Antal Dorati and
the London Symphony Orchestra’s
1959 Mercury recording of
Stravinsky's The Firebird ballet
[reissued as an SACD hybrid, 470
643-2] showed luscious texture
and presence to winds and strings,
even in the more dissonant,
densely orchestrated passages.

Using loudspeakers that are not
over-ambitious in trying to deliver
significant acoustic output below
50Hz will be the key to audio
bliss with the Consonance Cyber
880A, as it is certainly capable of
delivering music in spades. ©

There’s little to dislike about the
Cyber 880A and much to enjoy
- even if this is not an amplifier
for all seasons. With simple
recordings it creates a beautiful
sound portrait that rarely fails
to enthral, while with dense
recordings it can sound open
and engaging. Avoid the largest
of floorstanding loudspeakers
that may show the amplifier’s
tendency to lose grip at very low
frequencies and relish instead its
lush and sweet midband.

Sound Quality: 70%
HEEEEEE - - w

LAB
REPORT

CONSONANCE CYBER 880A (£2895)

Regardless of configuration, Opera’s combination of four 2A3
triodes per channel was never going to amount to a bottomless
pit of power. At 28-29W per channel into 8/4ochm (via 8/4chm
taps) the Cyber 880A very nearly meets its 30W specification,
up to a distortion limit of 2%, and exceeds this under dynamic
conditions [see Graph 1, below]. Power consumption is
between 200-210W regardless of load or output.

Sensitive speakers are as important for the Cyber 880A
as the Quad Il Classic Integrated amp reviewed last month,
though the overall system response of the '880A is more
greatly influenced by the speaker's impedance trend thanks to
its 2ohm output. Speakers with a falling treble impedance will
have a more rolled-off response and vice-versa, a default 4ohm
load realising a drop of -2dB/20kHz via the 4ohm tap.

There's another key difference between the Quad
and the Cyber 880A, aside from design architecture, and
that’s the quality of its valve matching. Manual bias adjust
notwithstanding, it's not uncommon to discover stereo
valve products whose performance varies quite considerably
between channels, and so it is here. The left channel S/N ratio is
just 67dB versus 79dB on the right (A-wtd, re. 0dBW) although
distortion is lower through the left at 0.7-1.1% from 20Hz-
20kHz [see Graph 2, below] versus 1.1-1.6% through the right.
Distortion on both channels lifts to ~10% at a subsonic 5Hz
(5W/8ohm) as the output transformers saturate. Readers are
invited to view a comprehensive QC Suite test report for the
Opera Audio/Consonance Cyber 880A by navigating to www.
hifinews.co.uk and clicking on the red ‘download’ button. PM

20
1.0
A
? 01
H
&
£
0.0 .
10 50
Dynamic Power Output >> [\E]

ABOVE: Dynamic power output versus distortion into
8ohm (black trace), 4ohm (red), 20hm (blue) and
1ohm (green) speaker loads

10,0

(Increasing) Distortion >>

100 1k ) 40K
Frequency >> [E
ABOVE: Distortion versus extended frequency
(5W/8ohm, 5Hz-40kHz). Transformer core saturation
causes distortion to climb quickly at very low fregs.

HI-FI NEWS SPECIFICATIONS

Power output (<2% THD, 8/40hm) 28W | 28W

Dynamic power (<2%THD, 8/4/2/1ohm) | 24W | 33W [ 19W [ 7W

Output impedance (20Hz-20kHz) 1.95-2.10hm (4ohm tap)

Frequency response (20Hz-100kHz) -0.1 to-1.95dB

Input sensitivity (for 0dBW/30W) 191mV | 1040mV

A-wtd S|N ratio (for OdBW/30W) 78.9dB | 93.7dB

Distortion (20Hz-20kHz) 0.75-1.08%

Power consumption (IdlejRated ofp) 204W | 211W

Dimensions (WHD) 430x190x450mm
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Three-way floorstanding loudspeaker

Made by: Sonus faber

Supplied by: Absolute Sounds
Telephone: 020 8971 3909
Web: www.absolutesounds.com

Sonus faber Liuto
Tower ©3490)

Standing just over one metre high, this three-way will
surely tempt you to a diet of heavy rock - played loud
Review: Ken Kessler Lab: Keith Howard

aming hi-fi products after

musical instruments is nothing

new. For Sonus faber, it's a

tradition. Although the Liuto
[lute] features a conventional cloth grille
instead of the stylised ‘strings’ of the dearer
models, the Towers still led me straight to
some guitar virtuoso material for an initial
burst. | kicked off my time with the Liutos
with doses of live Jeff Beck, plenty of Keb’
Mo’ bottleneck and loads of Joe Walsh via
the Eagles. Acoustic or electric, hard or
soft, simple or cluttered, the initial bursts
pointed to pure Sonus faber.

What's important to reassure Sonus
faber fanciers of limited means is that Liuto
offers the signature tapered cabinet in a
line-up costing far less than Cremonas or
Homages. This hugely impressive model, a
floorstander sharing catalogue space with
a centre-channel and a small two-way, sells
for only £3490, with no visible signs of cost
cutting - luxury string grille apart.

Wooden finishes, too, were shown at
September 2009’s TOP Audio Show in
Milan [see p10], but the Liuto was launched
in — and looks best in — a luxurious high-
gloss black. The vented floor-standing
enclosure houses three drivers, including
a 25mm coated fabric dome tweeter with
soft polymer surround. It crosses over at
3.5kHz to a 150mm thermo-moulded
polypropylene textile cone midrange.
Below this, up to 350Hz, is a 220mm
aluminium/magnesium alloy cone woofer.

As for the cabinet itself, its lute
shape was chosen for intrinsic stiffness,
the avoidance of standing waves and
unwanted resonance, and - Sonus faber
being truly Italian — innately sexy looks.
Even the side view is original, with the top
and bottom sections extending beyond

RIGHT: The Liuto three-way has a cloth grille
rather than the stylised ‘strings’ of the dearer
Sonus faber models - its one concession to cost-
saving - but offers the signature tapered cabinet

the back, the profile enjoying an almost-
automotive flare (and flair). To enhance the
cabinet’s rigidity, the enclosure features
internal ribs. Spikes are supplied, and the
rear connections are via beautifully-made
multi-way terminals. So, nothing to add for
tweakers, except for decent cables.

AN AMPLITUDE OF AMPS
Matching the Liuto to a suitable system
was never going to be a problem, as it

is not a difficult drive. Given its price,
rated impedance of 8ohm and sensitivity
of 89dB/1W/[1m, with a recommended
power handling range of 40W-250W, the
specs cover a multitude of amps and a
multitude of sins. With a factory-specified
frequency response of 40Hz-25kHz, | was
compelled to try it with amplifiers capable
of delivering decent bass.

Taking all that on board, especially price,

one would imagine that a sensible match
for the Liuto would be the Krell S-300i,

one of the bigger Prima Lunas or any of
the myriad pre-power combinations from
the likes of Arcam, Musical Fidelity, et al.
And although | didn’t have one to hand,

I suspect that the Liutos will work like a
dream with the Audio Research VSi60 - not
least because they now share the same
parent company.

During the weeks | enjoyed the Liutos,
they saw service with the Mcintosh C2200/
MC2120 and the Anniversary C22/MC75
pre/power combinations, the Tsakaridis
Apollo Plus, the Electrocompaniet ECI-5
and the Howes-modified Quads. Sources
included the Marantz CD-12/DA-12 CD
player and the Pro-ject Xtension turntable/
arm with a range of cartridges, through
the Audio Research PH5 phono stage,
while speaker cables came from Yter with
interconnects from Atlas, Kimber and Yter.

As the review pair had been run-in
before | received them, the early session
was approached without trepidation in
that area: they sounded loose enough
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to communicate flowing bass lines
and plenty of speed in the upper
registers, without any of the
restraint or constraint exhibited
by hardware that hasn’t enjoyed a
few hours of hard work. Indeed, |
detected no changes over the next
few weeks.

@ RAUNCHY SIBLINGS
Instantly, the combination of a

the Liuto as a serious performer for

the size and power handling would
suggest, nor was
level an issue. That
the Liutos can go

No clipping, no

compression, no plumes of smoke:

the primary sensation is one of

control and coherence regardless
. of the SPLs, and regardless of the

to self-indulgently loud blasts of Big

However... because the Liuto
Tower is so eager to play to the

the accessing of a diet heavy on
saturated fats: you want to rock
with these speakers, much in the
manner of LS3/5As and old Quads
that lead you toward recordings
which showcase natural-sounding
vocals. Another way of looking at
them is how you feel when you get
behind the wheel of a powerful car:

‘ m

carefully-tuned port, a rigid cabinet
and a cutting-edge woofer establish

both bass extension and control. As

‘No plumes of

genre. From unplugged roots music

Star, the Cars and Kings of Leon, the
Liutos took everything in their stride.

headbanger in you, they encourage

you just gotta see what happens when
you floor the accelerator. This is in direct
contrast to what seems to have been a
major part of the Sonus faber philosophy
ever since the brand first appeared: a quest
for refinement and delicacy. These are the
Cremonas’ raunchy twins.

It was no accident that the company
created a series of speakers to honour
the great violin makers of Cremona, or
that Sonus faber always seemed to hark
back to the days when speakers were sold
according to the listener’s preferred genre.
And however much | am pro-rock and anti-
classical, | have always found Sonus fabers
to be among the ideal balancing acts in
audio. Those with
long memories
will recall that

s . smoke. .. the i B
yhenihenrd them. "DHIIMALY SENSANON  gertast s spsaier
onioverawice 18 one Of control and  mase woe

i  Coherence’  {hmoieces

With the Liuto,
it's the opposite effect. Wheatus’ ‘Teenage
Dirtbag' is a masterpiece of pop-grunge,

a deliriously schizophrenic treasure

that juxtaposes acoustic guitar with the
wall-of-sound that is heavy metal. Nasal
vocals, ass-kicking percussion, automotive
sound effects, organ flourishes - the Liuto
presents them in the correct proportions,
preserving an utterly mind-boggling array
of textures. This is a track to which | simply
won’t subject vintage Quads, for example,
which fail to convey the power, while even
the Guarneris treat the performance the
way a stern parent approaches a sloven
teen's bedroom.

Part and parcel of this, of course, is
physical scale. Wheatus via Liuto is an
example of hard rock in all its room-filling
majesty. One cannot imagine anyone
failing to succumb to the sheer splendour &

‘ Italian nomenclature has always been a bit odd - I'll never forget the

moniker ‘Glowy’ for a valve amp - but Sonus faber prefers something
serious. Just as its name is Latin for ‘Sound Factory’, so do other model
designations in its history provide both the basic identification of the
product and a level of linguistic sophistication, like ‘Extrema’. Leaving
aside ‘Toy’, which is perfectly apt for its entry-level range, Sonus faber
has turned to a core value for the series that replaces the Domus: ‘Liuto’
is Italian for ‘lute’, the shape the company has favoured since the birth of
the Guarneri some 15 years ago. Quite how the Italians have managed to
apply their high-end stylistic signature to less expensive models is simple:
its construction methods have been revised for greater cost-effectiveness.
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Roksan

Warranty Notification

Effective 1st November 2009, all Roksan
electronics and turntables supplied via au-
thorised dealers are to be covered by a 5 year
parts and labour warranty.* As a gesture
to existing customers, this will also be ex-
tended to all current owners of K2 products.

In an age where product longevity and second
hand resale values are constantly under threat,
Roksan wish to reward their loyal customers by
allowing their warranty to be transferrable from
owner to owner. Thus, the warranty stays with
the product from initial date of sale to 5 years old

as long as itremains within the country of origin.
* terms available upon request

Distributed in the UK by;

Henley Designs

www.henleydesigns.co.uk,
sales@henleydesigns.co.uk, 01235 511166
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ABOVE: Presenting an easy load to the amplifier, the Liuto Tower speaker is
nonetheless sensitive to room positioning and is not designed for bi-wiring/amping

of this piece even with the levels
not set to ‘stun’. SPLs have little to
so with it: the way the soundstage
is occupied in all three dimensions
adds the meat to the bone.

THE TRADE-OFF

Not, however, that the Liuto

is without peer in this area.
Because Sonus faber, like Wilson,
is hypercritical of positioning,
especially toe-in, the listener can
dial in precisely the right amount
of width and depth. What | found,
though, is that the Liuto sounds
better tonally when optimised for
maximum width, rather than when
positioned at the ideal balance
between width and depth.

As far as trade-offs go, the loss
is minimal, but it was not present,
for example, in the much-dearer
Cremona M. What you lose if you
choose not to favour width over
depth is a slight snap in the upper
midband, a mild openness in
acoustic instruments. Live Eagles
recordings provided the most vivid
glimpse of this, but | must stress that
it's almost a matter of personal taste
if you favour panoramic playback
over the intimate.

It’s not that the Liutos don’t ‘do’
intimate. It's just that they sing
when asked to overwhelm. Take out
the Beatles’ White Album and play
‘Martha My Dear’ followed by ‘Helter
Skelter’ or more conveniently ‘Why
Don't We Do It In The Road’ followed

by ‘I Will'. The Liutos will speak for
themselves: they almost prefer the
louder, larger and ‘heavier’ tracks.
So far, so unhelpful: I've
portrayed the Liuto Tower as a
rocker’s refuge rather than the
serious all-rounder it actually
is. That’s the curse of reviews,
where one is required to use dry
statements to explain sounds: the
dream will be reviewing in the
future, when download speeds
allow for instant terabytes, so you
can actually hear the sound of what
the reviewer is trying to describe.
My own inarticulacy should not
deter you from auditioning the Liuto
Tower, even if you have no desire
whatsoever to play ZZ Top or AC/DC
at 115dB. 0

Dismiss any thoughts of the Liuto
Tower as being an ‘economy’
Sonus faber. Aside from ultimate
refinement and reaches of

its soundstage depth, which
cannot quite match that of the
Cremona floorstander, this is a
thoroughbred that sounds like it
should cost £5000+. It possesses
the sonic merits of a classy
floorstander while, in common
with all Sonus Fabers, looks better
than any speaker has a right to.

Sound Quality: 83%
EENEL=ELE 1S 2 =] =R

Impedance phase min/max (20Hz-20kHz)

LAB
REPORT

SONUS FABER LIUTO (£3490)

The Liuto Tower's specified 89dB sensitivity looks to be on the
optimistic side as we recorded 86.8dB for a standard pink noise
input and a little less (86.4dB) for music-shaped pink noise.
This isn’t surprising given that the Liuto records a creditable
46Hz bass extension (-6dB ref 200Hz) and, as usual for Sonus
faber, presents a relatively easy load to the amplifier, with a
minimum impedance modulus of 4.50hm and a minimum
EPDR (equivalent peak dissipation resistance) of 2.2ohm. Still,
a nominal impedance of 6ohm would be more representative
than the quoted 8ohm. Moving these tower speakers closer to
the wall behind will also have the effect of increasing the bass
extension in-room.

The on-axis frequency response [see Graph 1, below]
is largely flat to about 4kHz above which it rises gently but
relentlessly to above 20kHz — something which is sometimes
done to ‘perk up’ a reticent midrange driver. Although Sonus
faber doesn’t recommend this in the user manual, toeing the
speakers out slightly from pointing at the listening position will
have the effect of curtailing this treble rise for any listener who
is bothered by it. Despite this feature the overall frequency
response errors are quite low at +3.0 and +3.3dB respectively
for the two speakers over the range 200Hz to 20kHz, as a
result of the responses lacking any large peaks or dips. Pair
matching is also good to within +0.9dB, the largest disparities
occuring between 1 and 4kHz. The cumulative spectral decay
waterfall [see Graph 2, below] suggests that the curved sides
help control cabinet resonances but a hash of low-level breakup
modes is visible above 3kHz. KH

(8] 100

dB SPL >>

200 1k 10k A0k
Frequency >> @

ABOVE: Pair matching is good but the forward
response ‘brightens-up’ above 4kHz to 20kHz+

Frequency »>

ABOVE: Waterfall shows a freedom from cabinet
resonances but mild driver modes are seen from 3kHz

HI-FI NEWS SPECIFICATIONS

Sensitivity (SPL{1m/2.83Vrms - Mean(IEC|Music) | 88.3dB[86.8dB[86.4dB

Impedance modulus min/max (20Hz-20kHz) 4.50hm @ 124Hz

26.8o0hm @ 20Hz
-54° @ 68Hz

24° @ 20kHz
Pair matching (200Hz-20kHz) +0.9dB

LF/HF extension (~6dB ref 200Hz/10kHz) 46Hz | >40kHz/35.4kHz

THD 100Hz[1kHz[10kHz (for 90dB SPL{1m) 0.5% [ 0.9% | 0.2%

Dimensions (HWD) 1031x236x413mm
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MM/MC phono preamp

Made by: Lehmann Audio, Germany

Supplied by Henley Designs.
Telephone: 01235 511166
Web: www.lehmannaudio.de

LLehmann Black Cube SE

x600)

This special edition MM/MC phono stage from Norbert Lehmann’s stable is lifted to
new heights with the addition of the outboard PWX power supply
Review: Andrew Sydenham Lab: Paul Miller

ince its introduction in 1995,

Lehmann’s Black Cube phono

preamp has attracted quite

a following thanks to its
combination of flexibility and great
sound quality. The latest incarnation of
this ‘affordable high-end’ MM/MC stage,
the SE Il, sees the original utilitarian
plastic case replaced with a very solid
non-magnetic aluminium housing that
includes an ‘anti-resonance’ treatment
on the top surface. Our sample sported
an attractive silver brushed aluminium
facia panel, but the Black Cube is also
available in, somewhat unsurprisingly,
black. In either guise, its 114x124mm
footprint allows the unit to sit
unobtrusively next to any record deck.

PREMIUM PSU

A captive two-metre shielded cable
terminating in a Neutrik connector
joins the Cube to the PWX 30VA high
current power supply, which employs a
weighty toroidal transformer, premium
foil capacitors and metal foil resistors.
This amply long cable allows the PWX
power supply to be positioned well
away from sensitive or poorly screened
cartridgefarm combinations - always
good practice to avoid interference. The

LEHMANN’S LEGACY

Developed and manufactured in
Germany since 1988, Lehmann’s
range of audiophile products has
grown to include the Black Cube
Stamp Power amplifier and excellent
Black Cube linear headphone amp,
which earned itself an ‘Outstanding
Product’ accolade in the October
2009 issue of Hi-Fi News.

Designer Norbert Lehmann is an
audio engineer with an enviable
reputation in the pro-audio world
and his phono stages have become
objects of desire among vinyl
aficionados ever since the Black
Cube was first introduced in 1995.

Lehimannaudn

supplied power cord is detachable and |
replaced it with an Audusa mains cable
for the purposes of the review.

The Lehmann Black Cube SE claims
to be compatible with practically all
available cartridges from high output
MMs to low output MCs. Six sets of easily
accessible DIP switches on the base of
the Cube allow switchable gain for MM
and MC cartridges, with three preset
loading options plus a custom slot for
a user's choice of resistor adding to its
flexibility. Sixteen possible filter curves
between 7Hz and 90Hz are available,
through a combination of switches, to
fine-tune the Cube’s bass roll off.

Lehmann’s range of phono stages
culminates in the £3250 Silver Cube,
so with such an illustrious sibling | was
keen to find out what the Black Cube
SE Il could offer. As my source | used
an Ortofon 2M Red moving-magnet
cartridge mounted in an SME 3009/
Audio Origami arm atop a Garrard 401
deck modified with a Kokomo bearing.
To these ears this classic combination
- updated and modified - snaps at the
heels of many a ‘superdeck’ and | felt it
would reap benefits from a relationship
with a quality phono stage.

(™ No sMOOCHING

No sooner had the stylus hit the first
groove than | was struck both by the
clarity and space between instruments

and the width and depth of the
well-defined soundstage before me.
Clearly, | was dealing with a very capable
and musical performer indeed.

First up for the musical workout was
Peter Gabriel’s fourth album [Charisma
PGMC4] which boasts a vast dynamic
range thanks to the unique percussion
and synthesiser sounds used. Via the
Black Cube this complex production
was played out with fine resolution and
timing. Indeed, Shock the Monkey was
a revelation, its attack and decay being
wonderfully precise. True, | have heard
tighter, deeper bass from this track, but
all else was sweet and satisfying.

If | ever | need to persuade an
analogue atheist of the truth of the
cause then it’s Dire Straits’ eponymous
debut album [Vertigo 9102 021] | hire as
evangelist. From the Cube, | was looking
for accuracy. None of the passages ever
sounded rushed or blurred; rather, it
felt as if the Knopfler brothers had all
the time in the world. Never was the
tonal quality over-rich, and | basked in a
presentation that walked that tricky line
between warmth and precision.

However, perhaps the Cube’s real
strength is its midrange performance. On
The Band’s Stage Fright [Capitol EA-SW
425] | hung on to every word of ‘Daniel
And The Sacred Harp’, the breathy
quality of Richard Mauel’s foot-pumped
organ having real palpability while the
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texture of the instruments and
raw quality of the vocals were
stunningly portrayed. If there
was a rough edge to a phrase
it was never glossed over, yet
the freshness and beauty of the
performance shone through.

LAID BARE
Nevertheless, experimenting with
some recordings from my distant
past | was not surprised to find
that the Black Cube didn’t take
kindly to surface noise, blips and
scratches. | heard the lot, while
poor production and recording
techniques were also laid bare.
It's fair to say that in doing the
job so well there is a ‘what you
see is what you get’ aspect to the
accuracy on offer here and that
you’d never confuse the Black
Cube with the more forgiving
presentation of many a valve
phono stage. Having said that,
never did | feel that musicality was
sacrificed for transparency.
Coming back to the Cube after
having left it powered up over a
weekend brought a perceivable
improvement in the depth and
breadth of the soundstage - not
to mention an extra sweetness
of tone. This was particularly
noticeable when playing
‘American Tango’ from Weather
Report’s sublime Mysterious

LEFT: Three
pairs of DIP
switches act in
combination
to select
between four
gain settings
(between
36-66dB) and

a choice of

16 different
bass rolloff
frequencies
extending from
7Hz to 90Hz
[see Lab Report,
opposite]

Traveller LP [CBS 80027]. The
silences between the musical
phrases were inky black while
the decay of the hi-hats was fully
resolved. To find more depth and
detail in music | know so well
was a remarkable experience and
| warmed to this little gem of a
phono stage all over again.
Niggles? The lack of an on/off
switch is unfortunate as it means
the the unit has to be completely
unplugged from the mains to
be powered down. But then the
absence of such a switch might
partly account for the remarkably
low noise floor here.®

This is a true audiophile phono
stage and, partnered with
equipment of equal quality, the
results are remarkable. Indeed,
the SE Il is difficult to fault even
compared to competition in a
much higher price bracket. The
exceptionally low background
noise allied to a fabulous
rhythmic and tonal rendition
make it worthy of consideration
for those seeking the most detail
from their vinyl without having to
make a hyperspace price jump.

Sound Quality: 82%
= EEE =

LAB
REPORT

LEHMANN BLACK CUBE SEII (£600)

Without question, the Black Cube SE Il is the most impressive
sub-£1000 phono stage to grace the lab bench in recent times,
exceeding Lehmann's own specification in most instances.
The MM/MC gain is +36dB[+56dB which equates to an input
sensitivity of 16mV and 1.6mV, respectively, to realise a 1V
output. If you are saddled with an extremely low output
cartridge then Lehmann does include an extra +10dB gain
option under the lid. Otherwise, this phono preamp offers a
useful 150mV/15mV input overload margin (a headroom of
+30dB over the standard SmV/[500pV input levels) together
with fabulously wide 86dB (MM) and 77dB (MC) A-wtd S/N
ratios. This is a very quiet phono stage. Distortion, too, is
uncommonly low - as low as 0.0002% through the midrange
and typically <0.001% over the bulk of the audio range [see
Graph 2, below].

Lehmann offers numerous low frequency response options
for the Black Cube SE II, with its default setting (a specified 7Hz
corner frequency) rolling off to —1.1dB/20Hz. The 23Hz, 30Hz
and 47Hz options reach 20Hz at —4.5dB, -6.1dB and -8.9dB,
respectively [see Graph 1, below]. The last of these represents
quite a substantial LF roll off which contrasts with the extended
ultrasonic response of the preamp, reaching out to +0.2dB at
100kHz. Few cartridges are capable of reproducing anything
close to this bandwidth, Ortofon's Cadenza series being a
notable exception. Readers are invited to view a QC Suite test
report for Lehmann’s Black Cube SE Il MM/MC phono amp
by navigating to www.hifinews.co.uk and clicking on the red
‘Download’ button. PM
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ABOVE: RIAA corrected frequency response from 5Hz-
100kHz [black = flat (7Hz); red = 23Hz; blue = 30Hz;
green= 47Hz corner freqs.]
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ABOVE: Distortion versus frequency is extremely low
(MM sensitivity, 47kohm loading), at 1V output

HI-FI NEWS SPECIFICATIONS

Input loading (MM/MC) 47kohm[100pF | 100-4700hm

Input sensitivity (MM/MC re. OdBV) 15.67mV | 1.60mV

Input overload (MM/MC) 150mV | 15.0mV

Maximum output (re. 1% THD) >7V

A-wtd S|N ratio (re. 5mV/500pVin) | 85.9dB [ 77.2dB

Frequency response (20Hz 20kHz) -1.1dB to +0.17dB

Distortion (20Hz-20kHz, re. 0dBV) 0.0002-0.0022%

Power consumption 2W

Dimensions (WHD) 114x45x93mm (not inc. PSU)
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Interconnect, speaker and IEC mains cable
Made by: Furutech Co. Ltd, Japan

Supplied by: Metropolis Music
Telephone: 01435 867 438
Web: www.furutech.com

Furutech .

- VOIU

(£480-£665)

Cryogenic treatment and a patented demagnetisation process lie at the heart of all

Furutech’s audio cables from Japan. Are they the Samurai of wire?

Review: Paul Miller

able companies do not come
much more hi-tech than
Furutech as this small selection
of its interconnect, speaker
and mains cables serves to illustrate.
Developed in Japan, all Furutech’s power
conditioning, cable and connector
accessories are subject to its
proprietary ‘Alpha Process’ [see
boxout] which is evidently key to
maximising their performance.

Connector integrity is also a core
feature of Furutech cables. The
RCA version of its Evolution Audio Il
interconnect (£480 for a 1.2m set)
includes locking collets that clamp
mercilessly to any unsuspecting phono
socket. Similarly, the Evolution Speaker
Il cable (E665 for a 5m set) includes
proprietary banana plugs whose split
centre pin is expanded into 4mm
amplifier/speaker sockets via a threaded
wedge. You'd pull your speakers over
before the cable came loose.

Even the Evolution Power Il mains
cable (E495 for a 1.8m length) has its
story, with the connectors featuring a
jumper system that connects all metallic
parts in the IEC and three-pin blocks via
a star-earth.

ALPHA PROCESS

All metal parts in Furutech’s
cables and connectors benefit
from its proprietary two-stage
‘Alpha Process’. This begins

with cryogenic cooling in either
liquid nitrogen or helium to
temperatures at or below -195°C.
The cycle of cooling and gradual
warming to room temperature
relieves microscopic stresses in
the conductor’s crystal structure,
improving its performance.

The final stage in Furutech’s
processing involves a precisely-
controlled demagnetisation using
one of Sekiguchi’s patented ring
demagnetiser machines.

OCC copper is specified for the
interconnect with 80x0.18mm strands in
each of its symmetrical conductors while
six bundles of 20x0.18mm OF-copper
suffice per leg of the speaker cable.

Each core of the screened mains cable
houses seven bundles of 35x0.18mm
OF-copper, the finished product
emerging at just under 2cm thick!

@ SHINE A LIGHT!

Furutech'’s consistent design

and manufacturing philosophy ¢
breeds a similarly consistent ~
and recognisable signature into

the sound of its audio cables. Both the
Evolution Il interconnect and speaker
cable shine a subjective light on the
presence and treble, illuminating the

edge of percussion and metal-stringed
guitars without obviously ‘brightening’

the overall balance. The Evolution

Speaker Il has the drier overall balance
while the Audio Il encourages a more
incisive and impactful presentation.

The Power Il mains cable, a massive
umbilical suitable only for the most
physically robust of separates, brings
about a tautening of the soundstage,
squeezing the timbre of harpsichord
from Dan & the Electros’ it’s Never Too
Late [Opus 3 SACD 22091] into sharper
focus at the expense of some air, space
and a ‘tensing up’ of an otherwise
relaxed acoustic. You'll ‘see’ a difference
with some TVs and projectors too. ©

hi-finews
EDITOR'S
CHOICE

ABOVE: (Clockwise from top) Evolution
Power Il mains cable; Evolution Speaker Il
and Evolution Audio Il RCA interconnect - all
cryogenically treated and demagnetised

Although many might claim it, very
few audiophile cable products can
match the precision manufacturing of
these Furutech components. Science
rather than snake oil is the order of the
day here with the Evolution Audio Il
interconnect emerging as the potential
star of our trio under test. Any or all of
this Evolution Il series could enhance
your system’s perceived resolution or
tend to make it seem a little too ‘*hi-fi’,
depending on taste and choice of kit.

Sound Qualiy: 80%
DEIEEEEBE - w
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ASPARA ACOUSTICS Full Range Available

AIRTIGHT Full Range Available

$Q38u Valve Amplifier

—

BEL CANTO

Full Range Available

CONSONANCE Cyber 880A Power Amplifier

..because the flame is worth the candle

HORNING SATI 5208 Integrated Amplil-ier

MUSIC FIRST Full Range Available

ART AUDIO Full Range Available

VERTEX AQ

Full Range Available

REFERENCE 3a

Dulcet Stand Mount j .

PREVIOUSLY OWNED AND EX-DEM EQUIPMENT

Please see www.audiolincs.com for latest stock

HORNlNG Eufrodite, Aristoteles & Agathon

audiolincs

Extraordinary Sound Systems

Phone: 01476 591090
o R SSE
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M The young Dutch company Crystal
Cable proves how technology,
metallurgy, measurements and high-tech
production facilities can bring about

the ultimate synergy between hi-fi and
music, rendering the most beautiful,
lifelike performances through the most
advanced audio equipment. Crystal’s
primary material is a unique, ultra thin
silver conductor with gold infusions to fill
the molecular gaps, isolated with Kapton
for the most perfect insulation on the
market.
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t 01333 425 999 System Infrastructure

Accessories

audioemotion e
> Amplification

www.audioemotion.co.uk > Digital

> Analogue
e info@audiocemotion.co.uk > Cables

>

>

>

Pre-Owned

Music 1s our Passion

AWESOME
ANALOGUE

All our analogue products come with a
30-day money back guarantee. *

* terms & conditions apply, please ask for details.

Please visit our website for links
to reviews and full specification of
each of these stunning products.

PEACE OF MIND CHARTER

« 5 year first owner warranty on all new and pre-owned equipment*

* 14 day no quibble exchange plan ¢ ‘Industry best’ part exchange prices
* Free room optimisation consultation using our proprietary software

* Finance available on all products

* terms & conditions apply

> Please ask about our unbeatable part-exchange programme.
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Lehmannaudio

Hi-Fi World's, David Price, explains through the
Black Cube Decade, that "small is beautiful”.

Black Cube Decade Phono Stage

“The audio stage boasts high quality electronics...”

" Properly fettled, the Black Cube proved a state-of-the-art
£1,000 solid-state phono stage...”

“Bass was taut and tuneful, midband clear and spacious
and treble sweet. Tremendous detailing and a silky sound.”

HiFi World - David Price

From £325.00

ROKSAN

Some of the most acclaimed hi-fi equipment currently available.

Elegant engineering, compact clean lines, robust construction.

Roksan Xerxes 20 Plus Turntable

Breathtaking dynamics, timing and resolution; improved
naturalness and authority; lovely build and finish; range of
power supplies; longevity”.

What HiFi? Ultimate Guide to HiFi

Turntables from
£1375.00

Lehmannaudic

Home of the very best phono stages in the
world. When all you want is the very best from
your vinyl collection, look no further.

h improving its range.

| Whest PS.30RDT Phono Stage

“An extraordinary phono preamp by any yardstick.
A grainless, noiseless piece that provides all the
dynamic shadings, vivid imagery and fine detailing
that allows reproduced music to sound real.”

The Stereo Times - Frank Alles

From £749.00

orfofon

The world’s leading cartridge manufacturer.
A result of significant design experience and
great technological know-how.

Constantly developing new products and

Ortofon 2M Bronze

“Wonderful sound from a great moving coil
cartridge, able to give astonishing results.
Breathtakingly good.”

Hi-Fi World - Noel Keywood

From £75.00
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-~ PAUL HAWKINS

/ Paul Hawkins is co-owner of independent 2Ir L9

g record store Diverse Music and the company's 7 / /’/,
7 mail-order arm, Diverse Vinyl - now the UK’s //

largest independent retailer of brand new LP S s

BEHIND THE MUSIC WITH HI-FI NEWS & RECORD REVIEW

Paul Hawkins looks at what’s out there in the world
of brand new vinyl re-issues and releases, this month
bringing you a round-up of the best 2009 had to offer

he number of new vinyl releases
showed no signs of abating as
2009 drew to a close, even if
some of the titles hitting the racks
in December had been promised earlier
in the year. We were delighted to see the :
first four Neil Young LPs reissued, and while :
the third and fourth releases - Harvest
and After The Goldrush — have been doing
the rounds on the re-issue circuit for many
years, we finally have definitive audiophile
versions, cut from original analogue tapes.

Even more exciting is the first re-issue
in living memory of Young's eponymous
first release from 1969. Neil Young is an
understated classic. The country elements
of Buffalo Springfield are there from
the outset with ‘Emperor Of Wyoming’,
although the superb ‘The Loner’ was to hint :
at the heavy rock direction to come once
Crazyhorse were on board.

The album closer, ‘The Last Trip To Tulsa’,
has a Dylanesque quality to it. Is Young
acknowledging the fact that Dylan’s 1967
John Wesley Harding album broke new
ground or is he laying down the gauntlet?

Aficionados will be aware that the Young :
album was remixed shortly after its original
release, with the improved version placing
the singer’s vocals more prominently in
the mix. It’s this version that has been used
for the new heavyweight vinyl release. To
differentiate between the versions at the
time, Reprise Records added Neil's name
to the front cover, though the commercial
success of Young's follow up album might
have had something to do with that...

e
&

V

: ; Neil Young's debut solo album from
71969 - ‘an understated classic’

\

By the time Everybody Knows This
Is Nowhere was released, Young and

: Crazyhorse were on fire, with tracks like
5 ‘Cinnamon Girl', ‘Cowgirl In The Sand’ and

: ‘Down By The River' defining the singer’s

g stance on where country rock should go

: next. Forty years on, hardcore fans would
: argue Young’s most outstanding work

: was already behind him at this point, but

Harvest and Goldrush were to prove the

: people’s favourites, propelling the singer
¢ into the charts on both sides of the Atlantic :
: and on to a hugely successful solo career.

: TOM WAITS...

i Tom Waits fans have had very little to

: complain about in 2009, with the release
: of two live albums. The first of these,

: Romeo Bleeding, was recorded live in

¢ Austin, Texas in 1978 but released on vinyl

for the first time in 2009 by the elusive,
yet prolific, Vinyl Passion label. The LP set
catches Waits in a typically playful mood,
and picks out classic tracks from the
then recently released Blue Valentine,
Small Change, and Foreign Affairs.
It's fascinating to pitch this album

And Doom, which catches the
singer live exactly 30 years later.
These days there’s a wealth of
material for Waits to pick through
and many favourites are here with
new arrangements, interjected as

trademark gravelly tone.
By far the most impressive release

though is the long awaited vinyl format of

Young’s Harvest - finally a definitive
release cut from the master tapes

: the 2006 warts 'n

" all compilation entitled

up against the brand new LP Glitter

ever with stories and musings in Wait’s

titles. Paul also manages Diverse Records,
overseeing the production of many audiophile
vinyl LPs by an eclectic range of artists. See
www.diverserecords.com for more.

Orphans. Not just a must for the Waits
completist, but a superb place to start for

¢ the uninitiated, Orphans takes in a plethora
¢ of Wait’s unreleased recordings from across
. his career, and is split into three themes,

i intriguingly titled Brawlers, Bawlers and

. Bastards, all showing Wait's incredible

: virtuosity. Brawlers features an uptempo

. set of ramblin’ stompers and dirty blues

i jams, from the 12 bar blues of ‘Low Down’
! to the satirical storytelling ramble of ‘Road
To Peace’. The second set, Bawlers, is

: packed with atmospheric lyrical balladry,
like the live favourite ‘Fannin Street'.

: Meanwhile, Bastards is a hodge-podge of

i experimental tunes, stories and covers.

This impressive set stretches to seven

i LPs for its vinyl format and is likely to be

. a limited edition making it an instant

: collectors' item. | urge you all to put your
: name down for this set immediately!

! A CAPITOL AFFAIR

i The blitzkrieg of re-issues from the US

. continues, thanks to the ever impressive

i Capitol Vaults (www.fromthecapitolvaults.
: com). But then, what an amazing range of
: titles it has to pick from. When it comes to
. releases, the difficult part for a label like

i this is to strike the right balance between

. offering popular titles and something a

A

TOM
' WAITS

Bawlers & Bastards

Brawlers,

Long awaited - Tom Waits Orphans,
" now spread across seven LPs!

AN

v
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little different. So it’s no surprise to see
The Beach Boys’ Pet Sounds and Surfs Up
alongside a couple of earlier gems in the
form of Today and Summer Days (And

classics with numerous hits we all know
and love, although Today does throw up
a few lesser known memorable moments,
such as ‘She Knows Me Too Well’ and
‘Please Let Me Wonder'.

It's a similar story with the latest Frank
Sinatra reissues on the label. Again we're
presented with new 180g versions of
undisputed classics - this time Come Fly
With Me and Come Dance With Me - but
alongside these is In The Wee Small Hours,
which is a less well remembered album
from 1955. Just five years into his career,
...Wee Small Hours is notable for being
Sinatra’s first release on 12in vinyl. It's
also one of his most jazz-styled releases,
being focused on Nelson Riddle’s fluid
reconstruction of the standards featured
rather than the crooner
classics. Frank comes
across as a lowly figure,
amid a sparse production,
fitting the album’s title
and theme throughout.

Finally, Capitol Vaults
exhausts what was
probably the best The
Band had to offer. The
band’s first two releases are, without
question, two of the most influential
albums to come from the folk rock and
country revival of the late "60s/early *70s. A
follow up was always going to be difficult,
and Stage Fright was a stark, honest
autobiographical record with both its title
track and ‘Shape I'm In’ demonstrating an
emotionally drained band, struggling to
keep up with the monster they'd created.
On the other hand, Cahoots is by no
means a bad LP, but the lack of standout
material makes it less memorable than

‘The blitzkrieg
of re-1ssues from
the US continues,

thanks to

Capitol Vaults'’

format is more akin

at the moment. More

have redefined what is
meant by ‘popular jazz',
crossing over neatly
into intelligent pop and

audience as a result.
On her fourth album,

: The Fall, Jones has teamed up with Jacquire :
: King, the producer behind recent Kings
¢ of Leon, Tom Waits and Modest Mouse

albums, and while the sound remains

: i unmistakably hers, it moves slightly away
: from the sultry jazz sounds of earlier work
i and puts an added emphasis on rhythm,
bringing her own guitar playing up front.

As if to emphasise the change in

direction, Norah has switched labels from
i Blue Note to Parlophone.

Like Jones, Jamie Cullum is looking to

i break away from the ‘jazz pianist’ moniker

and if ever an album sleeve was a hint

nonchalantly in front of an exploding
piano sets the scene perfectly.

The Pursuit is Jamie’s strongest
album to date, finding the Essex-born
crossover jazz pianist in eclectic
mood. The set starts in traditional

by the Count Basie Orchestra for the
Things’. But from then in, expect
the unexpected, as Jamie tries his

| handata variety of instruments and

© Norah Jones’ The Fall -
‘redefining popular jazz’

importantly, both artists :

attracting a much wider

 JAMIE CULLUM |
_ THE PURSUIT.

. earlier releases.
i The musicianship

. is still very much in

: evidence, even if the
Summer Nights). Both albums are pure pop :
i to a jam session than

. a body of work. It’s

i no surprise that the

: guys took four years

: to follow up this LP, by
: which time the world had
: moved on. A contract-filling
¢ sixth album was to be the

¢ final curtain call for The

: Band, who in retrospect

i had become some of the unsung heroes of :

pop.
. ATTACK OF THE JAZZ PIANISTS...

Jamie Cullum and Norah Jones have much

: in common. Both are pianists who started
their recording careers in 2002, have

: albums on respected jazz labels, and both
have their fourth LPs out

AP rm: th ,

VAULTS

Jamie Cullum signals change with an
exploding piano adorning Pursuit,
and US online re-issue site, Capitol Vaults

: sounds (hurdy-gurdy anyone?), on many of

his own compositions.
The mix of traditional and modern

leaves us wondering where Jamie’s going

: next — especially now his piano’s blown to
: pieces! The limited-edition 45rpm gatefold
: double LP also has two bonus tracks!

. DIVERSE RECORDS

: Finally, a mention for a long awaited

: release on Diverse Records. Richmond

: Fontaine’s We Used To Think The Freeway
: Sounded Like A River can now be found
on the shelves of respectable record

: emporiums worldwide!

at what to expect, the singer standing
¢ Charles Bukowski, or Ryan Adams’

: band Whiskeytown meets the gritty

. realism of the soundtrack to the movie
Heartworn Highways, Richmond Fontaine
¢ is the brainchild of singer, guitarist,

i and songwriter Willy Vlautin, who's
mode, with Jamie on the keys, backed :
: contemporary fiction.
Cole Porter classic ‘Just One Of Those
: accessible yet, was produced once again by
¢ ID Foster (Calexico, Richard Buckner, Laura

. Cantrell), who was at the helm for the last

. three albums. This LP signs off a record year
: for the Diverse label (pun intended), with

: no fewer than seven superb releases. ©

Equal parts Uncle Tupelo and

since become an established author of

The new album, seen as the band’'s most

www.freedowns.net
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‘Vinyl Release

BEHIND THE MUSIC WITH HI-FI NEWS & RECORD REVIEW

U2: The Unforgettable
Fire (Limited Edition)

U2’s fourth album was a watershed. Gone was producer
Steve Lillywhite to be replaced by Brian Eno. With the LP
now on 180g vinyl, Steve Sutherland listens again...

e’re talking tattoos. Or, to

be precise, the big guy with

the beard at the far end of

the table with the blonde
on his lap is holding court on the subject.
He's talking about the crude portraits of
Chairman Mao and Arthur Ashe that Mike
Tyson’s been parading on his biceps since
he was recently released from gaol.

‘It’s Mike’s way of telling the world,
“Hey | ain’t just a hunk o’ meat. | gotta
brain”,’ says the big, beardy guy.

‘He’s been studying in his cell. It's a
literary thing.’

Talk turns to which book you'd have
tattooed on your torso. The blonde says
it would have to be Evelyn Waugh’s Vile
Bodies. The quiet guy sitting opposite says,
‘Something by Kafka. Metamorphosis. But,
uh... that’s too long. So just a cockroach
with Gregor written underneath.’ Then he
goes back to gently strumming a guitar.

The handsome Australian dude in the
straw hat sitting to our left says he almost
had an Aboriginal symbol, The Snake
Dreaming, inked on his arm once but was

have put himself in danger of the bone
pointing, a dreaded curse that was said to
have done in many a man.

That girl over there? Oh, she’s way too

. busy learning how to dance Manc-style

: to the pre-release of Black Grape’s debut

: album that we brought over with us to

: care about tattoos. Or how, when Pavarotti
: sings in the studio, he sings three lines

: then calls for more pasta. Or what Frank

: Sinatra said to the big guy with the beard

: when they last both shared a limo.

: NICE WORK ...

: Just in case you were wondering, we

: are a few miles inland from Nice in the

: South Of France, dining on the terrace

: of a 450-year-old villa that the guy in the
: straw hat is currently renting. I've spent

: all afternoon in the
. nursery, sleeping

: off a gargantuan

: hangover accrued
: the night before in
Soho helping Blur

: celebrate ‘Country
House’ beating Oasis’s ‘Roll With It’ to

: number one and hoping that my snoring
: won't wake the two little girls called
warned that, without sacred sanction, he'd :
: afternoon nap.

Peaches and Pixie who are taking their

I'm here because the guy in the hat is

Michael Hutchence, the infamous singer

U2 - The Edge (guitar), Bono (vocals), Adam Clayton (bass), Larry Mullen (drums);
" The Unforgettable Fire saw the band re-invent its sound for the first time

/

/
/ 7

/ 7 /S S /
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STEVE SUTHERLAND
Steve edited NME from 1992-2000, the Britpop
years, launching NME.com and reviving the
NME Awards. Previously he was Assistant
Editor on Melody Maker. Among his many
adventures he has been physically threatened
by Axl Rose, hung out awhile with Jerry Garcia
and had a drink or two with Keith Richards...

/
/

: with Australian rock band INXS, and

: I've flown out to talk to him about his

: forthcoming solo album for a magazine

: that used to be called Vox that I'm editing
: alongside NME.

Let me introduce you to the rest of the

: guests. The dancing girl is Kate Moss who,
¢ with her boyfriend Johnny Depp - the

. quiet guitar strummer - is renting a villa

. nearby. And the big bloke? That’s Bono,

: who's here, fresh from taking his kids to a
: fair, with his wife Ali and his bass-playing

: buddy Adam Clayton.

The blonde on Bono's lap is Paula Yates,

just flown back from London where she’s
. run the gauntlet of tabloid hacks and

"The blonde in Bono's
lap 1s Paula Yates, just
flown 1n from London’

paparazzi who've
been hounding
her since she

left her hubby,
Saint Bob Geldof,
for Hutch a few
months back.
Why am | telling you all this? Well,

: apart from it being my most fabulous

: name-dropping jet-trash story ever,
whenever | hear U2's Unforgettable Fire,
: which has just been re-released on vinyl
: to celebrate its 25th anniversary, | think
: back to that idyllic evening in August

1995. And what | remember most, apart

from how fond Ms Moss was of using the

‘c’ word, was how, after dinner, Bono and

: Itook a stroll arm-in-arm through the olive
groves. And what struck me as we ambled
: under the stars was how curious he was

: about everything.

: CURIOUS FEELING

i Rock stars aren’t meant to be curious.

¢ They're supposed to be full of themselves,
: egocentric, self-centred, prima donna

. bastards. Or at least that’s what I'd come
to believe having spent a good decade

¢ and a half watching them preen while

: other’s fannied about all over them like

. they were the centre of the universe.

In fact, to this very day I've only ever

met two curious rock stars. David Bowie,
: full of interest in everything. (He once said
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Priced £18.90, the 180g vinyl
4 re-release of The Unforgettable Fire
is available from www.diversevinyl.com

to my girlfriend: ‘That’s a nice hat, where
on earth did you get it?’) And Bono.

Bono was into everything too and
we spent most of our stroll discussing
a brilliant book called The Spirit Of
Crazy Horse about the American Indian
Movement’s 1975 bloody stand-off with
the FBI which made a political martyr
of a chap called Leonard Peltier. Co-
incidentally Bono had just optioned the
movie rights. Needless to say, we got on
like a house on fire.

And it's in this spirit of curiosity that
The Unforgettable Fire was forged and the
long future of U2 assured. From the outset
the band determined that whatever

happened, the album - the band’s fourth -
i stormy weather to come.

was going to be something different from
its predecessors.

A DOSE OF ENO

For starters they jetissoned their
successfully tried and tested producer
Steve Lillywhite and persuaded the
sceptical ambient egghead Brian Eno to
take on production duties, bringing with
him engineer and superstar producer-
in-the-making Daniel Lanois. Then, in a
further punt at the arty over the assumed,
they camped out in Slane Castle rather
than a sterile studio, to test themselves
against the random and see what
happened when they soaked up the vibes.

The result, according to Bono, was
an impressionist painting rather than an
advertising slogan. Other albums that
appeared in 1984 were Prince’s Purple
Rain, Bruce Springsteen’s Born In the USA,
The Smiths’ debut, Bon Jovi's debut and
Spinal Tap. There’s a bit of all of them in
Unforgettable Fire, an album which is a
rare thing indeed - a work way more than
the sum of its parts.

There are four pillar tracks on the
album which, come to think of it, is three
more than most bands can boast in an
entire career. They are: the opening track,

: ‘A Sort Of Homecoming’, which weds an

i ambient shoegazey haze 4 la My Bloody

: Valentine to Bono's big Wordsworthian

i romantic evocation. There’s lots of wind,

rain and snow - a forecast of tons more

Then there's the hit single ‘Pride (In

i The Name Of Love)’, written by Bono after
: reading a book called Let The Trumpet

i Sound: A Life Of Martin Luther King Jr and

: a biography of Malcolm X. The lyric may

i be sketchy (and inaccurate, King was shot
i at 6pm, not, as the songs says, in the early
morning of April 4) but the emotional pull
. is heady and massive, Bono completely lost :
i in the moment, the Edge doing incredible
: stuff with the guitar that no-one had ever
i done before.

The title track, inspired by an exhibition

i commemorating the victims of the

: bombing of Hiroshima, is a tour-de-force
balanced between yearning and hope.

¢ And finally there’s ‘Bad’, the longest lit

i blue touch paper in the history of rock,

: written in an attempt to replicate the rush
i of taking heroin, never quite climaxing,

i always on the verge of explosion, both

i organic and orgasmic.

Not since Jim Morrison had a

singer captured the dramatics of live

¢ performance so thrillingly in the studio.

i And not since Hendrix had a guitarist

: discovered an instantly identifiable and

i endlessly fascinating style. Eno and Lanois
: may have been the catalysts but it was

: Bono and the Edge who had the guts to

: take the leap into the unknown which

i catapulted U2 from being a rock band with
: all the clichés and constraints that implies,

: into a musical entity for which there would
: never be any future boundaries.

Of course, for others present on that

. lovely August night, things didn't turn out
i quite so well. As | did the responsible thing
: and, with two magazines to edit on the

i morrow, sidled off to hit the hay, | recall a
. little man arriving on a moped with a little
: bag of something or other.

| often wonder whether Hutch ever got
that tattoo.©

RE-RELEASE VERDICT

Better stereo imaging, wider bandwidth...
from the crisp, plosive percussion to

the shimmering hypnotic guitars, each
element here enjoys not only greater
presence but, compared to an original
pressing, a sweetness in the highs that
makes for a superbly well ordered
presentation. Such is the texture on
offer that the bass guitar sounds almost
fretless at times, though surprisingly for
a virgin vinyl re-issue, surface noise was
noticeable. A limited-edition release, it
also comes with a 16-page booklet. HFN

Sound Quality: 80%
O IS I I S - 100
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‘lea forthe Tillerman

CAT STEVEND

Cat Stevens ..The Tillerman

Released in November 1970, Cat Stevens’ second album on the Island label has become
a classic, loved as much for the enduring appeal of the songwriting as the sheer quality
of the production. It was also the album on which the singer finally found his true voice
Words: Johnny Black

727 izzz2404444/4/4044040444 /40400 /4744 //ic// iz iz iz /z/zzddiiiid iz

YA

68 | www.hifinews.co.uk | FEBRUARY 2010

www.freedowns.net


http://www.freedowns.net
http://www.freedowns.net

eenage singer-songwriter
Cat Stevens (now known
as Yusuf Islam) hit the
ground running in 1966
with a string of memorably catchy
hits, including ‘I Love My Dog’ and

‘Matthew And Son’. For such a young :

pop songwriter, he was remarkably
sophisticated, employing clever

musical arrangements and choosing :
unusual subject matters for his lyrics. :
Within a couple of years, though, :

Cat fell prey to the rock 'n’ roll

lifestyle, drinking too much, working
too hard and taking too many drugs. :

After months in hospital with more
or less self-inflicted tuberculosis, he
emerged determined to re-build his
life and his career.

MUSICAL BEGINNINGS

A lifelong lover of stage musicals,
he was working on his own musical,
Revolussia, in 1969, when he
composed ‘Father And Son’, which
turned out to be the first song
written for Tea For The Tillerman.

‘I had a meeting one day with
Chris Blackwell
of Island Records
to talk about the

‘but when he heard
“Father And Son” he
got more interested
in me than in the
musical and asked if
I'd like to sign to Island.’
In the event, Tillerman was not
Stevens' first Island album. That
honour fell to Mona Bone Jakon
which stalled at No 63, failing to
provide the second breakthrough
he so desired. The album did,

The double

musical,’ he explains, baSS was held

together with
duct tape’

: the bulk of the completed tracks
. were done at Morgan Studios in

: North London. :
‘We would run through the songs :
: on the day of the recording,’ he '
- recalls. ‘We wouldn't have learnt
: them beforehand. I'd be playing the :

however, deliver one hit single, ‘Lady :
D’'Arbanville’, and more importantly, :
: it brought Cat together with Paul :
: Samwell-Smith, a former member
: of The Yardbirds who had found a
: second career as a highly respected
producer, and Alun Davies, a gifted
: quitarist who would become Cat's
: right-hand man for years to come.

‘After | left hospital | was on a

: writing spree,’ he remembers. 'l

: wrote two albums-worth in a very
: short period, so some songs which
: could have been on Mona Bone

: Jakon ended up on Tea For The

Tillerman.’

Work on
Tillerman started
in the summer of
1970. Demos had
been recorded
at Advision and
Island’s Basing
Street studio, but

Born

Steven
Georgiou on the
21st July 1948,
the singer chose
the stage name
Cat Stevens in
part because a
girifriend said he
had eyes like a cat

The inside

of the
original album’s
gatefold sleeve
pictures the
singer sitting
crosslegged
while staring
meditatively into
a pool. It signalled
that spirituality
was toaplaya
major part in
Stevens’ work
from this point on

Stevens on

stagein
the early 1970s,
at the height of
his fame

Advert

foragig
from 1967.In
December that
year, Stevens
released the
commercially
unsuccesful
Masters LP. One
song from it, The
First Cut Is The
Deepest’, he sold
to P P Amold for

£30. It was a huge

hit for her...
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: chords, then we’d find a groove and
: get going on that. | remember when
: Alun first did his little guitar thing on
“Father And Son"; it was perfect.’'

Alun Davies (who, like most of

: his close associates, refers to Cat

i as Steve) recalls those sessions

: fondly. ‘Tea for the Tillerman was my
: favourite album of Steve’s. It was

: so spontaneous and quick in the

: making. | loved doing that album. |

: got very bored doing Catch Bull At

i Four because | think it took too long
: and we worked in three different

¢ studios on it."

: BEST-LOVED SONG

: ‘Father And Son’ has, of course,
gone on to become arguably

: Stevens' best-loved song, but it was
i also a breakthrough in his singing

: technique. ‘A big moment for me
was finding my voice in “Father

: And Son”,’ he reveals. Lyrically,

. ‘Father And Son’ begins with a

: father trying to convince his son not
: to leave home, before becoming

: aconversation between the pair,
with Cat singing the verses in two

: distinctly different voices.

‘It was as if | could hear my own

father within me. I'd done a lot of
: songs up to that time, but that &

. Kinema Ballroom
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. VINYL ICONS

PRODUCTION NOTES

Tea For The Tillerman was recorded
in Morgan Studios, Melrose Avenue,
just off Willesden High Road in
north London. Morgan was a highly
rated studio, particularly in the '60s
and '70s, when it was regularly in
demand by British rock acts like Pink
Floyd, Paul McCartney, Supertramp,
Blind Faith, Yes, The Kinks, Led
Zeppelin and Black Sabbath.

‘The studio was owned by a guy
called Barry Morgan,’ remembers
Yusuf Islam. ‘In those days, Morgan
was quite unique because it had
its own little café where you could
hang out between takes and
sessions. It was more like a club. |
also remember we had to run up
and down the stairs to hear what
we'd recorded because the control
room was up above the studio.’

The album was recorded onto
16-track 3M and Studer machines,
using 2in tapes running at 15ips.

‘One important thing was that
they had Dolby,’ remembers Islam,
‘which gave great hiss reduction,
and Paul (producer Paul Samwell-
Smith) was into Dolby. Hiss had
always been a problem, especially
with acoustic guitars, so we needed
to find a way to keep the sound
pure, clean, acoustic but with as
little hiss as possible.’

Producer Samwell-Smith has
some particularly vivid recollections
of recording ‘Wild World’, which he
revealed in the sleeve notes to the
2008 Deluxe Edition.

‘Steve’s guitar was an Ovation,
and | used the electric pick-up signal
on the left of the stereo and the
acoustic microphone signal on the
right, which gave it a very present
and immediate sound.’

He also mentions that the double
bass, played by John Ryan, ‘was held
together with band-aids and duct
tape, and you can hear it rattling.’

was a special moment. Listen to
Mona Bone Jakon, for example, and

I'm not quite sure of my voice; “Lady :
D'Arbanville” was close, but it wasn't :
: before Stevens released the album.
: In the course of my interview with

: Yusuf Islam, ‘Wild World® was the

: only song that seemed to give him
: pause, making him reflect for a few
: moments before replying.

yet that belting out.’

VOCALS FIRST...

Also among the first batch of songs
Stevens wrote for Tillerman was
‘Where Do The Children Play’ whose
basic track, according to producer
Paul Samwell-Smith, ‘was recorded
with just guitars and voice. Steve
played the basic guitar, Alun Davies
the second guitar. Everything else
was overdubbed later, individually,
which is why the drums lurch a

little. Steve played the electric piano :
I'm the one that's going into the
: “Wild World”.’

and the vibraphone and we did the
backing vocals together.’

Asked about Samwell-Smith’s
contribution to the album, Stevens
says, ‘Paul was the kind of producer

work, and he was great at capturing
the moment.

If | wanted his
vocal in there,
he'd come down
and do it, and he
would express his
feelings about the
arrangements, but
a lot of the time it
was just the guys who were playing,
we kind of did it ourselves.’

‘Where Do The Children Play’,
one of Stevens’ many examinations
of the dilemmas of childhood, refers
directly to his own schooldays.

‘In our little school in Macklin
Street, just off Drury Lane, there
was no space. Our playground was
literally in the basement with just
a little piece of it open to the air.
Later, | read an article in Time Out
about the disappearing of green
spaces from towns, and the need to
maintain a balance, and that's what
prompted it.’

The song is subtly enhanced
towards the end with a lively string
arrangement by Del Newman who
has also contributed his gifts to

tracks by Elton John, Paul McCartney :

and many others.

‘I would give Del a brief,’ notes
Stevens. ‘I would specify warm
cellos and sing lines to him and
things like that. Alan Tew (another
arranger who worked with Stevens)
always said he could hear all my
arrangements in the songs already.’
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‘New listeners
should pay
attention to the
track “Sad Lisa"

/S /S o4

Tillerman also includes the

powerful, Spanish guitar influenced

‘Wild World’, which had been a
hit for Jimmy Cliff three months

‘It has mirrors of memories and

. my relationships, and parts of my
: relationships with certain people,
one particular girl perhaps of that
: time, Patti D'Arbanville. Really,

. though, the song was about me.

‘It was me leaving a comfortable
zone for somewhere | didn't know.

: EARL SPIRITUALISM

. Another key Tillerman song which
who created a space in which | could
: afan favourite is ‘On The Road

has gone on to establish itself as

To Find Out’,

of which Paul
Samwell-Smith
remembers,
‘Steve and

Alun went to
Scotland to do a
gig, Aberdeen |
think, and | went

: along for the ride. A long wait in the
: dressing room on a grey and rainy
i afternoon led to Steve putting this
i track together with Alun.’

No doubt that’s the reason why

: the track opens with beautifully

. counterpointed fingerpicking and

: harmonics on their guitars, but the
: track is also interesting as one of

: the earliest clear indications that

i Stevens would go on to explore the

www.freedowns.net

The

singer
converted to
Islam at the
height of his
famein 1977,
adopting the
Muslim name,
Yusuf Islam

The rear

cover of
the original LP,
with lyrics to all
11 songs; the
title track was
used on the
closing credits of
Ricky Gervais' TV
series Extras

Producer

Paul
Samwell-Smith,
afounding
member and
bassist of The
Yardbirds, much
of whose music
he co-produced
and engineered
before leaving
the groupin
1966 to pursue
a fulltime career

in producing

Cat

Stevens
performs songs
from the album
in Boeblingen,
Germany, in
1976
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world's religions to find his own
personal salvation.
There isn’t space, evenin a

feature of this length, to adequately

detail every song on Tillerman, but
new listeners should make sure

to pay particular attention to the
gorgeously moving ‘Sad Lisa’, the
dynamic ‘Hard Headed Woman' and
‘Into White’ which guitarist Alun
Davies has called, ‘the palette that
painted Tea For The Tillerman’.

COVER ART
The album closes with the title
track which, aside from its multi-
tracked homage to ‘Oh Happy Day
by the Edwin Hawkins Singers, is
one of the least memorable cuts.
It did, however, inspire the album’s
charming cover painting.

‘I originally wanted to be an
artist,” points out Yusuf. ‘I studied at

the Hammersmith School Of Art, but
then music took up most of my time. :

Even so, | still loved painting, so I'd

written the song and just decided to :

illustrate it, and that became a style
with me, to design and illustrate my
own album covers.'

Tea For The Tillerman was
released on November the 23rd,
1970 and, amazingly in retrospect,

it stalled at No 20 in the UK. Happily, :

spurred by an acclaimed American
tour, the album launched him in the
USA, reaching No 8 in the Billboard
chart and going on to earn a
triple-platinum certification.

The follow-up, Teaser And The
Firecat, was even more successful,
soaring to No 3 in the UK and No 2
in America, but Tillerman remains in
the hearts of many as the definitive
Cat Stevens album. ©
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During my interview with Yusuf
Islam for this feature, he regaled
me with an intriguing factoid.
‘Did you know,’ he asked me, ‘that
“Father And Son” was the first
song ever turned into an MP3?

It was a British scientist, working
for Apple. He chose it because it
had incredible sonics, acoustic
resonance and clarity.’

If true (though the Fraunhofer
Institute might disagree), then this
discography can be seen as a bona
fide part, however small, of the
history of sonic innovation.

ORIGINAL GATEFOLD LP (1970)
Issued in a handsome Cat Stevens’
illustrated gatefold sleeve and
bearing the nostalgia-inducing pink
Island Records label, the original
Tea For The Tillerman release [ILPS
9135] was considered something
of a standard-bearer in terms of its
faithful reproduction of acoustic
rock sounds. The recent arrival of
Dolby sound reduction systems

no doubt contributed to its
perceived clarity, but the richness
of its orchestral string sounds, the
brightness of the acoustic guitars
and the depth of the growling
double bass all point to rather
more than just a just a flick of the
‘new technology’ switch.

This was an album made with
concern for sound quality at all
stages of the process, from the
original recordings at Morgan
Studios to Lee Hulko's painstaking
mastering process at Sterling
Sound in New York City. (Another
of Hulko's claims to fame is that he
coined Hulko’s Law - ‘A theory is
better than its explanation’. Deep
or what?) As Island Records boss
Chris Blackwell later declared,
‘Sterling got the most out of the
masters we brought to them. They
got the largest and cleanest sound
that would track.’

This version was also released
in the USA by A&M [SP 4280], and
as a cassette [CS 4280].

QUADRAPHONIC 8-TRACK
CARTRIDGE (1971)

A&M, no matter what you might
read au contraire, did not release
a quadraphonic vinyl album of

Tea For The Tillerman. What they
did put out, however, was this
quadraphonic version on one of
those loveably clunky, era-defining
8-tracks [8Q-54280]. If you want to
hear Tillerman in quad, then this is
the only way to do so.

MOBILE FIDELITY EDITION (1984)
Half Speed Mastered from original
master tapes using the Ortofon
Cutting System this [MFSL/MFQR
1-035] was pressed by IVC in
Yokohama, Japan, on heavyweight
200g vinyl. It has long been revered
for its expanded frequency range,
sharp imaging and impressive
stereo separation. Richly detailed
and presenting admirable dynamic
contrasts, this one gets collectors
salivating and can be seen for sale
online at prices over $500. As part
of its UHQR (Ultra High Quality
Release) series, it was a single-
record box set limited to 5000
copies, each individually numbered.

MOBILE FIDELITY CD (1988)
This Mobile Fidelity Gold 24K
Ultradisc CD [UDCD-519] version
was state of the art for the late
'80s. There will be those who

Teaforthe Tillerman

CAPSTIVENS

remain faithful to the romance of
the MFSL vinyl edition, but to these
ears, this is the next best thing to
being in the studio control room
when the album was recorded.

REMASTERED VINYL (2000)
This version [842 352] was a
1809 re-mastered vinyl edition
originating from Germany.

REMASTERED CD (2000)

This appeared as part of the
Island Remasters series [546 884]
claiming enhanced sound. No
bonus tracks, however.

180g VINYL (2008)

To celebrate the 60th anniversary
of the long-playing record,
Tillerman was knocked out yet
again in 2008, this time as a
limited-edition audiophile 180g
vinyl release in packaging identical
to the original album.

DELUXE CD EDITION (2009)
Universal’s Deluxe Edition
re-mastered CD re-issues are
setting the standard in their field.
Impeccably presented in a double
fold-out package contained in a
transparent slipcase, this latest
version of Tea For The Tillerman
was re-mastered last year in New
York by Ted Jensen at the original
mastering facility, Sterling Sound.

It includes a second disc of
rarities (demos, live versions and
broadcast versions) personally
chosen by Yusuf Islam (formerly
known as Cat Stevens).

Of particular interest is the
sparse and impassioned demo of
‘Wild World’, stripped back to Cat’s
guitar and voice, and omitting the
‘la la I3’ vocal intro which | always
felt detracted from the power
of the opening. For historians, of
course, the two live cuts, ‘Longer
Boats’ and ‘Into White’, from Cat’s
legendary 1970 performance at
The Troubadour, Los Angeles, will
be a delight.

This was the show which,
more than any other, won over
the American audience and set
Cat on the road to international
stardom. Accompanied only by
guitarist Alun Davies, these tracks
perfectly illustrate how marvellously
Cat Stevens’ songs could stand
on their own without any studio
embellishments.

The Deluxe Edition also features
a 28-page booklet boasting the
complete original artwork and
informative new liner notes by
producer Paul Samwell-Smith,
longtime guitarist Alun Davies, and
Yusuf himself.

“kaforthe Tillerman

CATETIANENS
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for 21 years we have been home to many of the
drop by to
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*Subject to status. Pay nothing for

6 or 12 months and then settle the
balance in full. There is no interest
charged, just a £29 admin fee where
you settle in full within the agreed
period. The scheme is operated
through Barclays Finance. Oxford
Audio Consultants are licensed credit
brokers.

Call Oxford Audio Consultants

on 01865 790 879

for further details and to apply.

FREE Oxford Audio e-newsletter - sign up today*

Oxford Audio Consultants provide
a wide range of solutions that are
both imaginative and of the highest
quality. Our installations range from
the invisible to the dramatic, from the
modest to the magnificent - but no
matter what you choose you can be
sure of something that is beautiful for
both the eye and the ear!

Call Jon Harker at Oxford Audio on
01865 790 879 to find out more.

We have new products from:
Dartzeel, Krell, Martin Logan
Micromega (NEW), Prima Luna
Wilson Audio & more...

*signup is free via our web site and you can unsubscribe at any time.

Tel: 01865 790 879

Fax: 01865 791 665
Cantay House, Park End Street, Oxford, OX1 1JD
www.oxfordaudio.co.uk

N\



http://www.freedowns.net
http://www.freedowns.net

/ / / /

DVD BD

W

JEFF BECK

Truth

Sundazed LP5310 180g vinyl

Praising a mono LP when the stereo version

is so mind-blowing might antagonise some of

you, but this is a honey: Sundazed was wise to

deliver unto us a fresh pressing of the ultra-

rare mono mix. The sound is punchier, bolder,
and - yes - heavier than the stereo. This even
more impressive edition of a classic, with
Rod Stewart'’s finest early vocals, will anger
those who believe, with much justification,

Trinity Sessions

Classic Records/RCA RTH 8568 Quiex SV-P Il 200g vinyl

Hi-fi enthusiasts loved this because it
proved, back in 1988, that less genuinely
is more: this was recorded in a Toronto
church with a single Calrec Ambisonic
microphone, onto DAT, and yet it has all
the sonic hallmarks of the purist recordings
that made the late 1970s the Age of the
Audiophile Pressing. It has a room-filling
ambience which curiously suits the odd,
sub-Velvet Underground affair: originals

of an eccentric bent, country covers that
sound like cowboys on Quaaludes. The
atmosphere around vocals and assorted
stringed instruments presages the joy that
would come with the series of ‘unplugged’
sessions by various artists in the 1990s. KK

Sound Quality: 85%
O | (el 15 1 o] | s ) sl | 100

HAPSHASH & THE COLOURED COAT
Featuring The Human Host And the Heavy Metal Kids
Sundazed LP5272 180G vinyl

Never again will you bemoan the high
prices of new vinyl, whether for audiophiles
or merely normal collectors. When you see
what a clean copy of this psychedelic rarity
costs - bidding starts at £100 - you’ll thank
Sundazed for its largesse. One of the rarest
of 1967’s crop of oddities, it exemplifies -
no, make that ‘sets the blueprint for’ - left-
field English hippie eccentricity. The core
was formed of graphic artists best known
for the sleeve to Cream’s Disraeli Gears,
and they applied this vision to sound:

drugs will help you get through the B-side’s
lone, nearly-16m track. The sequel would
be more accessible, but this is the mind-
expanding touchstone. KK

Sound Quality: 82%
O || sl sl lhs [ = | L] B 100

www.freedowns.net

that Truth was unjustly overshadowed

by the debut LP of another Yardbird:
Jimmy Page with Led Zep. Every track is a
powerhouse, even a take of ‘O’ Man River’.
But it’s the closer, ‘I Ain’t Superstitious’, that
ensures this LP will forever remain amongst
the Top 2 HM LPs of all time. KK

Sound Quality: 90%

BOZ SCAGGS

Silk Degrees

Pure Pleasure PPAN PC33920 180g vinyl

Scaggs broke out huge in 1976 with this
model of jazz-rock balladry, just the sort of
music that endeared Steely Dan (and the
solos it begat) to baby boomers interested
in displaying taste and maturity. Aided

by two-fifths of Toto, Scaggs delivered a
smooth, mellow and sexy set, like Sade with
testosterone; 34 years on, it’s as close as
the boomers came to creating their own
take on loungecore. That it sounds so sleek
is what has endeared it to audiophiles as
well: this is the latest in a perennial flow

of reissues. An irresistible LP, helped in

no small part by nine classy originals like
‘Georgia’, and a stunning cover of an Allan
Toussaint masterpiece. KK

Sound Quality: 87%
g el = ] = = ] 10
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BUFFALO SPRINGFIELD CAROLE KING SPINALTAP

Again Tapestry This Is Spinal Tap — Up To 11 Edition

Atco Japan WPCR-13278 SHM-CD Blu-Spec CD Sony Music Japan EICP 20003 Blu-Spec CD Studio Canal Optimum Home OPTBD1634 (with extras)
Simply breathtaking: of the six CD versions  Based on a CD remastered from the original Serves me right for rushing out to buy

I have of this, my all-time fave album and tapes and which added two bonus tracks, the inferior US edition: the greatest
surely the Springfield’s finest moment, this Blu-Spec pressing of King's gentle mockumentary of all-time is better-served
SHM-CD proffers and then delivers the most 1971 classic confirms my experience with by this UK Blu-ray, with more extras,
coherent, grain-free and detailed playback  the Bob Dylan disc: there is discernible, interviews from current rock and comedy
yet. The stereo spread of what was added clarity, plus a smoothness to narrow  figures, like Ricky Gervais, attesting to their
considered achingly complex even back the gap between CD and LP. Still not as devotion to Nigel, David and Derek, and a
in 1967 is panoramic, each instrument rich as mint, original vinyl, but the bass stupidly low price. Add an interview with
clearly in its own space, yet part of the loses some CD artifice, her piano sounds the Troggs' Reg Presley and, it is hoped,

same landscape. The juggling of textures in  deliciously real and King's voice is clear and  this should be the definitive and fina/
‘Bluebird’ - fuzz and acoustic guitars, banjo  authentically in-the room. What would be purchase. Those of you with too much

and more - while underscoring the most interesting to hear, however, are Blu-Spec money might consider the five-disc edition
disparate harmonies in rock (Steve Stills’ CDs taken from less-than-audiophile-grade  with its working miniature Marshall guitar
macho, Neil Young’s freak falsetto, Richie original recordings; you might not find the ~ amplifier, and (possibly deliberate) fall-apart
Furay’s clarity) is an act rare in the CD of subtle gains on this title worth the £20-£30 packaging, all for a nifty fifty quid. If you
any 42-year-old recording. KK these discs cost as imports. KK ever loved rock, you must see this. KK

Sound Quality:90% Sound Quality: 88% Sound Quality: 111%
NEEIEIEEEREIE« @EEEEEEEE w 5 EE R E
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THE BEATLES

A Hard Day’s Night

Alliance/Miramax 110423 (with extras)

No-one saw this coming: a Canada-only release
of the Beatles’ cinematic masterpiece, issued
utterly without fanfare the same month as the
CD remasters and the Rock Band computer
game. So what gives? Is it even kosher? Three
attempts yielded no response from Miramax,
which is odd: what we have here may be the
best-ever edition. It duplicates all but the
DVD-ROM bonuses of the stunning 2002 DVD,
but the picture at 1080i (not 1080p) is clearer,
and there’s a choice of Dolby 5.1 or DTS-HD
Master Audio 5.1. No, the musical portions do
not sound as good as the remastered CD, but
overall it’s a total delight. Shown here is the
box without the outer sleeve, which is identical
to the 2002 DVD. Available at: amazon.ca. KK

Sound Quality: 88%
= E R
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Kumax DS AKURATE DS MAJK DS MAJK DS-|

Transform your hi-frinto a system for the future

with Linn DS and The Audio Room

Linn has acknowledged that it will world of sound from your CD and the convenience of having your entire
no longer be producing CD players music download collection. Linn DS digital music collection at your fingertips,
and for all the right reasons. lets you release your stored digital organised your way. You'll never go back!

N di (o5 music collection and enjoy it in genuine Linn DS (s Tha F Mhusic o
Avng gegled Tiarigragencialials audiophile quality over your network. IR S SAFGHytTe OXWysgr

digital music players (DS), Linn points The Audio Room is ready and waiting
out that they really do outperform any This can be music downloads or your to show you why.
CD player on the market. own CD collection better than you have

ever heard before. Offering incredible Call 01 482 891 375 to

Linn DS simply reveals a whole new musical reproduction, Linn DS gives find out more about Linn DS.

mail order available on selected items
three demonstration suites available
Naim Audic sarch ONUS v part exchange welcome
Pr Prima Luna free parking

audio

PERFECTION

Audio Showroom: 2 George Street, Hedon, Hull, HU12 8JH - 01482 891375
www.theaudioroom.co.uk
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THE POSTMARKS

THE POSTMARKS

Memoirs At The End 0f The World

Unfiltered Unfol6

For those (like me) smitten with dreamy,
breathless and wistful girlie-pop, The
Postmarks’ take on Francgoise Hardy meets
St Etienne meets Astrud Gilberto meets
The Cardigans is hard to beat. The girl in
question is Tim (yes, Tim) Yehezkely whose
voice will bring out protective instincts in
males of the species but may well cause
women to want to shake her awake. The
band, hailing from Pompano Beach, Florida,
makes full use of her sublime vocal talents
to hang some pretty inventive and avant-
garde pop on, knowing that whatever they
do will be sweetened and made much
more accessible whenever she opens her
mouth. This whole CD works a treat. JB

Sound Quality: 85%
R S R
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JUPITER ONE D
Sunshower

Rykodisc RCD 10982

There was something about the first track,

‘Volcano’, that made me keep listening, and I'm

glad | did. | wasn’t totally convinced, but it had

CD

UB40

Lahour Of Love IV

EMI Virgin COV 3072

When Ali Campbell quit UB40 | thought

it signalled the end of the band. Yet his
absence is barely noticeable here. In

Ali’s place comes his brother Duncan

who, although the voice isn't quite so
emotionally-loaded, more than does justice
to the material. As ever, the band combines
easy-loping reggae with innovative flashes
of dub and toasting to re-imagine genre
classics like The Melodians’ ‘Get Along
Without You Now' and Johnny Nash's
‘Cream Puff’, plus soul hits including Sam
Cooke’s ‘Bring It On Home To Me’ and

Smokey Robinson's ‘Tracks Of My Tears'. The

real test will be how well they can write
new songs without Ali but, for now... JB

Sound Quality: 95%
S = S

www.freedowns.net

so many ideas flying around, from twittering
retro-electronics to reggae bass and Fall Out
Boy melodic vocal lines, that it was clearly
the work of an unusually imaginative band.
The payoff came immediately after, with the
surging, howling intro of breakneck rocker
‘Lights Go Out’, followed by the light and airy
‘Flaming Arrow’, the effervescently twitchy
‘Made In A Day’ and, er, everything else, right
through to the McCartney-ish closer ‘People In
The Mountain’. Their songs are being picked
up for computer games, ad campaigns and tv
series: if you buy this CD, you'll know why. JB

Sound Quality:90%

G m 3
2 s S N
MARIA MULDAUR AND
HER GARDEN OF JOY
Maria Muldour And Her Garden 0f Joy
Stony Plain Records SPCD 1332
Nostalgia's bigger than ever. | say, if you
must wallow in it, at least pick a rich
seam of music that hasn't been tapped
relentlessly by the multi-national record
conglomerates. Saucy-voiced Maria
Muldaur has been around since the mid-
’60s when she fronted The Jim Kweskin Jug
Band and now she’s rounded up a bunch
of similarly inclined chums including John
Sebastian, Taj Mahal and Dan Hicks for a
good-timey romp through some less known
jug band gems. There’s nothing new here
but it’ll brighten up any cold winter’s day
and maybe encourage you to explore this
joyful music a little more. JB

Sound Quality: 85%
0 (=1 = =l sl L s |5 ] = 100
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“so much to see
so0 much to hear

Wa l | 4 U S 11 New Quebec St, London W1 x e

acuhorn
aesthetix

air tight
amazon

amity

amplifon

amr

apollo furniture
aspara

aura

basis

benz micro
black rhodium
bocchino
brinkmann
cartridge man
cawsey
please contact us cocnlzznraat:‘dcl:
for current prices, At s
you will find us flexible pure sound A30 decca mg:;
dynavector
ear yoshino
emt

funk firm

man acoustics
goldring
(tonearms)
graham slee
hadcock
harmonix

heco
heed audio
. 6 o & - s horning

hyperion

amr CD-77 incognito
isolda

jadis

john blue

kibri

koetsu

luxman

lyra

lyra connoisseur
meintosh

melody

michell engineering
mit cables

morch

y stax SR-2050 Il System musical fidelity
 aspara acoustics HL1 “entry level for stax, nordost
‘'setting the standard for high end by any other standard” nottingham analogue
high sensitivity 'speakers" origin live
ortofon

"when you simultaneously need power (200wpc) together with quality pro-ject
the new mf m6i has very little competition pure sound

it even connects via usb to your pc or mac!" rr:gr:

reimyo

ringmat

roksan

shun mook
shanling

sme

solid tech
something solid

— stax
- — stello

R : musical fidelity m6i s  Stiring broadeast

stax SR-007 omega system 2 we also carry the extreme value musical fidelity v series: tomt::;;‘::
S

%k k %%k vean (£99), vips (£89), and the 24/192 vdac (£159) townshend audio
transﬁggration
* Please ask about our ex-demo stock; many items are virtually as new but with large reductions. tnﬁgzr;

We deliver by Business Post 24hr service (subject to stock availabliity), and internationally by DHL. TNT or UPS van den hul
Major credit/debit cards accepled, even known to take cash on occasions! xindak
Please visit our website for product, technical and ordering info

tel: 020 7724 7224 tax 020 7724 4347 mail@walsys.demon.couk WWW.walrus.co.uk

"even we admit there are times you may have to play cds
for these occasions the ear acute comes in very handy
in fact, after a while you hardly miss vinyl Ips at all'"

i
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aspara

herning eufrodite

4

townshend rock 7

s L TH POIEPAN 2QsRIUEY BY) ..,

\

www.freedowns.net


http://www.freedowns.net
http://www.freedowns.net

KEITH JARRETT
PARIS/LONDON

tament

KEITH JARRETT

Testament: Paris/London

ECM 270 9583 (three discs)

What once seemed an unrepeatable tour
de force led on to one artist’s inimitable
genre. Jarrett’s 1975 Ké/n Concert album
became a multi-million seller, and his
triumph as a unique solo artist eclipsed
the impact of his excellent trio and quartet
work. After a debilitating illness in the late
1990s, he returned to solo concertizing
with a rather different approach. Keith
Jarrett explains this, and the emotional
background to the 2008 Paris and London
concerts, in the characteristically lucid and
articulate liner note filling ECM’s misty-jade
coloured booklet. If Jarrett’s solo music is
already part of your lifestyle, this new set
will be a must-have. SH

Sound Quality: 90%
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gretchen parlato ina dream \ g/

GRETCHEN PARLATO

In A Dream

ObligSound 05107

Parlato’s vocal talents won her the 2004
prestigious Thelonious Monk award. While
studying on the Monk program she'd begun
a fruitful musical relationship with guitarist
Lionel Loueke, who'd be a key presence on
her debut album Gretchen Parlato, as he is
here. Loueke and Parlato can be their own
rhythm section but we also hear Aaron
Parks on keyboards, Derrick Hodge on bass
and Kendrick Scott on drums. Songs from
Stevie Wonder, Hancock, Shorter, Ellington,
and the title tune by Robert Glasper,
somehow all get swept up into one dream
theme. Parlato’s breathy bedside manner
(if enticing) sometimes obscures her great
technique and rhythmic vitality. SH

Sound Quality: 85%
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STAN TRACEY QUARTET

STAN TRACEY

Senior Moment

ReSteamed RSIT08

At 80-plus, Tracey could be allowed a
senior moment or two, but you don’t hear
the kind of lapse depicted on the cover.
Quite the reverse, in fact, as on this April
2008 recording the tightly-knit quartet
whistles through half-a-dozen earlier
Tracey compositions with freshness and
vigour. Newly-recruited saxophonist Simon
Allen is exhilarating on the fast ‘Duffy’s
Circus’, Rollins-like on a calypso-tinged
‘Triple Celebration’, suitably angular on
Tracey's more Monkish tunes. After all
this, he characterises sensitively in ‘The
Grandad Suite’, four newer Tracey pieces
each inspired by a grandchild. The album is
dedicated to the pianist’s late wife. SH

Sound Quality: 85%

MONTY ALEXANDER

Calypso Blues: The Songs 0f Nat King Cole

Chesky SACD 339

On top form, Alexander offers a more-than-
effective follow up to his 2008 album of Tony
Bennett songs, The Good Life. Bassist Lorin
Cohen and drummer George Fludas again give
full-bodied support, never more so than when
the pianist blows his melodica on the two
bursts of ‘Calypso Blues’ that top and tail the
set. The SACD sound is excellent, though it
would have been nice to have the piano in the
centre, and the multichannel option gives you
more of Chesky’s church acoustic. Above all,
this is an audiophile recording that captures a
real working group, rather than one tentatively
assembled just for a record date. Alexander
cuts loose in a wonderfully celebratory way,
just as he does on stage, and it’s great. SH

Sound Quality: 90%
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BRINGING YOU CLOSER TO YOUR MUSIC
The Musical Design Company | t. +44(0)1992 573 030 | www.mdc-hifi.co.uk
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Wadia 781i

“If you are in the market for
a fop one-box optical disc
player then the Wadia 781i
should be on your must
hear list. "

Read the stunning
review by Roy Gregory
in Hi-Fi+ Issue 69

£ I\

a taniiliar face..

is often referred to as an old friend. The Wadia name is synonymous with reference

class hi-fi, whose ability to reproduce music faithfully is nothing short of astonishing.
With the addition of NEW products in the more affordable 1 series, Wadia is sure
to win many a new friend and customer to its worldwide family of music lovers.

those Whe want the best: want wedia

381i CD Player

® GUILDFORD AUDIO - GUILDFORD GUILDFORD AUDIO - CAMBRIDGE MIDLAND AUDIO EXCHANGE
aa]a 01483 537577 07810 546103 01562 731100
07979 515577 MAYFLOWER SOUNDS KEVIN GALLOWAY AUDIO

SPECIALISTS 01302711 528 01563 574 185



http://www.freedowns.net
http://www.freedowns.net

' ALBUM 4

” CLASSICAL 7/

CHANNEL CLASSICS

Beahins

Symh“m.l in ¢ minor

Variations on'a theme by Hoydn

van

Fischer

SA DVD BD

BRAHMS SA

Symphony 1, Haydn Variations etc

Budapest Festival Orchestra/Ivan Fischer

Channel Classics CCS SA 28309

In the wake of the success of their Beethoven
Seventh and Mahler Fourth (see HFN 2009
Yearbook) a Brahms programme with the

First Symphony, which Fischer sees as his

‘first German-Hungarian-Gypsy-Swiss-Austrian
symphony’. With that in mind he starts with a
strings transcription of one of the Hungarian
Dance piano duets - portamenti delicately
applied. The Haydn Variations have exceptional
freshness and colour (eg, the horns in Variation
3 - though you may find the solo at the start of
the symphony’s finale somewhat too ‘fruity’).
In the symphony Fischer takes the repeat in (i),
and the big theme in the finale at quite a lick -
there’s plenty of speed changing here. CB

[ |
IANSEN
BeethaVen
Britten

- \ PAAVO JARVI

BEETHOVEN/BRITTEN

Violin Concertos

Janine Jensen, Deutsche CO Bremen/LSO/Paavo Jarvi
Decca 478 1530

The Beethoven has been rethought in terms
of ‘period’ sonority and clarity, the solo

part that of ‘one amongst equals’ (indeed,
Jansen is somewhat underbalanced). So in
the Larghetto we have lyricism rather than
‘soulfulness’ & /a Menuhin, Jansen mostly
responding unassertively to the orchestral
writing. The textures make this a very
attractive option, even though the coupling
exposes the sheer hollowness of Britten's
Concerto written abroad in 1940 - pace

Ms Jansen, who adores it! Still there’s plenty
for both violinist and orchestra to do and
the LSO serves brilliantly to replace Decca’s
composer-conducted 1971 version. CB

Sound Quality: 80%
S I I I N - 100
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WALTZES

CHOPIN

Waltzes 1-20

Ingrid Fliter

EMI 6 98351 2

This Argentinian pianist, now 36, declared
her Chopin credentials in a 2007 mixed
recital, her EMI debut [5 14899 2]. Again
from Potton Hall, but in superior sound,
we now have 20 Waltzes (a few are only
attributions), and a chance to compare
the three Op.64 from that earlier disc:
there are subtle but distinct changes in
interpretation. The repeated notes of

the opening E flat, Op.18, have a bold
fluency - Ingrid Fliter certainly makes you
sit up and listen but perhaps, at times, her
capriciousness seems excessive. But then
one thinks of the deadly Zimerman/DG and
ponderous Arrau/Philips sets... CB

Sound Quality: 75%
O B = O O - 100
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Piano works

Katia and Marielle Labéque

KML 1720 €D

The Labéques have divided up the solo
pieces according to temperament: Marielle
‘clear-sighted’, as in her forthright Sports
et Divertissements; Katia ‘the dreamer’
has six Gnossiennes and - a commentary
on Chopin's Funeral march - Embryons
Desséchés. The two come together on
their Steinway D in the Morceaux en forme
de Poire and the later Piéces montées,
where there are even brighter sparks
flying. The piano sound is good although
balances are not wholly consistent. ‘Jeux
de Gargantua’ has one detuned chord and,
unaccountably, ‘Angling’ has soft bird-song
in the background! CB

Sound Quality: 85%
D) | = b= =L sl | s = =l 100
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THE EXPERTS IN HOME ENTI'ERTAINMENT

HOME CINEMA * HI-FI * MULTI-ROOM * DESIGN AND CUSTOM INSTALLATION
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Visit www.SSAV.com for amazing SALE offers
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: Denon AVR-2310

vard-v

LCD & PLASMA SCREENS

he

Philips 42PL9664 LCD TV

This r

: HI-FI SEPARATES

: Cyrus

Marantz
CD/PM6003
This new CI

v g'Servo Evolution : \:'Q-i!
CD6 SE, CD8 SE & CDX t SE/DAC

BLU-RAY DISC ERS

Panasonic DMP-BD60 & 80

Tt fi

Denon DVD-ZSOOBT»

For faithful tr

DP-5360+ 5560+ S760 - SSO00ES

Sony B

HOME CINEMA RECEIVERS HI-FI & HOME CINEMA SPEAKERS

Denon AVR-1910 : Sony STR-DA5400ES + STR-DH800 : Monitor Audio Silver RX6 AV12 Spendor

AS and A6

Yamaﬁa .

STORES NATIONWIDE

L DEMONSTRATION ROOMS

i of the

the competitive nature

D“:::\sumer electronics usiness,

our pricesare revne.wed on
aweekly basis.

EXPERT IMPARTIAL ADVICE

UNRIVALLED PRODUCT RANGE

jces visit
For our latest prices Vi
www.SSAV.com

CUSTOM INSTALLATION

BUY ONLINE AT SSAV.COM
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Wharfedale
: piamond 10.1

= . QAcoustics
: 2000 Cinema
: Pack

PURCHASE %
ANY A/V OR HI-FI

AMPLIFIER/RECEIVER

AT RRP

AND CLAIM UPTO

OFF THE RRP OF THE SPEAKERS OF YOUR CHOICE*

*MAX RRP OF SPEAKERS £1000

PLEASE NOTE DISCOUNTS OF 40% APPLY TO SELECTED END-OF-LINE / EX-DISPLAY )
SPEAKERS ONLY. DISCOUNTS OF BETWEEN 15% & 30% ARE AVAILABLE ON NEW /
CURRENT SPEAKERS DEPENDING ON THE BRAND & RANGE.

MOST, BUT NOT ALL, BRANDS ARE INCLUDED. NICWAOQO. E&OE
% ASK IN-STORE FOR DETAILS - VALID UNTIL 31/01/2010 Y,

Sony BDP-S360 .......ccmmmcmmmmmn. £119 OF leSS!

B&W MT-25

B&W MT-30

Denon D-M37DAB

Optional
DS20#Pod Dock

ACCESSORIES
INCLUDE:

Aberdeen 01224 252797
Bedford 01234 272779
Brighton Hove 01273 733338
Bristol 0117 974 3727
Bromley 020 8290 1988
Cambridge 01223 304770
Chelsea 020 7352 9466
Cheltenham 01242 241171
Epsom 01372 720720
Exeter 01392 218895
Glasgow 0141 332 9655
Guildford 01483 536666
Holborn 020 7837 7540

|

banvoof ALSO AVAILABLE Fazon A/V Speaker Package

ALL-IN-ONE SYSTEMS

: Arcam Solo M

; Also Available: NEW Zeppelin Mini l

MULTI-ROOM AUDIO

: Sonos BU250 Bundle

SouNDsTYLEC) GRADO XL

Kingston 020 8547 0717
Leeds Wetherby 01937 586886
Lincoln 01522 527397
Loughton 020 8532 0770
Maidstone 01622 686366
Manchester 0161 831 7969
Norwich 01603 767605
Nottingham 0115911 2121
Oxford 01865 241773
Plymouth 01752 226011
Poole 01202 671677
Reading 0118959 7768
Sevenoaks 01732 459555

Sheffield 0114 255 5861
Southampton 023 8033 7770
Swindon 01793 610992
Tunbridge Wells 01892 531543
Watford 01923 213533
Witham Essex 01376 501733
Yeovil 01935 700078

Ireland Dublin 01 275 1100
N.B - Pricing may vary from the UK

Custom Blectronlc Design and
Imstallation Assoclation

omma Cedia Member

BLU-RAY DISC
PLAYERS

MOREatSSAV.com

Panasonic DMP-BD60
Sony BDP-S760
Denon DVD-25008T ...

£149 or less!
£329 or less!
.. £439 or less!

\ Sony STR-DH800
" Denon AVR-1910

Yamaha RX-V1065 ..
Pioneer SC-LX82

. map£349) £259 or less!
.. mre £4409 £ SSAV.com
. e 7500 £519 or less!
wre£180) £1749 or less!

AN
SPEAKERS
MORE at SSAV.com

Q Acoustics 2000 Cinema Pack.. wee 549 £499 or less!

KEF KHT3005SE
B&W MT-25

®ep £000) £ SSAV.com
rep £953) £949 or less!

Mon Audio Radius R90 HD10.. e 1272 £1269 or less!

SCREENS

MORE at SSAV.com

Philips 32PFL7404 .............c..

Samsung UE37B6000
Philips 42PFL9664
Panasonic TX-P50G10 ...

e £ SSAV.COM
£ SSAV.com
£ SSAV.com
£ SSAV.com

Marantz CD6003

£249 or less!

NAD C545BEE £279 or less!
Arcam FIMJ CD17 .o £SSAV.com
Cyrus CD 6 SE (2009 Model) £699 or less!

Marantz PM6003
Rotel RA-04SE
Arcam FMJ A18
Cyrus 6 XP

rrp £200) £249 or less!
wre 200 £299 o less!

(e <500 £ SSAV.com
wrezs00) £899 or less!

Wharfedale Diamond 10.1 reeion) £ SSAV.com
B&W 685 . (o371 £369 or less!
Monitor Audio Silver RX6 ........ 750 £749 or less!
Spendor A6 ..

HI-FI
SPEAKERS
MORE at SSAV.com
. re199s) £1989 or less!

Denon D-M37DAB ... £189 OF less!
Panasonic SC-BT200 . .. £419 or less!
Arcam Solo Mini*.... £749 or less!

Teac Reference 600* ... ... £999 or less!
% FREE WHARFEDALE DIAMOND 10.1 SPEAKERS

SYSTEMS

MORE at'SSAV.com

PLEASE NOTE Some brands/products are not available at all stores. Spedial/added value offers are not in conjunction with any
other offer (NICWAQO). ADVERT VALID UNTIL 31/01/2010, EROE.

SEVENOJA<KS

S OUND & VISION

% WWW.SSAV.COM

1S.net
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Unusually, this month’s reader system almost exclusively
comprises restored classic items produced by the Danish
manufacturer Bang & Olufsen. Mark first became intrigued
by the stylish BRO when his dad had one of its radiograms.
Now he’s a completist. Steve Harris has the story...

hink of one-make high-end
hi-fi systems, and Naim,
Linn and Meridian might be
the first to come to mind.
Today we associate Bang & Olufsen
mainly with lifestyle AV, but the
Danish company put together its
landmark ‘professional’ audio system
long before any of those British
brands even had one product out. It
was called the Beolab 5000 system,
and, in 1967, was state-of-the-art.

What's more amazing, though,
is how good it sounds today, as we
discovered by visiting Mark. He's the
happy owner of what is probably the
only complete, fully-restored Beolab
5000 system in the UK.

When we featured Mark’s hi-fi
back in May 2004, he was using a
tube-based system with a Thorens
TD124 deck, Cary single-ended
triodes and Veritas horn speakers.
But he'd just acquired what would
become the first piece of the solid-
state BRO system. This was a fully-
restored Beomaster 5000 tuner.

A DANISH CONTACT

‘Well,’ says Mark, ‘the Scott tuner |
already had was a lovely item but
the problem was that with any tube
tuner, however good it is, you've got
to have a good signal. So | thought
it would be interesting to run a

vintage solid-state tuner through
valve amplification. Maybe this could
be the best of both worlds.

‘In about late 2003 | was doing
a search on the internet and | found
Frede Kristensen of Denmark [www.
classic-audio.dk]. | was amazed to
find that he had set up a business
called Classic Audio to focus on
the supply and restoration of BRO
kit from the “classic period”, the
1960s and 1970s, and especially the
original Beolab 5000 system.

‘And | thought it would be nice to
get hold of a Beomaster 5000 tuner.
I made contact with Frede, and
placed my order at the end of 2003.
In February 2004, a wooden crate
turned up at my office, a very solid
thing made like a tea-chest. | got it
home and had to get a screwdriver
to open it. And there it was, a full
electronic and cosmetic restoration
of the tuner, with all documentation.
| slotted it into the system and it was
really great!

‘But when | got into further
correspondence with Frede, |
thought “I've just got to have the
amplifier to go with this”. I'd read
about these rather esoteric BRO
components as a kid - | knew about
the B&O radiogram because my dad
had one. B&O had always tended to
stand out for me, not just because

of the quality, but it was also very
interesting equipment. So | arranged
to visit Frede.

‘Early one morning, in April
2005, | found myself at Heathrow
on my way to Copenhagen. | was
very excited, it was like being a
schoolkid again, really! | got to
Copenhagen, walked across the
international section of the airport
to the domestic, and got on a little
turboprop aircraft that took me
to a semi-military airfield in the
north of Jutland called Karup. Frede
kindly picked me up and drove me
to Struer, about a 40 minute drive.
It was fascinating for me, with
Bang and Olufsen having an almost
mythical aspect, to be standing
outside the factory!

‘Then we got on a little ferry and
went over to the island where he
lives. He has built an extension to
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his house - a special unit where he
listens to the equipment, services it
and prepares it all.

‘He scours Scandinavia, in
fact all of Europe really, for items
which he can use, specifically the
Beolab 5000 series, and prepares
systems to order. Basically, he gets
everything in, assesses it in terms of
condition and what needs doing to
it and restores it. He's very tenacious
about the whole thing!

‘I think when Frede worked for
BR&O as a young man, from around
1970, he was also fascinated by
this kit, because it really was at that
time easily the most esoteric and

‘And there it v
restoration of the u
[ slotted it into the

5.0m

expensive system that B&O had
produced. In his B&O career, Frede
worked in purchasing and travelled
the world for them. He spent a lot
of time grading parts and selecting
parts from different manufacturers.
‘Relatively speaking, BRO can't
have sold many of these top-end
systems in the UK. They'd only gone
fully international in 1964. The
groundbreaking product for them
was the Beomaster 900 transistor
receiver. Because they'd come from
tubes, they could make full use
of the design opportunities that
transistors afforded, in terms of
slimmer design, more acceptable

MUSIC ROOM

With a carefully-designed loft
extension, Mark has succeeded
in creating a cosy listening
room and study at the top of
the family house. He’d specified
thicker-grade plasterboard with
an acoustic membrane behind

" it, and the irregular shape of

the space helps the sound too.
Despite the room’s
restricted dimensions, Mark’s
classic BRO system, with the big
but tractable Beovox speakers,

yvas, a qu electronic and cosmetic
vith all ¢
.mzm and it was great’

Jocumentation.

user interfaces, more flexibility, not
so much heat to worry about.’

THE 5000 SYSTEM
But it was the Beolab 5000 amplifier
and Beomaster 5000 tuner,
designed by Jacob Jensen, which
first introduced the ‘slide rule’
control interface that would be a big
feature of BRO products for many
years to come. Matching speakers
were the Beovox 5000, assisted by
the Beovox 2500 omnidirectional
tweeter units, and the record deck
was the Beogram 3000.

‘The design of the system started
in 1966 and it went to market &

manages to sound delightful
on all sources - though he
especially enjoys recording
using his reel-to-reel. While not
used, the vintage equipment to
the side of the room on racks
only adds to the atmosphere.

ABOVE:

With the B&O
system taking
pride of
place, Mark’s
other vintage
items and
Veritas horn
speakers are
on ‘static
display’ for
the moment

INSET:

Mark shows
off his classic
Beolit 1000
portable

FM radio
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really quickly, in April 1967. The
whole range won loads of awards,
winning the design prize at the
Hanover fair.

‘In Continental Europe, the
Beogram 3000 was a partnership
between B&O and Thorens, making
use of the Thorens TD124 Mk II
chassis but with a BRO arm and
cartridge designed by Erik Rorbaek
Madsen. But there was an anomaly
in the UK. Because of existing trade
agreements, the Beogram 3000
sold in the UK was different, as it
used a motor unit from a company
in Holland called Acoustical, though
still with the B&O arm and plinth.
That turntable is very rare now.

‘The Beovox 2500, usually
known as the Cube, was designed
to be used with the Beovox 5000,
which in its earlier versions didn’t
use dome tweeters. You've got a
solid piece of hardwood standing
on its end with tweeters pointing
in different directions. But although
you've always got a connection at
the back of the Beovox 5000 for the
Cube, it became less important as
the Beovox 5000 itself developed
and moved on to
dome tweeters.

‘After my visit
to Frede in April
2005, which had
been a wonderful
experience,

I said to him
“Right, | need to
place an order for the amplifier”.

In June 2006, | visited him again
and picked it up. That was before
we had the current restrictions on
bringing things through customs.

I managed to fit the amplifier into
my Samsonite wheely flight case,
put my clothes on top and took it as
hand luggage!

'l managed to fit
the amplifier into
my Samsonite
wheely flight case’

‘For | while, | used the Beolab
with the Veritas horns. The Beolab
was rated at 60W, which of course
was more than enough. | lived with
this strange hybrid sort of system
that | had created... And that was
the status quo until we made some
changes at home. We decided
to build a loft extension.'

Now, at last, Mark had a
dedicated listening room.

LOFTY ASPIRATIONS
‘So | found myself up in the loft,
much to the joy of my partner! And |
realised what was
possible. In late
2006 | ordered the
remainder of the
system from Frede.
By that | mean the
Beogram 3000,
the Beocord 1800
stereo reel-to-reel
tape recorder, the Beovox 5000
speakers and the Cubes.

‘The only way | was going to
do this was to go to Denmark and
pick the stuff up. Frede would
have arranged to ship it all, but to
be honest | wanted to have the
experience as well. | booked the car
ferry, and went in November 2007.

0 3 o Mmoo
el mlnn'nut_ﬂ 1

ABOVE:
Connected to
the Beolab via
a special DIN
lead is the Sony
SCD-555ES
CD/SACD
player. Inactive
but still
cherished are

a Leak Stereo
20 amplifier,
Thorens TD124
tumntable with
Ortofon AS212
and SPU, EAR

‘I must say | wouldn't recommend
crossing the North Sea in November.
It was pretty rough, and we were
delayed, but we got in. And it was a
great feeling of exhilaration when |
arrived. | just checked my directions
and made my way up the western
spine of Denmark. | arrived in Struer
at about seven in the evening, and
got on the little ferry. It was strange
pulling up there in my own car.

‘I spent a very pleasant few
days there, and we went to visit
some friends like Gert Damsgaard
Jakobsen, the Ortofon collector. All
very interesting!

‘The fun part, of course was
getting all the stuff in the car.
We carefully wrapped everything
in Bubble Wrap. Fortunately,
although I've only a got a two-door
car, it does have a very long and
deep boot. So we got the main
components in there and then got
the speakers on the back seat.

‘And | very, very gingerly drove
back all the way from the top
of Denmark down to Esbjerg.
Fortunately, on the crossing back the
sea was like a millpond. | got back
on glorious autumnal day. Took me
hours to get it all in the house. And
then of course, like any enthusiast, |
spent ages just tinkering and getting
it all the way | wanted it.

NO COMPROMISE
‘I think even though it’s a small
room, it's amazing what you can do.
Sometimes these things do tend to
be a compromise, but | think I've
just about got away with it, despite
shoehorning the system in. And it’s
very nice to be up here as the sun is
going down, watching flocks of birds
going by and the night sky coming
on, with a nice glass of wine.

‘It's like anything that you saw
when you were younger, like a kid &
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with your nose pressed against
the window of the toyshop, thinking
“One day! I'd love to have that
Hornby trainset...” Or maybe when
you are bit older, it's a Triumph GT6!
And when you get to the time of
life where you could afford it, that
particular thing is no longer current.

‘And | think Frede is unique in
terms of the end-to-end complete
system approach. He can also
procure for you a complete system
based around a Beogram 1000,
with the excellent
Beomaster 1000
receiver. There
are many good
engineers who
will do service
and resurrection if
you like of vintage
hi-fi, but whereas
some individuals will focus on
making it work again — within spec,
fit for purpose, safe to use - Frede
has gone to the next stage, in terms
of doing the cosmetic side as well.
He's now even found a company
that will completely restore fascias,
skimming the metal surface and
reprinting the original legends.

‘I think the closest comparison
in the UK would be the work of
Martin Bastin and Terry O'Sullivan
of Loricraft. Or maybe some of the
enthusiasts that are mentioned in
Joachim Bung’s book Swiss Precision,
who restore TD124s.’

A REEL PLEASURE

A fascinating aspect of Mark’s
system is the inclusion of the
beautifully-made Beocord 1800
open-reel machine. ‘Well, it’s a
completist approach if you like. The
Beocord 2000 series, which the
1800 is based on, reached its zenith
in 1969 or 1970. The 1800 is very
highly spec'd for a home machine,
and the designation was “semi-
professional”. Most importantly, it

‘There 1s an
analogue warmth
to the sound, but
precision too’

uses really nice quality Bogen heads.
And the Beomic ribbon microphones
were perfect partners.’

You won't be surprised to
learn that Mark has a beautiful
Beomic BM5 mic complete with
its velvet-lined wooden box. ‘My
intention, and I'm doing it more and
more often, is to record from FM
whenever | can. Recording direct
from vinyl, the quality is superb
too. It's not saturated at all, the full
range is there, it's a very low-noise
playback. At the
higher speed, 72
ips, you get a really
nice quality. It’s
just great to have
that as part of the
system.

‘And | was very
fortunate, as Frede
found me a very “low mileage”
example. He did have to do some
restoration, but from we can see,
it was a machine that had been
purchased and then barely used. It
was in such good condition.’

DIGITAL, TOO

Naturally, the system will handle
modern digital sources too, with
Mark’s Sony SCD-555ES CD/SACD
player connected. ‘l found a very
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LEFT: The

late 1960s
Beogram 3000
combines a
Thorens TD124
Mk Il motor
unit with
B&O's own arm

and cartridge

TOP RIGHT:
The high-
quality Beomic
BMS ribbon
microphone

RIGHT:

B&O’s omni-
directional
Beovox

2500 Cube
multitweeter
satellite

could also be
mounted on
walls or ceiling

helpful gentleman on the web at
Flashback Sales, who makes cables
and DIN connections, not just

for B&O but for Naim, Quad and
what-have-you. I've gone back to
using a lot of the DIN connections,
which also means that you don't
have as many cables going into the
back of your kit. It’s neater, and

it certainly helps with the Beolab
5000, because you've got this big
heatsink which goes the full length
of the back, and the connections are
underneath that, so they are really
quite difficult to get to if you want
to swap things around. Flashback
uses DIN connectors made by the
German company that originated
them, Preh, so they fit properly.

‘I'm biased because I'm a lover
of this equipment, but it all really is
now a pleasure to use. Maybe this
is stating the obvious, but in terms
of sensitivities and outputs these
components were designed to
work together. And it is a very good
sound. There is an analogue warmth
to the sound, but there is precision
to it too. The stereo separation is
superb. Again and again you think,
am | really listening to a 40-year old
hi-fi system?’ ©
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oday’s designers can certainly
learn a thing or two from the
standout hi-fi products of past
eras. But could these standard-
bearers of yesteryear actually do a
better job of making music than the
best buys of 2010? That was the gist
of Ken Kessler’s Off the Leash... column
last month and he makes a valid point.
However the idea that next year’s model
is not necessarily a better model does
not stop with valve amplifiers.
There’s also a groundswell of opinion
that CD hardware hit something of
a peak in the early 1990s. This was
an era when separate transport/DAC
combinations were de rigueur and
the DAC topologies themselves were
evolving from standard 16 or 18-bit
ladder types to PDM (Pulse Density
Modulation) and PWM (Pulse Width
Modulation) technologies.

MULTI-BIT

Some enthusiasts still swear by the
punchy sound quality of 20-year-old
players using dynamic, ladder-type DACs
(including Philips’ venerable TDA1541A
and the Burr-Brown PCM64P). These
so-called ‘multi-bit’ DACs dominated all
CD player designs for the first five or six
years of the format's life. Arguably, the
pinnacle of multi-bit architecture was
achieved in US company UltraAnalog’s
hybridisation of Burr-Brown’s 20-bit
PCM63P DACs. These powered the
extreme high end of CD players and

ABOVE: Classic silver disc spinners - the original CD 65 budget 16-bit blockbuster from Marantz
and, later, Rotel’s iconic one-bit RCD-965BX, both audiophile favourites from two decades ago

outboard DAC products. However, no chip
outsold Philips’ 16-bit TDA1541 which
beat at the heart of entire generations of
vintage Marantz CD-65/75 series players
and luxury models like the CD12 two-box
solution, all still sought after to this day.

BITSTREAM
The early '90s also saw the influx of high
speed, bitstream-style DACs that, in Philips’
PDM application at least, used a single
bit that was switched rapidly on or off to
represent the audio as
a pulse train of varying
signal ‘density’.
Philips’ SAA7320
was the first PDM
DAC chip and used
in products by
Sony, Philips, Rotel
and Deltec, rapidly
followed by the
SAA7321 and superior-sounding SAA7323.
But this IC was short-lived, replaced by
Philips’ two-part DAC7 chipset and single-
chip SAA7350 solution. The latter was
widely used but rarely achieved the sweet
and mellow sound of the SAA7323, honed
to masterful effect by Rotel in its 1991
RCD-965BX [see below].
As an aside, it's somewhat anachronistic
that years before SACD was even a glint
in Sony's corporate eye, Philips’ top-
end DAC7 chipset was almost purpose-
built for handling DSD data in its native
form. It's a pity that the DAC7 silicon
was mothballed years before SACD was

‘Vintage CD-65 and
15-series players
from Marantz are

sought after today’

When CD ruled the world...

There’s a tendency to believe that sequential advances in audio technology, especially digital
audio technology, must represent change for the better. But is this always so asks Paul Miller

launched. Meanwhile, the intervening
period has seen true 1-bit and multi-bit
DAC technologies morph into the hybrid
converters used today, combining high
speed PWM (Pulse Width Modulation)
with a 4 or 5-bit DAC.

BLAME IT ON DVD

Whatever their architecture, the

DAC solutions of the early '90s were
fundamentally ‘CD-centric’, their internal
math based around a 44.1kHz clock.

DVD changed

all that as both

disc transport
mechanisms, :
decoders and DACs
were reconfigured
to handle

digital media at
48kHz, 96kHz

and 192kHz.
Technology was driven by economy

of scale and the chipsets available to

purist CD manufacturers slowly became
dominated by ‘DVD-centric’ solutions
through the mid-to-late '90s.

THE NUMBERS GAME
Modern CD players are more complex,
some would say unnecessarily so, than
their pre-DVD forefathers. Not now the
simple expedient of 4x oversampling
to 174.6kHz. Now we have asymmetric
upsampling of CD’s 44.1kHz data rate
to 96kHz or 192kHz - a mathematical
fudge at best. No wonder many
enthusiasts look back fondly to a time
when elegant CD players were built with
genuinely sympathetic silicon.

If there’s a silver lining then it comes
in the form of the very latest upsamplers
that suppress the unnatural pre-ringing
that has blighted every conventional
digital filter to date. Ironically, the
available processing power is now so :
abundant that the next generation of CD
players may very well witness a genuine
step forward in sound. ©
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Technology journalist

How can you judge a system on how accurately it reproduces sound if you don’t get out and
hear real instruments played live without amplification? Barry Fox has some suggestions...

he London Evening Standard

recently recommended a

‘£1400 must-have amp’. ‘The

clincher,’ read the review, ‘is
incredibly clear, precise sound across
every genre of music.’

Such meaningless talk of ‘precise
sound’ reminds me of the old argument
of whether an audio system should be
accurate or realistic?

Realism means nothing when so
many music performances exist only as
close-miked, multi-tracked, over-dubbed,
spaghetti-spliced recordings. To be
accurate, there must be a benchmark
for comparison. | am continually on the
lookout for chances to keep my ears
in training by listening to live music
played at close quarters with little or no
amplification used.

A GOOD BET...

Music or cabaret played in small,
wood-panelled rooms in historical
houses is always a good bet because
there is usually a well-tuned grand piano
and no need for any amplification.

Try Burgh House in Hampstead

and Lauderdale House in Highgate.
Meanwhile, there are often free small
group concerts at commuter hour in

the foyer of the National Theatre on the
South Bank, with a fine grand and usually
only a vocal microphone.

Beware of churches. The floor is
always flat, with no raised stage. So only
the front few rows get a view and direct
sound, and they are usually taken by the
church wardens’ friends. Most of what
everyone else hears comes late after
rattling off stone walls, domed ceiling
and stained glass windows. If there is a
balcony, as for instance in Wren’s lovely
St James in Piccadilly where there are
often concerts, the sight and sound lines
will usually be absurdly obstructed.

My most unhappy musical memory
was paying to hear the wonderful
Willard White in a North London church

- T

and never deciphering a word of the lyrics.
Equally awful was a narrated concert of
Erich Korngold music in another Wren
church, St Clement Danes in the Strand.
No attempt had been made to raise the
players even slightly above floor level. The
music was a mush and | wished I'd spent
my money on a CD.

| have high hopes for Pinner Parish

Church where respected music writer Peter

Vacher is now staging
concerts with the
audience around the
musicians, and - he
assures me - next to
no amplification.
Small theatres can
be good, but some,
like the Gatehouse
at Highgate, use
radio mics on the singers. You are hearing
electronics rather than the natural voice.
The New End Theatre in Hampstead is

far better. The building is very steeply raked

because it used to be a morgue where
students would watch doctors lecture
while cutting up corpses. So the view is
perfect, the acoustic is good and there is
seldom a mic to be seen or heard.

The small barn behind the Merlins Cave
pub in Chalfont offers a rare opportunity to

ABOVE: A recent Big Band Brunch at Salisbury Arts Centre - see www.salisburyartscentre.co.uk

‘Hampstead's New

End Theatre 1s far

better for sound; it
used to be a morgue’
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hear live saxophone guests on a Sunday
lunchtime, unblemished by electronics.
The best way to hear the real sound
of a big band is to find a rehearsal band.
The Syd Lawrence Orchestra started off
as a rehearsal band, with TV and radio
session players playing for pleasure in
a pub near Manchester. Most rehearsal
bands will have several good players and
a fair load of learner passengers. But then
it’s the instruments :
you have goneto
hear, not musical
pyrotechnics.

BAND BRUNCH
Visiting Salisbury
recently | chanced
on a Big Band
Brunch at the Arts
Centre, which used to be a church. The
installed sound system is poor, but | have
a ploy for places like this. | loiter at the
front, to the side of stage. The view is
restricted but it's out of the line of fire
from the front-facing speakers.

The balance will be all wrong, but the
sound is the real live sound of a wide
variety of instruments. You don’t get that
chance very often and it never fails to
refresh the ears. ®

www.freedowns.net

FEBRUARY 2010 | www.hifinews.co.uk | 91



http://www.freedowns.net
http://www.freedowns.net

the

HUd io +44 (0)118 981 9891
ConSUltantS FINE TWO CHANNEL AUDIO SYSTEMS

Dedicated to producing the most natural sounds e e

ACCUPHASE

— exceptional products of the highest qualit

p p g q y' AYRE ACOUSTICS
BENZ-MICRO
CARDAS
CONRAD-JOHNSON
DAVINCIAUDIO LABS
ESOTERIC
FUTUREGLASS
GAMUT
HRS
KARAN ACOUSTICS
LEBEN
LYRA
MAGNUM DYNALASB
MIT CABLES
NAGRA
NOTTINGHAM ANALOGUE
PAGODE
PEAK CONSULT
PS AUDIO
QUADRASPIRE
SILTECH
SME LIMITED
SPECTRAL AUDIO
STAX
SUGDEN
SYSTEM AUDIO
THIEL
TRANSFIGURATION
WHEST AUDIO
YPSILON
ZANDEN

For further info about any of our products please visit From left to top right:

our website www.audioconsultants.co.uk AvalanEvolution NP 2:0 Loudspeakers
conrad-johnson ET-2 Pre-amplifier

Karan Acoustic KA | 180 Integrated Amplifier

Demonstrations by appointment Zanden 25005 CD Player

Mondays to Saturdays 10am to 6pm. It is advisable to call us before visiting.
Part exchange welcome. Ex-demonstration and previously owned equipment
listed on our website www.audioconsultants.co.uk

info@audioconsultants.co.uk
7 Comet House Calleva Park Aldermaston Berkshire RG7 8JA UK ACIHEN/S6

www.freedowns.net


http://www.freedowns.net
http://www.freedowns.net

/ / // 79 / / /
7SS, S S
/ //" /S /7 $s /‘/ S
/S /s PSS Is /
& / /7, S/ £ / /,’
/ / g IPLPE / /S

/ / 4
// 7/ /S S / / 2
/ / g 3 / # / /S
/ LA / // ’,/
SE T / y, /S S
) 7
? /S /
A S, /S s
/ S/ LSS S S S S

I // / /
S S S/ Y / / /S
/ /s /;
5 8% s '/

/ / LA y 7/

[
Viny

uitar legend limmy Page was
spotted recently at a London
record fair, though he had to
cut short his vinyl browsing
when faced with a queue of dealers
wanting him to enhance their original
Led Zep albums with his signature.
Page has long been reputed to be
one of rock’s great vinyl collectors. But
there is a new generation of high-end
turntable owners who don’t have a
legacy vinyl collection at all. They
are starting from zero. Rather than
scratching around record fairs and
fleamarkets, they look to the booming
vinyl re-issue market to provide their
garden of analogue delights.

BETTER FOR WORSE?

Now, | have to say | can’t completely
swallow the ‘euphonic colorations’
argument, which
says that vinyl is only
ever better than

CD, subjectively,
because it is actually
worse. There are
good and bad

CDs, after all. Yet
that argument is
unanswerable when
you relate it, as PM did in his column last
month, to ‘audiophile reissues’ where
the ‘master’ was a CD.

Over the last two years I've talked to
many people about this. I've been able
to play them a comparison between a
lavish audiophile vinyl issue and the CD
from which it had been cut. They all
preferred the vinyl. This didn't surprise
me, because although I'd started
out thinking the differences were
unimportant, I'd ended up preferring the
vinyl versions too.

What | did find surprising was that,
when told they’'d only been listening to
a dub from a CD, these listeners did not
care. They did not feel cheated. They just
liked the sound, so it was OK.

‘Sticking it on vinyl
changes the sound,
and people find 1t
easier to listen to’

i
I: starting from scratch

So, you've been bitten by the vinyl bug, but not everyone has crates of cherished vinyl ready for

Much as | treasure my records, | don’t
want to buy new vinyl if, as | concluded
in a May 2008 column, it ‘becomes just
a more difficult and expensive way of
recreating exactly what is on a CD." And |
remain curious about the general reaction,
or rather lack of reaction, to what PM
succinctly called ‘The Vinyl Compact Disc’.

So | talked to someone who knows
more about the audiophile vinyl market
than almost anyone, Vernon Hamblin at
Unilet Sound & Vision. ‘Unilet will always
be my first port of call!’, says reader

Jeremy, who bought a lot of the equipment

featured in December’s ‘Hi-Fi@Home’ at
the New Malden store. Thanks to Vernon’s
enthusiasm, vinyl records are now an
important extra attraction there.

‘We’ve had the 60th anniversary of vinyl
and even the principal record companies
have jumped on that bandwagon,’ says
Vernon. ‘And we've
got more vinyl re-
issuing companies
than we had even
five years ago.

‘The slightly
frustrating thing
is that it tends to
be same titles over
and over again. Last
year we had three issues of Steely Dan’s
Aja, all from separate re-issue companies,
all claiming that they had access to the
original analogue sources.

‘Now, I’'m not convinced that a lot of
the re-issuers have access to the original
analogue sources as much as they claim
they do. But when | say discs are cut from
digital | mean high bit-rate computer files.

‘Which | don’t have a problem with,
because it would surprise me enormously
if the record companies were continually
saying, “Yes, of course you can have the
original master tape!”

‘But the fact remains that sticking it on
vinyl changes the sound, and people seem
to be more receptive to that sound. They
find it, generally, much easier to listen to.

.

ABOVE: Unilet’s Vernon Hamblin - ‘we’ve
more re-issue companies than five years ago’

‘For myself, if ever | find a CD that
sounds really spectacular, has all the
texturing and everything we’ve come to
love about vinyl, it’s... Wow! Somebody
has really taken a lot of care and
attention making it.’

GREAT BIG BOX

Vernon continues: ‘Vinyl is a very cool
thing to have and collect at the moment. :
And it is very heartening that new stuff is
coming out. Like the new Mark Knopfler
album. You can have this as a double 180
gram vinyl, or as a box set. Then you get
the double 180 gram, another record

of all the bits and bobs that he decided
not to put on the record, plus a CD, plus
some other goodies and a book. A great
big box, nearly a hundred quid.

‘I've sold half a dozen of them. And
two of them went to people who haven't
got a bloody record player.

‘Answer that one!’.®
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Touchscreens, menus, ‘interactive user experiences’... these days we are offered myriad ways to
access components’ functionality. But sometimes a simple knob would do. Jim Lesurf explains...

e tend to become resigned
to the dollops of junk mail
that plop onto our doormat
daily. The ‘survey’ calls
that ‘are not trying to sell us anything’
but always start by asking if we own
our own home. I've tried the Telephone
Preference Service, which claims to
prevent unwanted calls from marketing
companies. Cold callers clearly regard
that as a joke. Just like the drivers of
white vans who park on double yellow
lines and block the pavement, they
clearly think that the law doesn’t apply
to them. So it is hardly surprising that
most of us simply learn to zap or ignore
adverts and ‘messages’. But every now
and then one does grab the mind and
stay in the memory.
The most vivid example was a poster
| saw many years ago. This showed a
person in a wheelchair at the top of a
flight of steps leading down to a public
loo. The exact words used escape me,
but the image made the point crystal
clear. The person wasn't disabled
because they were in a wheelchair. They
were disabled because someone had
decided that everyone who might need
a loo could walk down a flight of steps.
Disabled by Design.

WHAT’S ON THE MENU?

In recent months I've been
experimenting with using computers

to listen to music. I've also been trying
out an internet receiver that is clearly
aimed at people who want a table radio.
For me, the computer wins hands down
as it is more flexible and powerful. |

can bypass Barry Fox's struggles with
Windows, which he has related in these
pages in recent months, and have a
computer that just gets on and does
what | want. But | can understand why
many users would prefer a box that
behaves more like a traditional radio
set. That said, | can (literally) see why
both of these approaches can become a

real problem for
some people.
Decades ago
aradio had a
row of knobs

8 Al Stations

v Absolute Cl. Rock

and buttons on
the front, and a
dial. Even with
your eyes shut
you could switch
it on, tune in

a station, and
listen. Most
electronic
components
were similar. A
few knobs and
buttons to adjust
what each did.
Now we have...
menus and
submenus and all
presented on a single display.

In the case of the internet radio I've
been trying, the display is tiny and you
have to find your way from one submenu
to another using just
one combined knob/
button. You also often
have to wait a while
until the display tells
you if what you just
tried has worked or, in
fact, failed.

Personally | find this
as irritating as the Mac
and its one-button mouse. We're Apple; we
keep things simple. A one-button mouse?
Neat idea. Aye, that'll be alright...

So the bigger screen of a computer, plus
a keyboard and mouse (with three buttons,
thank you very much) seems much more
convenient to me. But what if | couldn’t
see the screens at all?

b¥ Absolute Radio

TIME FOR A RETHINK...

These days we have ‘user interfaces’
or - heaven save us - ‘interactive user
experiences’. But not if you can't see.

‘Decades ago a
radio had a row of
knobs; you could

turn it on, eyes shut’

CHRISTIAN O'CONNELL
} ( ian O'Corne i n

ackterndio co ukbreskiant

ABOVE: A typical modern user interface, in this case from Pure’s Wifi and
DAB Sensia radio. A bright touchscreen and a remote promise ease of use

Disabled by Design. Yes, it saves the
makers cash to just have one control
button on the box. Or as with some
devices like many FreeView set-top
boxes, no buttons
at all. Remote
controls can be a
great idea. But not
much use if you
can’t tell which
button the box
requires you to
press next, or even
if it is ready or not
for you to make some choice or other. :
So although many systems will work fine, :
others disable potential users. :

| wish every designer and maker of
consumer electronic equipment showed
that they'd thought about these issues.
Still, now I've mentioned it, maybe more
will. But I'd be interested to know if :
others reading this have had experiences :
that made them realise that what they'd
just bought (or nearly bought) was
clearly not designed by someone who
had them in mind.©
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Journalist for top American audio-video publications

Good Stuff...

Talk about getting close to the music. This month Barry Willis dons a bright yellow T-shirt to
work security at a fund raising event featuring the B-52’s. Youth? It’s a state of mind...

s a paying customer, I've been Late in the afternoon we took positions hits new and old with verve and gusto:

to innumerable rock concerts. in the no-man'’s land between the main ‘Pump’, from their most recent album

In journalist mode I've logged stage and a wire fence a few feet away — Funplex, and crowd-pleasing timeless

time in mastering studios, done  me beside a massive stack of JBL SRX-series favourites - ‘Give Me Back My Man’,
dressing room interviews, collected woofers, devices that could double as ‘Planet Claire’, ‘Lava’, ‘Roam’, ‘Rock
backstage passes, and enjoyed a catered  weapons. Some in costume, fans of all ages  Lobster’, and of course, ‘Love Shack’.
dinner at the Grammy Awards. I'm filled the meadow for American Idol runner- Near me three young girls, maybe
familiar with the music business. up Brent Lewis, the opening act. Forearms nine years old, pressed against the fence

But until this past September, I'd festooned with green-and-blue tattoos, and worshipfully sang along with every
never worked concert security. When Lewis delivered an song. One, a black-
asked to volunteer for an annual hour-plus of high- . . haired moon-faced
fund-raiser for our local school district, energy song, dance, The massive Stack little angel, sang not
| couldn’t say no - especially given that and banter, drawing . only all the leads
the headliners were the B-52’s, the shrieks of delight Of]BL SRX-series but the backing
world’s greatest party band. from swarms of vocals too. A lifelong
adolescent girls. WOOferS Could ] enthusiast!

OUT ON PATROL The B's took to Before the last
With fellow volunteers, | showed up the the stage at sunset: dOU.ble as Weapons encore, | removed
morning of the show at Stafford Lake, hyperkinetic, froggy- my lanyard and
30 minutes by car from San Francisco, voiced front man Fred Schneider; stolid, draped it over her head, a gesture that
and received an official bright-yellow indispensable guitarist Keith Strickland; had her mother miming ‘thank you® with
T-shirt, an all-access pass on a lanyard, and all-singing/all-dancing kitsch goddesses  palms pressed together like a Buddhist
and instructions to report belligerent Kate Pierson and Cindy Wilson, backed bya  nun. Then the drummer gave me an
drunks to sheriff’s deputies. We patrolled  superb instrumental trio. armload of drumsticks and asked me to
slowly throughout a day of withering pass them out. | gave two each to the
heat, while local performers rotated on ROCKING HARD grateful threesome before throwing the
two stages within earshot of each other.  Enduring proof that youth is a state of rest to the crowd.
Watch out for the generically named but ~ mind, the B’s rocked hard and without
musically sophisticated Bob Hill Band. a break for two solid hours, delivering FOREVER YOUNG

Hampered by one of the year’s hottest
days, and a similar event in a nearby
town, Rock 'n’ Blues by the Lake earned
enough to cover expenses, but no
hoped-for profit to shore up our sagging
schools. Physical education, music,

and arts programmes - the education
establishment’s ‘expendables’ — will
doubtless suffer further cuts no matter
how far into the stratosphere goes the
Dow Jones Index.

But what the hell. Everyone had a
really good time. In the backstage tent
during the post-show feast, Kate Pierson
took a marker pen and, in large loopy
letters, wrote ‘Love, Kate!" across my
chest. The security T-shirt’s ugly as sin,

H but such a treasure.
i BBOVE: Kate Pierson, Cindy Wilson and Fred Schneider of the B-52’s (left) on stage at the 7th The B-52's will never grow up and
i annual Rock 'n’ Blues by the Lake event; ‘Can | help you, Sir?’ - the author in full security garb neither will I.®

\
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“LINEAR” CONEGERSIECHNOLOGY
by consonance

BEST BUY

HI-FICHOICE
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*

Distributors of quality Hi-Fi
Consonance by Opera Audio

01273 608332 / 01273 325901

sales@aliumaudio.com | www.aliumaudio.com

STAX =

head

straight to
the source...

Stax headphones bring such immediacy,
fransparency and personal intimacy to music -
no loudspeaker comes close.

Comparable to the finest musical instrument,
every Stax is individually handmade in Japan
by mastercraftsmen. That is why each one is
fruly exceptional and built fo last a lifetime.

Stax. Designed for the ear as well as
the heart.

0 Symmetry

I: 01727 865488 | e: info@symmetry-systems.co.uk | w: www.symmetry-systems.co.uk
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Correspondents express their own opinions, not those of Hi-Fi News. We reserve the right to edit letters for publication.
Correspondents using e-mail are asked to give their full postal address (which won't be published). Letters seeking advice
will be answered in print on our Sound Off pages, but due to time constraints we regret we're unable to answer questions on
buying items of hi-fi or any other hi-fi queries by telephone, post or via e-mail.

THEY ALL DO [T, SIR

WANT QUIET KIT? THEN MAKE SOME NOISE!

n your December 2009 issue

Jim Leswrf asked: ‘Whatever

happened to silence?’ What

indeed! One year after
installing a new freezer in my
kitchen I disposed of it because
of its infernal thrum. Recently
the central heating boiler was
replaced by a low-emission
‘greener’ model, but it is noisy!
Why? Mr Lesurf is correct when
he says ‘They all do it, Sir’.

Paul Metson, Yorkshire

I read with interest the article

by Jim Lesurf about unwelcome

noise from audio equipment. I

have a Rotel RA-06 amp which

I like apart from noise from the

mains transformer. In the article

there is mention of Avel Lindberg

transformers which, apparently,

are silent in operation. How can

I get a silent mains transformer,

custom made if necessary?
Graham Hocknell, via e-mail

Jim Lesurf replies: My old-time
favourite science fiction editor (John
W Campbell of Analog) used to
have a phrase: ‘Itis the slave who
makes slavery possible.' Itisa

brutally harsh view, but makes plain
the gritty reality. While most people
put up with home appliances, etc,
that make noises then makers will
go on selling noisy equipment.

The long-term solution is as
simple as it is hard: object and make
a fuss about it. The problem is, of
course, having enough people do
this, particularly when many makers
are baffled by the idea that anyone
would expect silent running.

Paul Miller replies: This noise

is typically caused by vibration
between the transformer's
laminations, triggered by upper
mains harmonics and/or other hash
joy-riding on our household mains.
Switching to another ring main,
switching off sources of interference
or using an external mains filter can
all help. You may notice this noise is
at its highest around teatime when
everyone in the street switches on
their cookers, TVs and kettles.

Rotel, incidentally, is unusual in
winding its own transformers which
are typically of very high quality, but
I'would not endorse any mod that
could potentially expose our readers
to lethal mains voltages.
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Hung up on Nak

cassettetOOliMited a fOr Mat tO becOnsidered cl assic?

When it comes to hi-fi history, why is Ken Kessler
continously hung up on a 1970s cassette deck. I refer
of course to the Nakamachi 1000 [see HFN '09]. In
my opinion, the inherent limitations of the compact
cassette format itself (narrow width, slow 1%ths tape
speed, negligible tape quality from width to width

— even on commercial releases) made it a poor
excuse for an audio component.

Before people started listening to digital playback
critically, the accessibility and portability that the
CD format brought should’ve been meant as a
replacement for cassettes and 8-track (which was
still lingering on in the States until the early 1980s).
However, none of these should ever have been
considered in the same league as vinyl or reel-to-
reel tape in the first place.

Having said all that, here’s two cassette decks for
the aficionados out there! Besides the Nakamichi
1000, two other vintage decks worth mentioning are
the top-loading Marantz 5420 from 1974 and the Akai
GXC-50 from 1978.

Two brands that should be given their due in
any discussion of retro hi-fi are Sansui and Ampex.
Sansui gear was the most audiophile-dedicated out
of all the Asian brands during the original solid-
state era (1967-1980) and, for 40 years, Ampex was
the American equivelant to Studer/Revox in tape
recording equipment. Ampex invented the auto
reverse concept for tape decks in 1964.

James Hoover, New Jersey USA

]

VVYyVVVVY

o000000

ABOVE: One for aficionados - Marantz 5420 from 1974

Ken Kessler replies: Hmmm... Seems like Mr Hoover is a
new reader. Me? Hung up on a 1970s cassette deck? The
Nakamichi coverage 1s based on its being a milestone
product, which is indisputable. The Nakamichi 1000 —
and I do not own one - is regarded by everyone I know
with expertise in cassette matters as the finest of the
breed. And I concur.

At no point have I ever suggested that cassettes — even
at their pinnacle — come anywhere near my preferred
source, which happens to be... open-reel tape, especially
the Revox G36 and the Crown 800.

Please, Mr Hoover: I spew forth enough verbiage
without readers putting more words into my mouth.
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_Redefined.

Welcome to the ulimate
in high end connection.

Atlas Mavros and
Atlas Asimi.

A range of pure copper and

pure silver interconnects,

available fully balanced with

XLR or pseudo balanced

with RCA plugs, together with

speaker cables that will quite

simply:astound you.

Visit www.atlascables.com or
% call us now on 0800 731 1140

for more information and

to find your nearest stockist.

g ,’l"lgg in, sit back and
.” _enjoy the experience.

ATLAS |Cables

atlascables.com

Juast for your musical bliss

Distributed In theé UK by Angelsound Audio
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'HD Audio via HDMI?

- HOW DO | ROUTE MULTICHANNEL AUDIO FROM BLU-RAY MEDIA THROUGH TO MY DENON AMP?

- Snake oil?
I believel!

EX-BROADCAST ENGINEER EXPLAINS WHY...

Enjoying more and more articles on
both vinyl and tape in your recent
issues has prompted me to recount
a lesson well learnt. Early in my
career as a broadcast engineer

I was working as an assistant in

a well established commercial
radio station. There I had access to
the station’s entire record library.
Thousands of 7in 45s and 12in LPs
together with a growing collection of :
CDs, shelves of tapes and the finest
machines and monitoring speakers
to play them on. Audio heaven!

Also at my disposal were some
of the strangest devices I'd seen —
tape tensioners, record cleaning
machines and a huge degausser
that could pull my specs off if I got
too close. It was the latter that held
my interest, having got used to its
operation and the way the lights
dimmed when running it. It had a
mounting plate for Sonnefex loop
cartridges (used for jingles, idents
and commercials) and a locating
peg for the tape reels. This peg
also seemed ideal for LPs so one
morning I tried the machine with
one of my choice test albums — The
Eagles’ Hotel California.

: After de-magnetizing, there was

. aclear and marked effect during
playback. While the lower and
upper frequency extremes seemed
unaffected there was a clear boost
to the lower midrange — a persistent
hike in levels around 1.2kHz (you
might even call it a ringing). This
bizarre effect was pronounced
and I feel it was a direct result of
degaussing the 12in vinyl. Skeptics
would probably put this down to the
sharp clip around the ear I received
from my boss for being so stupid,
but me — I'm a believer.
Snake oil - I'm all for it. If you're
down to experimenting with
accessories then you probably
already have a fantastic system
- enjoy it! Remember though: I
already had a record library to die
for before I started tweaking.

Mike Cofferon, via e-mail :

: I've noted comments in past issues
regarding Blu-ray players and the ability of
: some to use either the analogue inputs of

: an amplifier or to use HDMI inputs.

My amp is a Denon AVC-A11XV, which

: has HDMI 1.1. Would I be able to receive
: the HDMI 1.3a signal from the newer

: Dolby and DTS HD media without having
: to use the analogue inputs of the amp as

: 1 use these for the input of SACD from a

: Marantz DV 9500 player?

David Moon, New Zealand

Paul Miller replies: The HDMI 1.1
: specification was established before the

advent of Dolby TrueHD and DTS HD Master

Audio bitstream formats. As a result any AV
: receivers or processors with HDMI v1.1 inputs

will not recognise the streams. All is not lost,
however, for provided your host BD player
has a Dolby/DTS HD decoder on board then
it’s possible to route the unpacked digital
audio over HDMI as multichannel LPCM at
any resolution up to 24-bit/192kHz. Many BD
releases carry an independent 5.1 channel
LPCM audio option anyway. HDMI v1.1 will
carry up to eight channels of LPCM which i1s
instantly recognised by the downstream AV
receiver/processor.

As a more general rule, readers might care
to decode the HD audio within the player and
connect via conventional analogue cables
to the legacy amplifier. Jitter can still be
debilitatingly high across HDMI, a blight that's
avoided by keeping all digital processing
under the BD player’s roof.

RN Precarieny Poe
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AROUND THE BENZ...

READER'’S CONCERNS OVER ARM AND CARTRIDGE RESONANCE
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ABOVE: Denon’s AVC-A11XV - a fabulous THX Ultra 2-specified AV surround amplifier reviewed in
 HFN Oct ’05. Its HDMI v1.1 connections support LPCM but not DSD or Dolby/DTS HD bitstreams

Thanks for interesting review of the

Benz Micro LP-S [see HFN Aug '09]. I'm

: considering upgrading from my Benz

: Ebony L cartridge but I do have a question
. before I take the plunge.

Currently I have a JMW 10.5i tonearm

from VPI. Since you mentioned in the

: lab report for the Benz LP-S that the

¢ ideal figure for resonance is 10Hz, what

: happens if the resonance figure is 7.6Hz?
: Will it prove a problem?

Victor, via e-mail

Paul Miller replies: Research has suggested
¢ that the lower limit for arm/cartridge
resonance should be 10Hz up to around

¢ 15Hz. Any higher and you run the risk of an

excessive bass through excitation from

sub-20Hz groove modulations while, any
lower, and the resonance could be set off by
record warps and ripples.

Owmers of sprung-subchassis turntables
also need to ensure the arm/cartridge
resonance does not overlap the resonance
frequency of the deck's suspension. As a
rule, sub-10Hz arm/cartridge
resonances should be
avoided if tracking
performance is to
be optimised.
Use a lower
effective
mass arm
or a lower
compliance
cartridge.
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See and hear over 148 brands with more booking all the fime

SOUND &VISION

THE BRISTOL SHOW

24— 28'h February 2010. 10 a.m.-5 p.m. every day at the antol Mamoﬁ City Centre Hotel

HI-FI, HOME CINEMA, FLAT SCREENS,

PROJECTORS -

S

% XXX

A

IT'S ALL AT BRISTOL

Witness the launch of dozens of new products with
many brought directly from CES in Las Vegas

Visit the What Hi-Fi? Sound and Vision stand

for a dem or an answer to any questions you
might have

Win a great prize in the Show Competition!

Speak directly to the manufacturers and designers

Pick up a fantastic show bargain... with deals on
most purchases!

Enjoy the Cabot Circus shopping and
entertainment area with easy parking right next
to the hotel

It's the biggest and the best show of its type in
the country - now in its 23rd successful year!

NEWS: The Show is known as THE place to see and
hear all the latest products. Hereare just a few things
that you can see in Bristol, keep checking the website as
more news is being added on a weekly basis.

BRANDS INCAI.UE'S: 4 Men With Mds Acoustic Energy ANT, Anthem, Apollo HI-Fi F

GREAT DEALS and special
offers only available at the
Show. WIN superb prizes in our
Show Competition!

GETTING TO |a| atoucesren
THE SHOW ' —
Y

BY TRAIN: Temple
Meads Station is a
short distance from
the Marriott.

BY CAR: From the
M4 take J19 (M32 -
Bristol). Follow signs
for City Centre
and RAC signs

to the Show. For
those using satellite s %
navigation systems o @
the hotel post & "
code is BST 3AD. 4

f}" FN\
Easy local parking = ;}r*f”»L A "t%
-

in Cabot Circus asr0 ases [ / ™|
car park and p

Broadmead and &

Bond Street NCPs.

The Cabot Circus
Car Park has over
2500 spaces. It is
easily accessible
from the end of the

M32 off Newfound- Organisec By

e
m www.audio-t.co.uk

Adults £8.00;

Students and Senior

Citizens £4.00; In association with

Accompanied
children under 16

fes. AT HI'FI?

SOUND AND VISION

Home Elecironics, At Audio, Al Toohad or Al Audio

Eleclronlcs Classic Lps, Classic Records, Crayon Audio, Cmn Dali, , Vinyl, Dyna
Fatman, Firestone, Focal, Fonel Audio, Furutech, Future Publishing, Goldlng Grado, Guerssen, Heco, Heed Audlo Henley Deslgns Hi-Fi Choicem Hi-| FlNews Hi-Fi Wi

Audio| AudloQuAe:d cv Forums BDl beCHOCOLATE Bedini, Blue Horizon, Bryston, Cabasse, Cg'yuf Chord Company, Chord

al Ltd, Diverse udio, Elecirocompaniet,

gio, Denon, DIP

Epson, sure,
, Hi-fi+, HiFi , HiFi-

Tunln Horne Cinema Choice, L.US, IAG, Icon Distribution, icon Furniture, Ikon Audio Consultants, ISEM Audio, Isofek, Jelco Just Racks, JVC, KEF, Keith Monks, Kimber, Leema Acoustics, Lehmann,

gyvyad NADQI:%Im Audio, Nalm Label, Necg Acoustics, Nordost, Off The

Intosh, Marantz, Marigo Audio, Meridian Audio, Meridian Sooloos, Merlin Cables, A

itor Audio, Multi- Room Company, Music First Audio, Musicallife Audio,

Wall, Onkyo, O Ortofon, P
, Rega, REL Acoustics, Roksan, Roth, Rfi, Russ Andrews A

gm, Ploneer, PMC, Power Wrap, Pro-Ject, ProAc, PSB, Pure Ple%s"ude Pure Sound

SIM2, SmX,

tral, Spendor, STAGE ONE, Stereovox, Supra Cables, Sutra Amplification, T3 Magazine, Tanno
\flennu Acouslics Vlnyl Lovers, Vlnyls Best, Vita Audio, Walker Audio, Wharfedale, What Hi- FI? Sound and Vision,

Sonic Deslgn

Fowndation:
, Time Step, Totem Acoustic, Trafomatic Audio, Tsakiridis Audio, van den Hul.
son Benesch, Wirefree Hi-Fi, World Designs, Yamaha and many more...

For the very latest information please visit www.bristolshow.co.uk



http://www.freedowns.net
http://www.freedowns.net

iIChoose quality?

Are widely accepted music formats undermining the quality of the music we listen to on a daily basis?

The Music Chain

Much is written about music and the
musicians who entertain us, and we rightly
exalt great musicians. But there is an
interlinked chain of participants, two of
which are | believe are crucial to our music
scene in today’s world. For centuries the
music chain was a very short one -
composers or songwriters, musicians and
listeners, and the judgement on quality
was immediate. Recording technologies
have changed all this exponentially.

Today, we listen to most of our music from
a recording and this gives recording
engineers the opportunity to avoid poor
acoustics, duff notes and off days. This, of
course, means the chain has grown to
include the recording engineers, the music
distribution system (retailers or
downloads), hi-fi manufacturers, hi-fi
sellers and the hi-fi purchasers, the latter
being the listeners. | should start by saying
that hi-fi has become an adulterated term
that no longer has its original meaning
because it’s applied to much equipment
that certainly should not be termed high-
fidelity.

It's said that a chain is only as strong as its
weakest link. However, | believe there are
two particularly strong links that, if
removed from the chain, would seriously
damage the quality of recorded music.
These are the audiophile, or hi-fi
connoisseur, and the specialist hi-fi retailer,
the latter in nearly all cases also being the
former because it's their interest that has
driven them into their particular business.
These are the people who most appreciate
how exciting and involving music can be
and how it can deliver an emotional
experience.

Hi-Fi Connoisseurs

So why is the hi-fi connoisseur so
important to the music industry? By their
nature, audiophiles are generally avid
music lovers who enhance their enjoyment
through listening to music at its very best
quality level, which means playing great
recordings through hi-end hi-fi to achieve
the most outstanding results. Without the
audiophile, the main driver for quality
would probably be removed from the
chain. Let’s be honest, over recent years
the majority of music listeners now settle
for MP3 convenience and, therefore,
mediocre sound quality. If the pendulum
ever swings so far that all but a few listen
to highly compressed formats such as MP3,
music producers will not waste their
resources on producing high quality
recordings because it would be
commercially unnecessary, even if their
recording engineers wanted to achieve the
best they could. After all, an MP3 or AAC
file, the iTunes default format, downloaded
at 128 kbps (the most popular download
speed), is about one-eleventh the size of
a full resolution €D track, 1411 kbps, so
the quality is inevitably far inferior.
Information is irretrievably lost and the full
dynamic range is lacking. Using an iPod
while jogging does not really raise a
quality issue but playing low-resolution
tracks through an iPod docking station that
feeds into a decent hi-fi system, is a
disaster area. It's rubbish quality made
louder. Fortunately, there is still significant
demand from audiophiles committed to
sound quality to sustain the production of
high quality recordings, but it would be a
tragedy if there weren’t. For example,
most classical recordings downloaded as
an MP3 or AAC file are a complete waste
of time because there is so much
information missing that they are reduced
to just the essence of a tune.

www.freedowns.net

Specialist Hi-Fi Retailers

Just as essential a link in the chain as

the hi-fi connoisseur is the specialist hi-fi
retailer and the two are rightly dependent
on each other. Without the specialist
retailer the hi-end hi-fi manufacturer
would have to rely on the internet and
hi-fi magazine reviewers to try and assess
the relative merits of different brands for
their potential customers - a notoriously
unreliable decision making process.
Specialist hi-fi retailers are constantly
being offered new products for assessment
and potential stocking and, as it is also
their hobby as well as their livelihood,
they are greatly interested in achieving
the best performance and seeking out the
most outstanding combinations. More than
that though is their relationship with
audiophiles for, if they are to stay in
business, they must satisfy the most
discerning customers in the industry.

The reality is that audiophiles and
specialist hi-fi retailers are essential to
each other.
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Future of Recorded Music

What are the future prospects of
maintaining high quality music recordings?
We must hope that audiophiles, or hi-fi
connoisseurs, or perhaps most accurately
described, music lovers, will continue to
drive the demand for quality. But another
important reason for hope within the
mass-market is that there is no longer any
over-riding reason for MP3 and AAC to
have such a following. These formats were
designed to overcome very slow download
speeds pre-broadband and small,
expensive memory capacity but the trade-
off has been quantity at the expense of
quality. Download speeds and memory
capacity are not significant factors for most
people now and will be increasingly
irrelevant with time. Full resolution, CD
quality, downloads are already available
and should become the norm as long as
the general public can be made aware of
the tremendous quality benefit. This has
happened with HD TV so we know this
awareness can grow rapidly. In the
meantime, we must highly value hi-fi
connoisseurs and specialist hi-fi retailers,
of which the ones listed on this page
represent the UK’s finest. Specialist dealers
know how to choose the products that
combine as a superb system and how to
get the best out of it by expert installation
in the home. If there’s a price premium
over an internet purchase, it's probably a
small one, but it's unquestionably worth
the difference.

LISTED BELOW IS OUR SELECTION OF THE BEST

HI-FI DEALERS IN THE UK.

They have been selected because they are known to do
an excellent job in guiding customers towards hi-fi that
will give years of musical enjoyment and total

satisfaction.

VALUE FOR MONEY
* Kk Kk Kk ok
SERVICE
* kK Kk ok
FACILITIES
* Kk %k ok

VERDICT
* % ok ok Kk

QUALITY

A

ASSURED

OUR TOP 20 UK HI-FI DEALERS

SOUTH
SOUNDCRAFT HI-FI
40 High Street.
01233 624411

RAYLEIGH HI-FI

216 Moulsham Street.

01245 265245
RAYLEIGH HI-FI

33 Sir Isaac’s Walk.
01206 577682
AUDIO DESIGNS
26 High Street.
01342 328065

INFIDELITY

9 High Street,
Hampton Wick.
020 8943 3530
AUDIO VENUE
36 Queen Street.
01628 633995
RAYLEIGH HI-FI
443 High Street.
01268 779762

50 on-5ea MIDLANDS
RAYLEIGH HI-FI 2anl

132/4 London Road.
01702 435255

OVERTURE
3 Church Lane.
01295 272158

PHASE 3 HI-FI
37 Bedford Place.
023 8022 8434

LONDON

MUSIC MATTERS
363 Hagley Road,
Edgbaston.

0121 429 2811

ﬁRANK HARVEY
163 Spon Street.
024 7652 5200

AUDIO VENUE

27 Bond Street.
020 8567 8703 sicoctor
N CYMBIOSIS

6 Hotel Street.
0116 262 3754

GRAHAMS HI-FI

190a New North Road.
020 7226 5500
SW11 CASTLE SOUND &
VISION

48 /50 Maid Marian

ORANGES & LEMONS
61/63 Webbs Road.

020 7924 2043 Wayi
S 0115 9584404

; NORTH
AUDIENCE THE AUDIO WORKS

14 Broad Street.

14 Stockport Road.
01225 333310

0161 428 7887

GULLIFORD HI-FI
97 Sidwell Street.
01392 491194

ACOUSTICA
17 Hoole Road.
01244 344227

www.freedowns.net

LINTONE AUDIO
7-11 Park Lane,
Gateshead.

0191 477 4167

MOORGATE ACOUSTICS
184 Fitzwilliam Street.
0114 275 6048

SOUND ORGANISATION
2 Gillygate.
01904 627108

SCOTLAND

HOLBURN HI-FI

441 Holburn Street.
01224 585713 /572729
LOUD & CLEAR
Bonnington Mill,

72 Newhaven Road.
0131 555 3963

LOUD & CLEAR
520 St Vincent St,
Finnieston.

0141 221 0221

GLASGOW AUDIO
135 Great Western Road.
0141 332 2200/4707
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TANNOY LOUDSPEAKERS « COATBRIDGE » NORTH LANARKSHIRE

Tannoy loudspeakers

It’s not often that a brand name becomes part of everyday speech. This Scottish
based company has refined its products since the first Dual Concentric model
appeared in the late 1940s. John Bamford brings you the whole story

o audio enthusiast is
unaware of the famous
loudspeaker company
Tannoy - the name
has crept into the language (like
‘Hoover’ for vacuum cleaner).

It dates back to 1926, with
the formation of the Tulsemere
Manufacturing Company in London.
The Tannoy brand name was
trademarked by company founder
Guy R Fountain in March 1932, an
abbreviation from ‘tantalum alloy’.
Fountain had developed a mains-
powered electrolytic rectifier made
from an alloy of tantalum and lead
for charging the accumulators
widely used in early radio sets.
Soon the company was making
moving-coil loudspeakers using
DC energised magnets, and by
the late 1930s was producing
microphones and amplifiers too.

During the war Tannoy
supplied more than 600
communication systems to
the RAF alone, with similar
equipment requisitioned by
the army and navy. Forces
users would ‘Tannoy' each
other - thus Tannoy became

: ABOVE: Inside
: considerable change since he joined : the company’s
: the company. . Coatbridge
‘The brand has survived several  : factory

i company changes during its history,” :

: he explains. ‘Guy Fountain retired in | CENTRE: A

synonymous with public address : COMPANY HISTORY i the mid-1970s, selling his company : Chatsworth
(PA), entering the Oxford English : ‘Everybody working here is proud : to the American group Harman : cabinet under
Dictionary by 1948. of the company’s long heritage International. It was at this time that construction in
] 1 : and feels part of something quite : we moved from West Norwood in : 1958.The multi
' : special,” enthuses managing director : South London to a seven acre site : aperture baffles
: Andrzej Sosna. ‘Our marque is so : here at Coatbridge, on the outskirts : on the left were
. steeped in history that everybody . of Glasgow, where it has remained | forthe Vertilinear
: uses our brand name colloquially. : ever since. : PAspeaker
: In some ways this is hugely © ‘In 1981 it went through a : launched in 1957
: advantageous but sometimes : management buy-out and in 1987
: it can be frustrating too, when : merged with Goodmans. Tannoy : FAR LEFT: Dr
: members of the general public : Goodmans International plc (TGI) : Paul Mills (left)
: think that we only make loudhailers : became the largest loudspeaker ¢ and Tim Lount in
: and PA systems. We're not always : design and manufacturing group : the listening room
. appreciated for our cutting-edge : in the UK, the group also including ~ : with the recently-
: developments in high fidelity : brands such as Mordaunt-Short, : introduced DC10T
. speaker design.’ : Epos and Martin Audio back in . floorstander
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those days. Since 2002 we've been
part of the Danish TC Group. TC
merged with TGI but subsequently
many of the brands - including
Goodmans - were sold, leaving the

endeavour to capitalise on its core
technologies.’

electronics for musicians including
amplifiers, speakers and musical
instrument pedals; it also makes hi-
tech semiconductors;
and, importantly,

it has a portfolio of

: large buildings like shopping malls
: and airport terminals.

: THE DUAL CONCENTRIC
: It was in the late 1940s that an
group to focus on its key brands and :
: Ronnie Hastings Rackham,

. developed Tannoy’s first Dual
TC Group manufacturing includes :

‘Originals are

engineer working with Fountain,

Concentric (DC) driver with its

i high-frequency pressure unit firing
: through the centre of a large bass
¢ cone. It may not have been the

world’s very first
coaxial driver

intellectual property OV Prized — ‘Duplex speaker,
which includes a hos y operating on a
of audio digital signal COlleCtOIS similar principle,
processing algorithms itemsx was introduced in

and digital amplifier
technologies.
Recent developments have seen
Tannoy'’s PA system business going
from strength to strength in what
is a highly competitive market. Its
modular Q-Flex installation speakers,
for example, use DSP to provide
beam steering and shaping in order
that sound intensity can be focused
on specific areas within spaces in

1944), nevertheless
Tannoy'’s DC driver

: was reputed to sound uncommonly
. refined for its day and marked the

i entry of Tannoy into the prestigious
: high-fidelity sound reproduction

i market. The design principles laid

: down nearly seven decades ago are
i largely maintained to this day, with
i Tannoy's Dual Concentric driver

: continually refined over the years.

‘It’s believed that Decca bought

i the first six DC units for use as

: studio monitors,’ says Tim Lount,

i Tannoy's vice-president of sales and
: marketing for residential systems.

i ‘The company famously went on to

: produce a whole series of domestic
. models using variants of the original
: driver, many of them employing

. folded-horn cabinets designed to be
i sited in the corner of the listening

. room. There were many classic

i models such as Ascot, Buckingham,

: the GRF [Guy Fountain’s initials],

: Lancaster, Windsor, and so on, and

: some are still in use. Originals are

i now prized collectors’ items.’

Indeed, such is the love of

these original designs that a few
. derivatives are still current and
¢ remain hugely popular world-wide.

(America’s Altec 604 :

‘Today’s Prestige models boast

¢ much improved materials and more
: refined drivers than the original

. designs of 50-something years

: ago. And while they can't boast

i the resolution and speed of our

: modern speaker designs they still

sound utterly delightful,’ continues

¢ Tim. ‘Our skilled craftspeople are
: making beautiful cabinets in walnut, : of 31 years at the
: teak and mahogany that become

. cherished pieces of furniture in

: peoples’ homes. Yes, they're labour-
. intensive and expensive to make,

: but for many music lovers they are

. the last speakers they will ever buy.’

: GOLD ‘N’ RED

: Throughout the 1960s and 1970s
: Tannoy's Dual Concentric designs

: found favour in countless recording
: studios too, its Gold and Red

: professional monitors (named after
¢ the colour of the 12in and 15in

: DC drivers’ baskets and end caps)

As high frequencies from the

i tweeter radiate from the centre of
: the low frequency driver through &

: ABOVE:
 (Clockwise from

. top left) Margaret
: builds tweeters

: fora Q-Flex

: array while Kate

: assembles spiders
: for drivers and

¢ John -aveteran

: factory - works on
a piano lacquered
. cabinet

: FAR LEFT: Racks
: of cones for Dual

: Concentric drivers,
: allmade in-house

. BELOW: Keep
: all watches and

: becoming de rigueur for monitoring. : credit cards well

i away...a powerful
: Magtronics 700AT
: magnetiser

www.freedowns.
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a carefully designed high frequency
exponential horn, one of the areas
in which they excel is imaging. The
design makes for minimal smearing
of the soundstage and the optimal
listening distance can be anywhere
from 7m away to as close as 0.5m.

TANNOY R&D

Today Tannoy's director of research
and engineering is Dr Paul Mills,

a quiet, unassuming enthusiast
who is deeply passionate about

his work and the quality of music

reproduction his designs are capable :
: refined our designs.

of delivering.

‘I studied for my PhD at Essex
University's audio engineering
department in the early 1980s
where Malcolm Hawksford is a

Electronic Engineering. It wasn't
easy to find a hi-fi manufacturer
in this country with
adequate budgets

to fund scientific

‘[ was a great

which time we have continuously

‘By careful mechanical and

: crossover network design the virtual :
¢ acoustic sources of the high and

: low frequency units can be made to
Professor, of course. Today it's called :
the School of Computer Science and :
: symmetrical radiation pattern of

: our modern DC designs is the Tulip

occupy the same point on the axis.
‘The key to the controlled,

WaveGuide - named
for its similarity
in cross-section

research and so | adml]_’e]_’ Of to the flower -
ended up as a lecturer ) which ensures that
at Essex University TaHHOY S DC spherical wave fronts
in Colchester for a driversl are created from

couple of years or so
before opportunities
presented themselves at Celestion
and Tannoy.

‘Going to Celestion would
certainly have been convenient,
as they were only up the road in
East Anglia back in those days. But
| was a great admirer of Tannoy's
DC drivers and believed strongly
in the benefits of a point source
transducer, so | took the brave step
of emigrating to Scotland. That was
some 23 years ago now, during

the high frequency
section to match

¢ those from the low frequency

: driver. This gives optimum, natural
. dispersion and constant directivity
: so that no particular room modes
. are excited.

‘Polar dispersion of sound is

symmetrical in both horizontal and
: vertical planes so the loudspeaker

¢ is less critical of room boundary

: proximity and integrates well with

. real rooms. Off-axis listeners benefit
: from the lack of a stereo sweet-spot

: TOP LEFT:

All manner of

. cabinets in
various stages of
: assembly;

: ABOVE: Lindsay
builds crossovers
: for Tumberry,
the entry-level

: model in the
Prestige Range,

: and (below) Andy
sands a cabinet to
: perfection

LEFT: The
machine shop
provides in-house
tool-making

and metal parts
to be turned

out for instant
prototyping

RIGHT: ST200
supertweeter is

: in oiled American
walnut to match
: Tannoy's Prestige
: Series models

. as well, along with a maintenance of
: the full midrange energy spectrum

: even when seated to one side of the
i listening room.’

: SUPERTWEETER RATIONALE
* With the emergence of wide

: bandwidth high-resolution digital

¢ recordings on DVD-A and SACD,

i Tannoy caused a stir in audiophile

. circles with the launch of its

: Dimension Series speakers in 2000.

: These luxurious bi-wireable models

: featured a fifth speaker terminal at

: the rear for grounding of the drivers’
i chassis, and a supertweeter to

¢ extend HF output to around 50kHz.

Explains Paul: ‘When we heard

: the benefits of extending the

: response we designed standalone

: supertweeters that could be added
i to the majority of our models,

: including the Prestige Series. Music
i contains transient information and
: rich harmonics beyond the range of
i human hearing, some instruments

: producing low-level energy up &
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audiosa m
PERFORMANCE AND QUALITY

» wwiw.audiosanctumco.uk p info@audiosanctum.co.uk

]
Sound In Balance \
XTZ strikes the perfect balance between performance, cost
and quality. The result? A series of very special high-end 1
products where deep pockets are not required! SasAI00R: o100
D-

Visit www.audiosanctum.co.uk to find out more.

Amp/CD shown in two-tone finish. Black/silver also available.

Scheu Scheu Analog turntables

Manufacturers of analogue music reproduction equipment

Ulla Scheu - Stockerberg 13 - D-42651 Solingen - Phone: +49-212-38085830
Fax: +49-212-38085832 - ulla@scheu-analog.de - www.scheu-analog.de
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TIMELINE

1927
Guy R Fountain
forms Tulsemere
Manufacturing Co
1
1932
Trademarks the
brand name
Tannoy
|
1939
Communications
systems supplied
to British armed
forces
|
1947
Engineer
R H Rackham
develops the first
Dual Concentric
driver
|
1960s
Gold and Red
Monitor models
become much
used in recording
studios
|
1976
GRF sells
to Harman
International. The
factory moves
from London to
near Glasgow
|
1987
Following a
management
buyout in the
1980s, merges
with Goodmans
to form TGl plc
|
2000
Dimension
Series heralds
first ‘WideBand’
models sporting
supertweeters
|
2002
Becomes part of
the Danish-owned
TC Group
|
2009
Introduction of
Definition models
1
2010
Kingdom Royal to
be launched
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to 100kHz. Even bass notes have
leading edge transients reaching
30kHz. | know that traditional
belief is that we can’t possibly hear
such sounds, however researchers
monitoring brainwave activity

on subjects exposed to wide

that listeners do respond to the

we supposedly can't hear.
‘Extending the frequency
response by two octaves also
corrects time and phase response
within the bandwidth of human
hearing, adding realism to the
soundstage by improving imaging
and placement of instruments
- which | believe explains why
supertweeters improve the
perceived fidelity of a playback
system even with bandwidth-limited
recordings on Red Book CD.’

CRYOGENIC TREATMENT
In Tannoy's listening room we
enjoyed the immensely powerful
30Hz-35kHz bandwidth of the
company’s DC10T floorstander, at

bandwidth material have discovered

ultrasonic components in music that :

i £5000 the top model in its latest
: Definition range. Thanks to its 10in
: DC driver twinned with an additional :
: 10in bass driver we were immersed
in a rich, fruity, organic bass coupled
: with tremendous speed and agility.

In its upmarket models, such as

: the Definition range, Tannoy has

: its entire crossovers cryogenically

: treated. The company believes

: this permanently reduces internal

: stresses in the microstructure of the
: crossover components, leading to

. better signal transfer and superior

: resolution of fine detail.

‘Our passion is for hi-fi and we

: strive to perfect the performance

- of all our models whether it is an

: entry-level speaker or a luxurious

. flagship,’ says Tim. ‘| guess we’re

: fortunate in many ways. The

¢ culture within the company is one

: of loyalty and longevity, the brand

: name is immensely powerful, and
we've several strings to our bow.

. Despite the economic recession our
: business has remained stable, which

TOP: George works on a prototype using the SolidWorks 3D CAD design program

ABOVE: The granddaddy of them all, the imposing Westminster Royal with 15in Dual
: Concentric driver in a 530litre cabinet. The weight of each cabinet is a cool 138kg

¢ is good news as we're supporting
: a workforce of around 100 people

here in our Coatbridge factory.
‘Our professional division has

i enjoyed enormous success in

: recent times with our VQ range of

i PA speakers. With their remarkable
: 114dB sensitivity and capability of

i delivering SPLs approaching 140dB,
. only modestly-sized amplifiers are

i required to fill a very large building.

‘In churches in the USA, in

i particular, where a discreet PA

: system is required, they have proved
i extremely popular. Meanwhile in

: the residential market our Prestige

i models continue to be hugely

: popular around the world, especially
: in Japan where they have gained

: something of a cult status. It's hard

: to comprehend given the typically

¢ small size of their homes, but the

i most of our huge Westminster

i Royals are sold in Japan!’

: KEYS TO THE KINGDOM

: Before we leave we are afforded a

: sneak preview of Dr Paul Mills’ latest
i grand design, to be dubbed the

: Kingdom Royal. The size of a couple

i of small wardrobes and featuring a

: 12in DC driver augmented by a 15in
woofer, this flagship will sport a new
: magnesium dome supertweeter

i operating from 16-48kHz.

‘I'm still tweaking some aspects

i of the design,’ says Paul. ‘In our Dual
i Concentrics we typically cross over

: to the tweeter around 1.2kHz but

i I'm trying to bring it down as low as
: 650Hz. I've also been experimenting
i with cryogenically treated tweeter

: domes, by the way...’

The Kingdom Royal is likely to be

appear at around the £40k mark.
: Tannoy is hoping it can show this
¢ new statement model at the Munich

ABOVE: Tannoy's impressive on-site anechoic chamber ¢ High End show in May. ©
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Aupio Workstop NogrwicH

07973 468141

01603 618520 Turning Technology into Music...

ATC actives are probably the most advanced speakers available today.
They correct most of the faults that are built into any passive speaker
however good its design and implementation:

- Elimination of phase distortion caused by passive crossovers.

- Lowest levels of intermodulation distortion due to one perfectly
matched power amplifier per drive unit.

- Elimination of frequency response errors caused by impedence
changes.

The result is a speaker that:

- Is more organic and musical than anything up to three times its price.
No listening fatigue, just pure and natural music.

- Isvirtually impossible to drive into compression or distortion.

- Works optimally with a wider range of equipment and rooms than any
other speaker.

We are the UK’s biggest ATC dealer, so If you are looking for speakers
you can live with for ever, then we have more stock, experience and
expertise than anyone. Call me, Julian Musgrave, to discuss ATC or any
of our fine audio ranges.

50ASL Classic (left) & 100ASL Tower (right).

31 PRINCE OF WALES ROAD. NORWICH. NR1 1BG. www.audioworkshopnorwich.co.uk .
Abbey Road. Advanced Acoustics. ATC. Atacama. Avid. Ayre. Bel Canto. Benchmark. Creek. Dynavector. EAR/Yoshino. Esoteric.
Exposure. Goldring. Grado. Krell. Martin Logan. Origin Live. NAD. QED. SME. Sonus Faber. Sumiko. Stax. Vertex AQ.

You don't know what you're
MiSsSin

— until you try a van den Hul

cable in your h|-f| system

iorayour
dccurately a

To find out more about the full range of

interconnects, a/v, HDMI and speaker cables

from van den Hul, and where you can buy
- them visit: www.henleydesigns.co.uk
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Lowther Acousta loudspeakers

Size, sound, good value for money, Lowther’s range of horn-loaded Acousta speakers
were a boon for hi-fi buffs of the day. But how do they measure up in 20107?
Review: John Howes & Ken Kessler Lab: Keith Howard

ooking back over the history of ‘a Tannoy York fitted with a 12in dual Lowther Acousta Twin is the only design
Lowther, horn loading of the drive concentric driver retailed at £66.0s.0d. of its kind in the world. It is designed to
units has been a mainstay of the : The Acousta had several advantages over ! reverse the accepted Blumlein principle
company’s designs from the very i most of the competition at the time: : for stereophonic recordings, namely, that
earliest days. In the post war years, with ¢ moderate size, good value for money, a when two microphones are placed at a
raw materials limited, it must have been ¢ high quality sound and high efficiency. : central point and angled to collect sound
difficult making larger speaker cabinets. ¢ Partnered with a 3W or 4W valve amplifier : from a given area. The sound pattern
So it was that the TP1 and Acousta : it proved more than adequate for domestic : from the Lowther Acousta Twin will be of
models were introduced. Unveiled inthe  : listening. In the late 1950s, the cabinet i the same order, with the concentration
1950s, the first Acousta models measured : depth was reduced by two inches to 15 : of sound in the central area, giving the
34x18x17in (hwd) and were available in . inches by redesigning the bass horn, which feeling of the original.’
either vertical or horizontal mountings. The enhanced the speaker’s appearance. : The Lowther Corner Acousta enclosure
horizontal version came with 12in legs and : ¢ soon joined the Acousta family of cabinets,
is very rare to find nowadays. : STEREO FROM ONE CABINET : measuring 32x18x9%in (hdw). Designed to
In 1958 the Acousta cabinet was : The Acousta Twin was introduced in 1959 : stand facing into a corner of the room, the
offered in DIY kit form for £14.14s.0d. If alongside the standard Acousta, and : mid and treble frequencies were reflected
you wanted a factory built cabinet only, : measured 44in high by 18in square. To me back into the room to give a very spacious
this would have cost you £18.18s.0d - ¢ this is one of Lowther’s most interesting : sound. Meanwhile, the folded exponential
or £37.18s.0d complete with a PM6A : designs, uniquely providing stereophonic bass horn exited at floor level on either
drive unit. The Acousta plans could reproduction from a single cabinet. A : side of the cabinet making the walls form
also be purchased separately for 2/6d : 1961 sales brochure stated that ‘the i the final flare of the horn.

(12%2p today). As a comparison, a Quad
Electrostatic speaker cost £52.0s.0d while

LHWTMI T AN TA L

LOWTHER ACOUSTA ENCLOSURE

ABOVE: Sales brochures for Auditorium Acousta :
from 1972 and a 1960s brochure showing the
Standard Acousta and Corner Acousta

RIGHT: Four Lowthers - Super Acousta, Comer
Acousta, Mini Acousta and Standard Acousta
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LOWTHER

MANUFACTURING CO.

DM CHAVE
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ELECTRONIC & ELECTRO . ACOUSTIC ENGINEENS

O RED YOUR REF

DMC/LHF

In 1966 two new models emerged: the
Mini Acousta and the PM7A drive unit. The
size of the Mini Acousta was 27x15x13in
(hwd). This speaker made a welcome
addition to the standard Acousta, as it was
far more domestically acceptable. The
flux density of the PM7 was 19,650gauss
compared to the 17,500gauss of the
PM6 and was offered as an upgrade to all
Acousta cabinets.

In the early 1970s the Super Acousta
was launched, having two forward-facing
drive units instead of one. This gave a
wider image and a much improved bass
response over the standard Acousta.
Interestingly, this model is not listed in any
of the Hi-Fi Yearbooks and | believe it was
not a good seller due to its comparatively
high cost.

Another new model surfaced in 1972
called the Auditorium Acousta, which
was based on the earlier Corner Acousta.
This model utilised two drive units, one
firing into the corner and one
towards the listener. Cleverly this
incorporated a volume control to
adjust the balance between the
drivers. This design benefits not
only from combining the direct and

TOW.\KDsg PERFECTION

LOWTHER HOUSE ST.MARK’S ROAD

BROMLEY - KENT -« ENGLAND
PHONE RAVENSBOURNE f11g
DATE 6/11/1957

: reflected sound stage but also better bass
: emerging from two drivers.

The Acousta 124, produced in 1981,

i was the last of the Acousta range made

. by Lowther. It was very similar to the

i Super Acousta and also had two forward

: firing drive units. Over the years birch

¢ plywood, chipboard, blockboard and other
: materials have been used in the cabinet

i construction. In my opinion the earlier

: birch plywood cabinets sound the best,

i although these are difficult to find.

. (@ oNE OF OUR BEST

: The Acousta family of cabinets was
produced by Lowther in many shapes and
: sizes for nearly 30 years, which if nothing
else is proof of their popularity. In a 1967
: edition of Hi-Fi News, Ralph West wrote

: an article on the Lowther PM6A drive unit
: and the standard Acousta cabinet. ‘The

i overall balance is excellent,” he wrote, ‘and
: does not suffer from the all too common

i shortage around 100-200 cycles, which

S/ //’ X/ ’//"//
'///’/

7,

PRICE 2/6

i ABOVE: Cross-section of Acousta cabinet from
: original DIY plans; the price of the plans is 2/6d
: ABOVE LEFT: Lowther letterhead from 1957

i makes cellos sound so thin. Extreme bass,

: below 50-60 cycles is slightly down but

i can be corrected by very slight use of the

: bass lift control. Only organ pedal tones
would be affected anyway. Coloration is

: very small and continued listening fails to
show up any undesirable features. Used

: intelligently, as described above, it is one of
i our best loudspeakers and it is no wonder

: its popularity has lasted so long.’

| have been privileged to listen to most

: of the different models and with many
: different combinations of Lowther drivers.

They don’t have a ruler flat response,

yet they boast speed and dynamics that
few other designs come even close to!
When partnered with single-ended triode
valve amplifiers the quality of sound can
be truly hypnotic. For more information
on Lowther and its speakers, see www.

lowthervoigtmuseum.org.uk.

| KEN KESSLER LISTENS...

: Deflecting criticism before even

commencing with the text in question
may seem the action of a truly insecure
individual, but | know how you lot think.
Yes, | am on record as despising horns, but
that requires clarification: my hatred for
nasal, honking monstrosities is aimed at the
atrocities which followed in the wake of
single-ended triodes (SETs), during the past
25 years. Indeed, my esteemed colleague
John Howes recommends SETs in the
preceding paragraph, though *hypnotic’

: can also apply to slimy bugs and pile-ups on
: the motorway.

In order to appreciate why, conversely,

i I have always adored Lowthers (and

i Klipsches) is to factor out what has been

: done with horns in the modern era. Which
¢ came first - the horn revival or the SETG>
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Dino Mk2 Phono Awplificc |l SAVE 20%

ON A SELECTED RANGE OF
AWARD-WINNING TRIANGLE
LOUDSPEAKERS. PLEASE CALL
TO ENQUIRE AND BE QUICK AS
STOCKS ARE VERY LIMITED!

Digital
Pathos; Digit £2495, Endorphin £6000.
Unison Research; Unico CDP £1200, Unico CDE £2195.

Amplifiers
Pathos; Classic One MKIll £1975, Logos £3495,
BEST BUY Cinema-X £5875, Adrenaline £15500.

Unison Research; Unico Primo £1172, Secondo
HIFI c“ ["[-:E £1730, Unico Pre £2140, DM pwr £2880, S8 £4995,

magazine

*

Made in the UK Turntables
Thorens; TD-295 £495, TD-700 £975, TD2030A/TP300

* MM/MC Phono Amplifier £2425. Benz-Micro Carts; Gold £265, Ace £495,
* Gain and Cartridge Loading - adjustable AT
Glider £745.
* Comprehensive Power Supply options
including the new high performance Loudspeakers
‘Never Connected - Gen 2’

Performance £7500.

Opera; Mezza £830, Grande Mezza £1240, Seconda
Upgrade your existing Mk1 Dino and enjoy the sonic £1835, Callas £2880, Grand Callas £5856.
improvements of the Mk2. Just send us your original unit Triangle; Altea EX £1195, Quartet £2550, Magellan
and we will fit entirely new electronics. Cello £7975. Diapason; Karis £1820.

Please call/email fo arrange a demonsiration.

TRi C I" O Rd RESEARC |-| Free delivery included fo UK mainland, all

credit/debit cards accepted.

Tel: +44 (0)1684 311600 See website for full range/more details.
sales@trichordresearch.com www.trichordresearch.com

—

uk: studio
t:01753 722 050 | e-mail: studio@ukd.co.uk | web: www.ukd.co.uk

SPECIALIST REGA DEALER

audioplay ¢ >

SILENT RUNNING AUDIO

Looking for a way to improve your existing audio?

Component specific vibration contral, like no other...

call us for
best trade-in
prices

- Isis flagship CD player -
7th generation player from Rega
on permanent demo also with new
. Osiris amp here at Synergy AV

_ call: 01260 280017

for audition / home trial

L 3 Synergy AV

- 12a West St, Congleton, Cheshire.

www.rega-synergyav.co.uk

+44 (0)20 73596962  info@audioplay.co.uk www.audioplay.co.uk
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revival — is somewhat hard to determine, a

chicken-vs-egg scenario. Note, though, that

horns were certainly exploited because
they were the only speakers sensitive
enough to work with low-power SETs, so

SETS probably came first in the renaissance. :

My experience was that while horns were
supportive of the SETs’ low power, SETs
in turn were so fat, rolled-off, overly lush

would compensate for the harsh, nasal,
screech of modern horn. Or vice versa.

Not so the Lowthers, which don't need
soft amps to make them musical. Lowther
benefitted from the SET revival because it
never ceased trading. | recall falling in love,
circa 1980, with a number of Lowther-
made and Lowther-based speakers, like
the Bicor and other
brands' small footprint
models, long before SETs

‘Even CDs enjoy

Do el wlellniils 9/ Bunoloswnses.

LOWTHER ACOUSTA CABINET

"u?‘t:....*ﬁ B A R T T et T b
"*"t'.‘:.‘ pa i St s

Dioos andd dotiils of” Drsver Uonitts.

: selection of driver types, the Acousta under
i examination is an ideal starting point.
and sickly euphonic that it was hoped they :
i the simplest nor the most complex in the
: range, yet it possesses every virtue that
keeps French and Japanese enthusiasts

: wedded to what are now seriously aged

¢ British driver designs.

It’s neither the smallest nor the largest,

Note that | said ‘French and Japanese”:

i the latter created the SET/horn revival,
¢ while the former brought it to Europe,

via Jean Hiraga. This is
not to suggest that the
French and the Japanese

e, elintofsparde |BRdibsh
the then-hot NAD 3020, ]_’ather than they perceive sound.
which was never exactly b : l ) More likely is that they
a power house. And that rltt eness adore SETs and horns

included Acoustas.

IDEAL STARTING POINT

While the number of designs using Lowther :
drivers is as limitless as the imagination of
the DIY-er building his own cabinet, and
whlle Lowther is respon5|ble for a Iarge

and (right) the driver itself; power handling was
a claimed 20W and impedance 150hms

ABOVE: A Lowther PM6A driver pictured in situ .

on a more spiritual,

: intellectual or artistic level, much in the
: way that they both obsess over the way

a shop wraps a purchase, or how a chef

i positions food on the plate. Their tastes :
: have no bearing on how British audiophiles :
i appreciate or perceive sound quality.

Which may be why Lowther currently

o e

Gaw Hox 17,500 gove.
Totel fuw | 96,300 mywmetly

G Mo 21,000 gouss.
Tatel flue 181 ﬂxrv-dk
Froduancy v

:.v 22000 s,

LR

Ge P 21000 goums
Turad fus 330,000 mowwriin
Finmmy rorvge

20-22 300 He-
lrgdoncs 15 shors
Copoerry 20 watts
Weght 1858

Goo thin 19650 goums.
0l e 450,00 mareesn

PV (et valloble 0 @ wpeste e Fevancy
TE T encurel -
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Ve Pius 281,000 meswelts.

Frmamrc y Optional wiand maunting
Y™, 21.000 1. ety
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0 vhe PV € 1= ol Linechur wrstorn whe-s
g afhaneny = psear
Mimace chotscipemBel o reodeed

FM 4 drvars ars fiemed weths
specsel cobolr elioy naix
Dheces.

ABOVE: Original brochures showing Lowther's

¢ range of enclosures and individual driver prices
: ABOVE LEFT: Rear of early PM6A driver

musical values that | can only liken to the

: excitement of hearing a properly-installed
: and matched Decca London cartridge. It

: is a marriage of contrasts that confounds

. and fascinates listeners in equal measure,
: though such confusion is recent: back in

: the 1950s and 1960s, no commentators

: that | can discover mentioned the

: seeming impossibility of a component

: able to excite and mesmerise in equal

: measure, the former being the creation of
: an almost larger-than-life spectacle, the

: latter meaning a naturalness that's almost
i calming in its authenticity.

: REALITY REPLICATED

¢ It’s like this: positioned in front of a pair of
Acoustas, you hear a massive, panoramic

: soundstage, as if the designer of the late,
: lamented Cinerama projection system

laid out its dimensions. Image height,

: especially that of a recording in a large hall,
: is recreated with such life-like scale that it's
i ignores the UK: the UK market is hard work.
: But what the British are missing is a set of

almost independent of the room. Whether

¢ in my 12x18ft studio, or in the massive

: chamber that Magnavox, the French

: Lowther supporter, uses at the Paris hi-fi

: show, the stage seems to replicate reality.

Within all of this audio real estate,
however, are precisely located
instruments, which suggests
3 point source/dual-concentric
T dispersion - nearly always
the preferred method for
imaging fanatics. Using Little
Brother Montgomery’s solo
barrelhouse piano and rich voice,
following the juggernaut impact of an
orchestral soundtrack, reaffirmed &
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my belief that the Acousta is the
kindred spirit of the Decca cartridge
in every way. The tinkle of the
piano, that scintillating treble and
the sound of the hammers being
integral to barrelhouse, shimmers

in so Decca-like a manner that even
CDs enjoy a hint of sparkle rather
than brittleness.

TEXTBOOK SOUNDS
Another characteristic of the
Lowthers that
warms my Decca-
lovin’ heart is the

NTAGE HI-FI

‘The two-driver

: ABOVE: The dual-driver Super Acousta,
: built 1972 and tested in 2010 (see right)
. BELOW: Standard Acousta with grille

: and pointy at the front, where the
: conductor would stand.

If there is any downside to the

: Acousta - and nearly every other

: Lowther I've savoured - it's the

¢ bass, which | can only describe as

: ‘lumpy’ and ‘papery’. One hesitates
: to overemphasise this if, like me,

you are not a bass
obsessive. But |
do respect that

et Grlargermpdels e e
main instruments, may Sound fl’eel'l lower registers.
which enhances ) For them, the

the front-to-back moaore Open- " two-driver or

depth. Using the

overhead view of the soundstage,
as pioneered by Dave Wilson when
he was a reviewer, the Lowther
‘floorplan’ almost precisely follows
those textbook ‘back of the LP
sleeve’ drawings of the layout of
an orchestra, curved at the rear,

larger models may

: sound freer, more open and more

: flowing. On balance, though, I've

: always preferred the Lowthers of the
: smaller Acoustas’ dimensions, with a
: single driver. And as for PM4 vs PM6,
: ‘A-series vs ‘C-series, well, that’s

: another tale.©

HI- 'S VERDICT
For all of the myriad paths that
one can follow Lowther-wise —
and believe me, Lowtherites will
argue into the wee hours about
such matters as magnet materials
and panel thickness - I've yet to
hear a Lowther-driver'd speaker
that didn't possess in some
measure the main reasons for
buying into the genre: thrilling,
involving, wildly dynamic sound.
The Acousta is simply one of the
safest bets... unless you're handy
with a coping saw.

Impedance modulus min/max (20Hz-20kHz)

LAB
REPORT

LOWTHER SUPER ACOUSTA

As you'd expect, the Super Acousta delivers very high sensitivity
of around 102dB on pink noise. So an amplifier capable of
delivering a peak output of only 13V - equivalent to 10.7W
average into 8ohm - will be able to drive it to short-term peaks
of over 115dB SPL, allowing unclipped replay of most music at
realistic levels. Moreover, this exceptionally high sensitivity is
bought without low impedance, despite the twin drivers being
connected in parallel. Minimum modulus is a friendly 5.0ohm at
646Hz, while the minimum EPDR (equivalent peak dissipation
resistance) is relatively high at 3.3ohm at 328Hz, making this
an unusually easy speaker to drive. From this point on, though,
the news becomes unremittingly bad.

To look at this speaker is to think ‘no bass, no treble, only
midrange - and coloured midrange at that’, which is precisely
how it measures. On-axis frequency response errors, 200Hz
to 20kHz, are very high at £11.2dB and +9.3dB respectively,
principally [see Graph 1, below] because of a marked shelving
down of output above 2.5kHz. Pair matching — which is not too
bad below 2.5kHz - also becomes erratic at high frequency,
to the tune of a £7.7d8B error from 200Hz to 20kHz. Note too
that low frequency output begins to roll-off very early, from
500Hz. In deference to the speakers’ age, no attempt was
made to measure distortion at 100Hz; it is certain to be high
because of the motor configuration and consequent limited
linear excursion capability of the Lowther drivers. As the uneven
on-axis response suggests, diaphragm breakup modes are also a
significant feature, resulting in a very messy cumulative spectral
decay waterfall above 2kHz [see Graph 2, below]. KH

[@8] 110

dB SPL >>

ABOVE: An erratic response with bass dropping away
below 500Hz and presence [treble above 2.5kHz

Froaquency >>

ABOVE: Breakup modes come thick and fast from the
Lowther driver as this cumulative decay plots shows

HI-FI NEWS SPECIFICATIONS

Sensitivity (SPL/1m/2.83Vims - Mean[IEC/Music) = 101.9/101.7/102.7dB

5.00hm @ 646Hz
29.60hm @ 20Hz

Impedance phase min/max (20Hz-20kHz)

Pair matching (200Hz-20kHz)

-43° @ 26Hz
44°@ 19.7kHz

+7.7dB

LF[HF extension (-6dB ref 200Hz/10kHz)
Sound Quality: 82%

THD 100Hz/1kHz[10kHz (for 90dB SPL| 1m)

Dimensions (HWD)

- | 12.8kHz/[19.4kHz

~[1.0% [ 0.2%

856x4623x362mm
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Leema Acoustics

AWARD-WINNING HI-FI
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TUCANA II

The Tucana was Leema Acoustics’ first hi-fi
electronics product. Within a short time it
established itself as a true reference amplifier
winning many prestigious awards. The new
Tucana II extends both the performance and
features, to set a new world-wide benchmark.

Borrowing heavily from developments
pioneered in the staggering Leema Reference
Series Altair IV amplifier, the Tucana IT is an
even more accomplished performer than its
multi-award winning predecessor. Improved

dynamic range, resolution of fine detail, and
remarkable clarity help the Tucana II present
music with life-like verve into even the most
fussy of today’s audiophile speakers. This highly
refined amplifier can deliver over fifty amps to
each channel with a vice-like grip and precise
control of the loudspeakers.

New features on the Tucana Il include an MP3
input, balanced input, headphone output, direct
input selection, adjustable input gain, and a
balance control.

The Tucana II helps even the most complex
music make complete sense.

ANTILA

SEVEN

0a«s

ceene o

s@%&

Stunning sound quality and captivating good looks
create a striking impression in any environment.

The Antila CD player with its unique MD2 active
differential multi-DAC converter technology provides
breathtaking realism and a tactile panoramic image.

STERTO AMPLIFIERS
AMPUFIE
LEEMA TUCANA 11

SEVENOAKS SOUND & VISION

With 37 years' experience, nobody knows more about getting the
most from music. Whether you're looking to upgrade an existing
system or buy a system from scratch, you can listen in peace and

quiet in our comfortable demonstration rooms with

experts on hand to help you choose the components that are right

for you.

“Some products are not available in all stores or via mail order. Please call before
travelling or visit www.ssav.com to check. Advert vaild until 31/01/2010. E&OE

SEVENOAJ<S

S OUND & VISI

NATIONWIDE STORES*

Aberdeen 01224 252797
Bedford 01234 272779
Brighton Hove 01273 733338
Bristol 0117 974 3727
Bromley 020 8290 1988
Cambridge 01223 304770
Chelsea 020 7352 9466
Cheltenham 01242 241171
Epsom 01372 720720

Exeter 01392 218895

Sevenoaks’
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Glasgow 0141 332 9655
Guildford 01483 536666
Holborn 020 7837 7540
Kingston 020 8547 0717
Leeds Wetherby 01937 586886
Lincoln 01522 527397
Loughton 020 8532 0770
Maidstone 01622 686366
Manchester 0161 831 7969
Norwich 01603 767605
Nottingham 0115911 2121
Oxford 01865 241773

Plymouth 01752 226011
Poole 01202 671677

Reading 0118 959 7768
Sevenoaks 01732 459555
Sheffield 0114 255 5861
Southampton 023 8033 7770
Swindon 01793 610992
Tunbridge Wells 01892 531543
Watford 01923 213533
Witham Essex 01376 501733
Yeovil 01935 700078

Ireland Dublin 01 2751100

% WWW.SSAV.COM

the experts in home entertainment
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STEREO 70 -

Dynaco Stereo 70 %

DYNACO USA

Available in kit form with pre-assembled, tested circuit boards, this amp offered not
just an affordable means of entry to the world of true hi-fi for hundreds of thousands
of budding audiophiles, but a learning experience too. Ken Kessler on the Dynaco 70

oreigners quickly learn one

thing about the British:

the British claim to have

invented everything. Fair
enough, as most of the time they're
right — the telephone, the pocket
calculator, the lever escapement,
ad infinitum. But there’s a bit of
Little Englander that prevents them
from granting credit where it's due,
especially if the credit has to go to
the Yanks. And as much as we adore
the Williamson amp, certain Leaks,
the Quad Il and the brilliant Radford
STA-25, the most important hi-fi
quality valve amp of all time is the
Dynaco Stereo 70.

‘What?’ | hear you screaming in
Basil Fawlty’s best squawk. ‘Put KK
on the next plane!’ Alas, you'll calm
down once shown a single statistic:
the Dynaco Stereo 70 - aka the
ST-70 - sold at least 275,000 units,
or as many as 400,000-500,000
depending on the source. To put
that into perspective, only 90,000
Quad lls were sold. And a number of
those were in pairs.

Quantity, however, is merely a
number, indicating neither quality
nor importance. We can all name
vile audio atrocities that sold in the
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: RIGHT: A Dynakit :
: 70amp,lovingly :
: restored bywww. :
tuberadios.com. :
: Four 6CA7

: 5AR4 and twin
i 7199 triode|

. pentode valves
: are used here

: BELOW: Unlike :
. previous amps for :
. saleinkitform, :
: the Dynaco Stereo :

: 70neededonly i
: the transformers,
: controls and

. power supply to

. be connected

. tothe supplied

: circuit boards and
: the owner had

: aworking unit.

: The'70 employed :
: two 7199 triode|
: pentodes, four

: EL34 pentodes

: plusa5AR4/GZ34 :
. inthe PSU

: millions, none of which qualifies as
¢ as a milestone. What distinguishes
: the Stereo 70 as a product of note
i beyond its sheer numbers are its

¢ influence over the audio industry, its :
: popularising of ultralinear topology g
¢ (not unnoticed by Arthur Radford

¢ here in the UK), its use of the EL34

tube in a budget product, the way

¢ it established value-for-money
: as something not

Audio mavens point out one
particular stage in its evolution
as the key to its brilliance. While
there are many elements to the
saga, not least being Dynaco
co-founder David Hafler’s desire

to offer affordable products worth

owning, the basis for the ST-70’s
competence - indeed, of all the

: Dynaco amplifiers - is the same

i attribute applied to Radfords,

: MclIntoshes and Williamsons: the
i calibre of its output transformers.

Dynaco was not Hafler's first

: foray into electronics. In 1950, he

i and his childhood friend Herb Keroes
¢ launched Acrosound in Philadelphia,

: Pennsylvania, to manufacture

‘ audio-grade transformers, beginning

with models to

S ; i t )
e, Doilnm  meiended
: its availability as Blumleln cartridge available,

: akit and above . ) GE’s Variable
: all, its absurdly ClICUlt” WaS a Reluctance.
wonderful : ) They soon
performance: still teChnlcal 1eap moved on to
tough to fault. output transformers
¢ because there weren’t enough sales
A MIGHTY WIND ¢ in making step-up transformers

: matched to GE’s cartridge.

Transformer manufacture was

: aviable business in those days

: because, in addition to the potential
i for supplying manufacturers of

: amplifiers who didn’t wind their

i own, most audiophiles back then

: built all or part of their systems.

i It was the era between the end
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of WWII and the launch of the LP,
the former creating a generation
of military-trained electronics
engineers, the latter creating a
demand for something better than
an all-in-one console. This was
a global phenomenon; the only
difference was that the US market
had a lead of five or six years over
Europe as far as disposable income
was concerned.

While working with Keroes
at Acrosound, Hafler modified
Blumlein’s ‘Ultralinear’ circuit,
by using taps from the output
transformer to feed the signal back
into the output stage screen grid

circuitry. It was a technical leap that :

solved the need for more power
without increasing distortion.

This established the credibility of
Acrosound transformers, which
found their way into both home-
made and commercially-produced
amplifiers. Hafler was delighted to
discover that their transformers
bettered those from Peerless,
which were marketed as the ideal
transformer for a DIY design in a
major US magazine.

PRE-ASSEMBLED BOARDS

Keroes, though, was more interested :

in mass-producing transformers for
sale in bulk to TV manufacturers,
so he and Hafler parted company.
Hafler, inspired by Heathkit,
Knight and others, decided to
produce amplifier kits. Here was
the first innovation of many:
Hafler subcontracted the most
work-intensive part of kit-building
- stuffing the PC boards — which
enabled him to keep costs down.

TRANSFORMERS

for the ultimate in

High Fidelity amplification
TO-300 N $2475
TO-310 [ Swwithow ssmelin. 18.75
TO-330 JLf o  3975m

Y0-350 Uiy s G146 tbes 49.50 ™

Prices slightly higher (s West

weniiable ut luating

tictribston on request

It takes more than a tapped output trans
former to make an Ultra-Linear amplifier. It
takes the exclusive patented Acrosound Ul
tra-Linear transformer designed for this ap-
plication and crafted to the most rigorous
specifications. Whether you build your own,
convert an existing amplifier, assemble 2 kit,
or buy a manufactured amplfior you can
have genuine Acrosound Ultra-Linear v
cuitry, the finest available. Fufl transformer
data and high Yidelity circuits are avallable

ACRO PRODUCTS CO., 369 Shurs Lane, Phila. 28, Pa.

. Unlike his rival kit-suppliers, Hafler’s : TOP: Dynakit
¢ would not require customers to : 70 main board
. fill the boards themselves. His new  : (see original
company, Dynaco, would also i below, left) again
develop what became the standard : restored by www.
i of clarity for kit instructions, making : tuberadios.
: life easier for those who couldn’t : com; modem
: transfer with ease the circuits from : polypropylene
: Audio or Wireless World into viable : capacitors are
i home-built models. : fitted - these
Although Heath's and Knight's : are Sprague 715
kits, as well as magazines’ DIY : ‘orange drop’
: projects, provided a well-trodden : style components
i path to audio bliss for the
: cash-shy, they required more than : ABOVE: Original
i basic knowledge. It was down to the : advert for
: Hafler-designed
i Acrosound
: transformers (left)
: and (right) review
: of the Dynaco ST-
: 70 amplifier with
: measurements
. fromDecember :
1959 issue of High :
. Fidelity magazine
: LEFT: Main
: circuit board and
: parts from an
: original Dynaco
: ST-70 showing
: hardwired
: connections to
. the EL34 pentode
: sockets

. builder to choose a circuit, source

: the parts - including the choice of

. transformer, which would govern

: the ultimate performance - and

: then assemble the lot, including the
: fashioning of a chassis.

With Dynaco’s pre-assembled

: circuit boards, all factory-tested

- before shipping, and a chassis

: indistinguishable from factory-made
: components, the builder only had

: to follow instructions hardly more

: complex than building a model

: airplane kit. The instructions even

- taught the customer how to solder.
: Assembly included mounting the

: boards, connecting everything

¢ including the transformers,

: attaching the controls and bolting

: the package together. A few
evenings were all that was required.

SINGLE-VALVE CIRCUIT
¢ During the period Hafler was

parting from Keroes, he met a

: designer named Ed Laurent, who

: had designed a clever single-valve
: driver circuit for a power amplifier.
: With Laurent, Hafler founded the

: Dyna Company in 1955, launching
: the brand with the Mk Il 50W

: amplifier. It would establish the

: pattern for all the amplifiers that

: would follow, being sold as either
: a kit or a factory-assembled unit

¢ for slightly more money. The Mk I1G>
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AUDIO MILESTONES 22
remained on sale into the 1960s, ! RIGHT: The
and it now enjoys collectible status : restored main
like its progeny. : boardona
Up and running, Dynaco : cleaned original
produced a series of classics, chassis with
including a high-power Ultralinear  : tubesin place; an
modification of the Williamson . original Dynaco-
circuit, it responded to the likes . branded 7199
of Mcintosh, Scott and Fisher with tube takes centre
the 60W Mk Ill of 1957 (the first : stage

US-made amplifier to employ the
then-new KT-88 from England), a
series of preamps commencing
with the PAM-1, and even FM tuner
kits. But the arrival of stereo forced
Dynaco to produce a single-chassis,
two-channel amplifier.

STEREO POWER AMP
As the 1950s drew to a close,

Dynaco adapted its catalogue to suit

stereo by producing, for example,

a passive stereo adapter that

joined two mono PAM-1 preamps.
According to legend, in 1958-9,

to create their first stereo power
amplifier, Dynaco engineers Ed
Laurent and Bob Tucker whipped up

FROM DYNA TO ARC
Among the rarest and

. BELOW: Original

plug. Modestly, no label
was added to the unit.

: cloth lead power
- and audio
: transformers
removed from the :
: chassis-dropin  : the Stereo 70 while David Hafler was :
. replacements : away on a business trip.
: are readily : It would sell for $99 in kit form,
. availableonline  : approximately £750 in today’s
from companies : money for a power amp that - to
: such as www. : modern ears - is the equal of any :
: dynakitpartscom : current 35W-50W/ch valve amp with :

: a price tag three times that amount.
: For another $30, you could buy it

\ i completely assembled. What you
" : got was, effectively, a pair of

: under-stressed Mk IIs on a single

. chassis. In what is now the

: definitive stereo valve amp layout,
: it placed its mains transformer and
: separate A-470 Ultralinear output

: transformers across the back,

: the valves laid out symmetrically,

: flanking the main circuitry; the

: circuitry for both channels fitted on

Also related to these
amps was a kit made

most collectible of all
Dynaco Stereo 70s are
those which Bill Johnson
modified for his clients

at Electronics Industries.
These were not sold as
kits, but as factory-finished
units. The first model was
the ST-70 C1, which used

a standard ST-70 chassis
and transformers, to which
Bill fitted independent left
and right volume controls,
an Electronic Industries
PCB-14 circuit board with
six valves and higher-quality
parts, superior power
supply regulation and the
deactivation of the octal

Collectors believe less than
50 were made - probably all
hand-made by Bill.

It was followed by the
Electronic Industries ST-70
C2, which improved on
the C1 with the addition
of more robust speaker
terminals, the removal of
the Dynaco’s octal plug,
improved parts and a
proper label identifying it
as an Electronics Industries
product. Bill fitted Mullard
EL-34 output valves and
Telefunken and RCA input
valves, he also upgraded
Clsinto C2s. It is believed
around 100 were made.

available through the
magazine Audio Amateur,
which published plans for
the ‘ST-70-C3’in 1977,
Electronic Industries did not
sell a factory-finished C3.

Completists would want
to drive their C1s, C2s or
C3s with Bill's matching
preamp, the PAS-2. This was
based on the Dynaco PAS-2,
but little of the original
remained. Inside were seven
12AX7s, new circuit boards,
an octal plug for connection
to its external power supply
and a loudness control was
fitted. The preamp retained
the PAS-2’s front panel.

a single, centrally-positioned PCB.

i Valves included a separate RCA
7199 as the driver/phase inverter for
: each channel, while a single GZ34

: served as a rectifier. The Stereo 70’s
: output tubes were EL34s in push-

pull mode, sourced from Mullard or

Amperex. Rated at 35W/channel,

: the Stereo 70 operated the EL34s

: well within their limits; from my

: own experience, the amps were

: exceptionally reliable and I've never
: heard anything about fragility from
: other users.

: MUSICAL MIDBAND

: Collectors covet these amplifiers for
i two primary reasons: straight out

: of the box (or freshly assembled),

: they sound simply delightful, slightly
: warmer than a Radford STA-25, if

: less tight in the very bottom end.

¢ Like the Radford, they punch well

: above their class, driving speakers

. that you'd think need more power.

: They offer ample detail, a well-

: formed soundstage and a ‘musical’

: midband that’s so convincing you’ll
: find the sound hard to resist.

It's the second reason which

forces collectors to be careful:

: Stereo 70s responded so well

i to tweaks that many have been

: modified, with circuitry and power
supply improvements from a number
: of modifiers. My own ST-70 runs

i KT77s, and it has been subjected to

: afew of Frank Van Alstine’s

. less-intrusive, but well-tried mods.

: If you find an early, unmodified
example, it will have a nickel-plated

: chassis; later chassis were chrome-

i plated. The valve cage was finished &
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in brown vinyl paint, later changed
to grey-brown; the 1990s reissues
were black. Hardcore Dynafans also
seek out early models with cloth-
insulated lead wire, and know of
myriad transformer variations.

I've yet to hear a bad one, and
even recall enjoying the Panor Corp

reissues of the 1990s with fondness.

SOLDIERING ON

As Dynaco changed hands a few
times, the Stereo 70 soldiered on,
remaining on sale into the 1990s,
until original parts ran out. | bought
my PAS-3 kit from a company called
Stereo Cost Cutters, which had
ample stocks of parts sufficient for
selling complete kits, along with Mk
IVs and Stereo 70s,
well into the 1990s.
If you find one of
those, you'll have
one of the ‘newest’
of the ‘real’ Dynacos;
purists do not regard
the Panor reissues as
quite the same.

Now, to what many might
consider to be the two least
important of the Stereo 70's
achievements, but which | feel
warrant its milestone status.

This only applies if first you
accept that the USA wasfis the
world’s largest market for hi-fi
equipment, its consumption of hi-fi
having benefitted every brand able
to distribute there, and second,
if you feel that the Dynaco's
availability as a kit and its suitability

Jynaco

INSTRUCTIONS FOR
ASSEMBLY
OPERATION

'It played a
major role in
the evolution of
the high-end’

: for hot-rodding played a major role
: in the evolution of the high-end.

Here's my convoluted logic: as

: regards the Dynaco's importance

: in the USA, the Stereo 70’s $99 kit
: price enabled legions of music lovers :
: with limited disposable income to
. own an amplifier with performance
: otherwise beyond their reach.

Better still, as they built it,

: they acquired a knowledge of the
: workings of an electronic circuit that :
: would always serve them in good :
: stead. As both a learning experience :
: and an affordable means of entry to !
. the world of true hi-fi for those of

: limited means, over many years the
: Dynaco Stereo 70 benefitted a good
: few hundred thousand budding

audiophiles.

ALIVE TODAY
As the valve era
waned and solid-
state devices took
over, a dedicated
band of tube-o-
philes kept the

. valves a’glowing — men like Van

: Alstine, who created wonderful

. modifications for Stereo 70s, and

: who keeps Dynacos alive to this

. day. Another was William Z Johnson;
: in the late '60s and early '70s, he

. modified Stereo 70s and sold them
: under the Electronic Industries

: banner. The power amp was the

: precursor to his Dual 50, the PAS-2
: would evolve into the SP-1.

The Dual 50 and the SP-1 would

: carry the name ‘Audio Research’.

DYNACO ST70

DYNACO STEREO 70 SPECIFICATIONS

Power Output:
Frequency Response:
Power Response:

35W/ch

+0.5dB, 10Hz-40kHz
20Hz-20kHz, within

1dB of 35W, <1% distortion
<1% @ 35W (typically
0.5%); <0.05% at 1W
>90dB below rated power
1.3Vrms input for 35W

4, 8, and 16ohms

IM Distortion:

Hum and Noise:
Sensitivity:
Output Impedance:

Damping Factor: 15:1
Channel Separation: >55dB
Power Consumption: 190W

Provision: Two power takeoffs with
independent heater windings
4x EL-34, 2x 7199, 1x GZ-34
Dimensions: 13x9.5x6.5in (wdh)

Weight: 32lbs

Original Price (1959): $99 kit, $129 assembled

Valve complement:

i LEFT & TOP: Original assembly instructions for the Dynaco
ST-70 in kit form with the circuit diagram (top) as supplied to
: hands-on enthusiasts back in the late 1950s/early 1960s
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=~COOL GALES

It's a breeze to buy high-end gear at www.coolgales.com.

Check out the reviews and brochure
downloads on our website product listings,
like the incredible value (£1795) Scheu
Premier Mk II: “Impressive to look at,
glorious to listen to... among the handful of
the best turntables ever made, regardless of
price” (The Absolute Sound).

Give us a free call on 0800 043 6710 if you need
more info or prefer to order by phone. We'll tell you
about Clearaudio’s newest turntable, the Innovation,
which features a high-torque DC motor and
electronic optical speed control for stratospherically
superb vinyl replay.

Free delivery on all orders over £100,
including the beautifully minimalist SME
Model 10, “the only turntable I've ever
seen which makes me think it was
produced by a watchmaker”

(Ken Kessler, Hi-Fi News).

A 30-day money-back guarantee on most
products (details on our website), including the
classic Michell Gyrodec SE, which has
“unmistakable naturalness and ease, allowing
the music to flow unencumbered” (Hi-Fi News).

’

A huge selection of hi-fi components with
style, like the budget-price-tag-with-high-
end-looks Pro-Ject Xpression III, complete
with tonearm and Ortofon 2M Red cartridge
for only £425.

www.coolgales.com
Cool Gales, hi-fi made easy. 0800 043 67] O

Give us a click. Give us a call. The Victoria School House = Henrietta Road = Bath BA2 4LU
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Expert system matching advise
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Passiabs X600 monas

Passlabs X600
Quad 20
Quad $20saF

Sixtant
aspian M Seties-1 Mono (pair)

l'\uhy Chameicon

Sui

T1LAv1vlldek mom

Tom Evans Linear A
¢y Genesis Monoblocks

Tube Technology Genisis Manabioc

VAC 30/70 Monoblocks

XindakK PA1 Monoblocks

YBA Passion 1000 Monoblocks
YBA Passion 1000 strereo

YBA Passion 600 Mong blocks
Pre A

Accustic Arts Pre 1

Arcam Delta 110 Pre

ART VP

Audia Flight Flight 1 Pre

Audio Research LS2 mkil

100s more bargains online now list your items

www.choice-hifi.com

Email: info@choice-hifi.com Telephone: 020 8392 1959 / 07768 720456

STOCKISTS OF: ACCUSTIC ARTS / AIR TANGENT / AUDIO NOTE / AUDIO PHYSIC / AUDIA / AUROSAL
BEL CANTO / BURMESTER / CAT / CLEAR AUDIO / DENON / GAMUT / GRAHAM SLEE / GRAHAM TONEARMS

HALCRO / JM LAB / LAMM

REVEL / ROKSAN / SME / TIVOLI

*10% commision on final sale value

LEXICON / LINN / METRONOME / MONITOR AUDIO / NAD / NUFORCE
ORIGIN LIVE / ORTOFON / PANASONIC / PARASOUND / PIONEER / PLINIUS / PRIMARE / PROJECT
TOM EVANS / TOWNSEND / USHER / VELODYNE / YBA AND MANY OTHERS

QED

C.A.T SL1 Ukimate
Chord Electronics cpa2200
Crimson Electronics
Crimaon Electronics 710 Pre Amp
Densen 6200

series 2/3
[Icclrncom aniet EC 4.5
EMM Labs Switchman 3
Gryphon Prelude

phon The Gryphon Pre amplifice XT

FislEro DM
Lumley pre hono 0001 Re
Mark Cevinson ML No. 3265
Mark Levinson MLGA

M(me&k LD 1
Melody Pure black 101
Meridian Audio 50
Michell argo
MlcheHAipn HR + Hera
| Argo HR/Hera

Naim Andm NAC72

Quad 2.

Quad 43

rose RV23s
frontiers SFL-2

om Hr
Tom [vvls PJ[;
Tom Evans The Vi
VAG Renalssance Signature MKI Pro
YBA Passion Pre

" Arms/Cartridges &
Audio Note ANS-3
Audio Note ANS 6 I
Cella Cartridge
Clear Audio Titanium MC cartridge
Clear Audio Master & TQT arm & Transfig
Denon DL1032 C
Dynavector 10X4
Dynavector DV507 mkll
Garrard 401

Garrard TPA 10 P'rk l)p Arm
(.cldlnund Studioet|
Grah; o Era G
Graham Tonearms Phantom B-44 Gold arm wand
HENLEY DESIGN HMC100 PHONOSTAGE
Kost<u Black
LFD M
LFD Seor eference
LFD MCT Phono Stage & psu

Linn Arkiv
Linn LP12 Lingo, Ekos, Cirkus, Arkiva
Linn Akiva
Linn LP1 2:’Ak0.’/\r|ncp‘cdnn
Luxman PD131
Luxman PDa44
Michell Gyro SE
Michell Gyro SE/ RB301
Mlthn el CV!( de QC

SDec /RB201
Way

77,

N\un Audwr l‘h(\nﬂ boards

Qracle MK
Io Uve Encounte

St Live Digital Stylus Force Gauge

Ortofon 5 M

Ortofon l\«VC‘IS Super

Ortofon MC2000

Ortofon Jubilee

Ortofon Knnl I.! >unk( B

Ortaton Rahmann

PHONGTE PHONOTE MC
Pink Triangle Export/ Zeta
Pro Ject 2 Xperience /DVX10
Pro Ject RPM 4

Sumiko Pearwod Celebration Il
Systemdek 11X900
Thorens MCH 63 TP16 Wand
Transfiguration """U r Supre
Tube Technology MM MC Fhono stage
Voyd Single phaze power supply
TNT 4 + Rokport A

choice HI-FI



http://www.freedowns.net
http://www.freedowns.net

High End Cable

www.highendcable.co.uk
For best prices telephone Dave Jackson on 01775 761880

aldiedlee

chpcmz 0R8

High Resolution Power Conditioner

Rexpome ok 4
F Ut dower (

HMigh Resc ne nditioner

aAudience adeptResponse tigh Resolution Power Conditioners with Power Factor Correction, RF/Noise
Filtering and Transient Suppression. Available in 8 and 4 way versions for the UK market and 12 and 6 way for the Europe.

The Adept Response will elevate the performance of your audio/video system to new heights like no other power conditioner. In
addition to superior power protection, the Adept Response delivers the ultimate audio/video experience.

The Adept Response High Resolution Power Conditioner is a cutting edge design providing the best power conditioning possible
without limiting dynamics. Since power must respond quickly and completely to the demands of program material we believe it
Is imperative that power conditioning components present a low impedance power path while providing wide bandwidth noise
reduction. Conventional power conditioners simply cannot approach the bandwidth/impedance characteristics of the Adept
Response while still offering effective noise filtration and high voltage surge protection. Exclusive Audience technology achieves
far greater performance for all audio and video components

The Au24 powerChord has the unique ability to let each type of component perform optimally by quickly
providing more power with better quality to your component's power supply. It does so in a flexible, durable, reliable design. In
fact, all audience cords and cables are unconditionally lifetime guaranteed. Audition the Au24 powerChord in your music system.
Find out how your favourite musical performances sound when allowed to bloom naturally without the restriction of slow or
inadequate power. Supplied with UK or Schuko plugs.

Stax the Best Headphones in
the world.
S

SR-O07MKZ2

| powe

High Resolution Power

More Great Brands
Acoustic Systems | Argento Audio | Analysis Plus | Audience | Chord Company | Ecosse | Furutech | MIT | Nordost Oehlbach

ﬂ_‘;’ Purist Audio Design | Quantum | Stereovox | Teo Audio | Townshend Audio | van den Hul | Vovox | Wyrewizzard
7
/}, o Audience adeptResponse | Audio Technica | Ayra | Kemp Elektroniks | Isotek | Bel Canto | STAX

C. CableSpike | Cable Tower | Astin Trew
| P AN

l l by Raidho

We can offer up to 40%
trade in against your existing
speakers if you want to be a
C3.0 proud Ayra owner

The superb range of Ayra Speakers now on demonstration. Designed from the bottom
up, all drivers and ribbon tweeters are built in house. Ayra use ceramics drivers, su-
perb crossovers and Nordost Valhalla internal wiring. Offering frequency extension to
50khz these speakers are among the best in the World. Trade-ins welcomed.
Please visit the High End Cable website for call for more information.

C1.0 awarded Hi-fi plus
Product of the year 2008 €1:0 and stand

www.freedowns.net
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For 5 Star & Best Buy products .
callour Sales hotline

® 01204 797 725

www.HiFiBitZ.co.uk

=2=SHIFIBItZ...

or visit

Wharfedale

With over 130 brands we offer 5 Star rated and recommended
Best Buy products. Few can match our experience, range and stockholding.

=== BltZ Brands

D T T S S

Free delivery, excellent after-sales support, BitZ club reward scheme and
tempting finance options ensure you will come back for more.

7even Systems
Acoustic Energy
AKG

Alphason

AM

Anthony Gallo
Atacama
Ateca

Aton

Audica

Audio Pro
Audiolab
audio-technica
BDI

Beamax
Beyerdynamic
Black Rhodium
Bose

Boston Acoustics
Case Logic
Castle
Cinemax
Creek
CyberDyne
Dali

Denon

=1 ) 4

POINTS

Easymount
Epos
Epson

eton
Exposure
Fatman
Freeplay
Goldring
Grado
Griffin
Harman Kardon
iLuv
Imerge
Infinity
InFocus
lon

IsoTek Systems
IXOS

NET [)

JBL

Jmlab
just-racks
JvC

KEF

Kicker
La-Z-boy

Leema Acoustics
LG

Logitech

Magic Box
Marantz
Mission

MJ Acoustics
Monitor Audio
Monster
Mordaunt Short
Musical Fidelity
NAD
Nakamichi
Niles

Nordost
Omnimount
Onkyo
Optimum

Opus

Ortofon
Panasonic
Partington
Philips

Pioneer

Polk Audio
Primare

Proficient Audio
Pro-ject
Projecta
PSB

Pure Digital
PYLE

Q Acoustics
QED

Quad

Rako
Roberts
Roksan
Roku

Roth
Samsung
Sanus
Scandyna
Sennheiser
Shure
Silvermann
Skull Candy
SlouchPod
Sona by Alphason
Sonance
Sonoro
Sonos

100’s

OF BRANDS

Sony
Soundcast
Soundstyle
Speakercraft
Spectral
Supra
System Bundle
Tangent
Tannoy
TEAC

Tech Link
Technics
TerraTec
Tivoli
TOSHIBA
Triskom
True Colours
van den Hul
Velodyne
VitaAudio
Vogels
Waterfall
Wharfedale
Yamaha

And many more

FREE

ADVICE

ch goods to be brand new with all
onty.

the sale are available at www.hifibitz.co.ukiterms.asp The tarms of sale do not affect your statutory rights. Finance options are availabie on all tems priced ovar £350 e.g.

Q VISA: h- @Hnwn»

All calls are recorded for training purposes,

www.freedowns.net
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brian and trevor’s house of hi-fi

House of Linn « Quadraspire » Focal Grande Utopia EM « Keith Monks

www.brianandtrevors.com

Vinyl LP reissues and new releases

High-grade pressings for audiophiles and collectors

Classic rock+ 1960s/70s- folk* blues - jazz - soul
reggae- punk- indie-dance - breaks & beats - films
limited editions+ box sets-rarities & bargains!

Classic LPs

E-mail or call us for a free catalogue:
info@classiclps.co.uk 01684 899 457

www.classiclps.co.uk

Get a set of tubes with our compliments*

*for a limited time only

To celebrate the launch of the
beautiful NEW Quad Il Classic
Integrated Amplifier, we are giving
customers who purchase the amplifier
from SOM a complete set of extra
valves with our compliments. We

also include FREE UK delivery and
the much treasured Quad book ‘The
Closest Approach’. So what are you
waiting for, give SOM a call today!

M el

=rinews ,
“Truly a Quad - : > S I ')
for the 21st . -

Century, and in a :
more convenient SRS E W sounds-of-music.co.uk

you can imagine, |
it’s a triumph. ” -
Review of \ Cross in Hand, Nr Heathfield, E. Sussex, TN21 0QL
Quad Classic Il Integrated e

by Ken Kessler, Jan 2010 Issue - Demonstrations by appointment only please.

package than -4 = +44(0)1435 865 212

Sounds of Music, Firgrove Business Park, Firgrove Road,

www.freedowns.net


http://www.freedowns.net
http://www.freedowns.net

Our extensive range of products includes

* Arcam * Apollo * Anthony Gallo * Atacama

* Atlas * Base * Bowers & Wilkins

* Nautilus Diamond available at Edgbaston,
Solihull and Stratford

* Chord Company * Chord Electronics

* Cyrus * Denon * Dynaudio * Dynavector

* Epos * Grado °* Infocus * KEF

* LAMM ¢ Marantz * Meridian * Michell

* Mission * M) Acoustics * Monitor Audio

* Musical Fidelity * NAD * Naim * Nordost

* Ortofon * Panasonic * Pioneer * PMC

* Project * Pure * QED * Quad * Rega * REL

* Rotel * Sennheiser * Sim2 * SME

* Sonus Faber * Tascam * Spendor * Teac

* Wharfedale * Wilson Benesch * Yamaha

Musicl\latters

OPEN TUES - SAT 10.00 - 5.30
LATE NIGHT AT BIRMINGHAM AND
SOLIHULL WEDNESDAY UNTIL 6.30PM
We offer custom installation of

complete systems integrating hi-fi,
home cinema, multi-room and

lighting. Home trials are available ceou
for many products www.musicmatters.co.uk

Interest free credit on selected items * 0% APR
Written details on request * Licensed credit broker

| ./ BADA

-

10A Chapel Street
Stratford-Upon-Avon
Warwickshire CV37 6EP
01789 414 533

23A Regent Street
Leamington Spa
Warwickshire CV32 5E])
01926 888 644

arcam

the art of system balance

audio technica

remier

dynavector

EDGBASTON

363 Hagley Road,
Birmingham B17 8DL
0121 429 2811

SOLIHULL

93-95 Hobs Moat Road
West Midlands B92 8L
0121 742 0254

STOURBRIDGE

9 Market Street

West Midlands DY8 |AB
01384 444184

SUTTON COLDFIELD
10 Boldmere Road

West Midlands B73 5TD
0121 354 2311

HATCH END

344 Uxbridge Road

Pinner, Middlesex HAS 4HR
020 8420 1925

DARLINGTON

17 Coniscliffe Road
County Durham DL3 7EE
01325 481418

THE AUDIO
SPECIALISTS

| 14 Wolverhampton
Road, Stafford,
STI17 4BN
01785 258216

Wakefield 01924 255045
07970541239

udio

Manchester - Cleveland -

We are now demonstrating in the following areas:
Cumbria - Linconshire -

Humberside - Yorkshire - Lancashire - Birmingham -
Nottingham - Durham - Leeds - Sheffield
A small selection below of our current line up

Avid Turntables

naim oudiol
neat acous

Grand Prix Audio

nottingham

. Unison Research
ortofon trust us to spill the beans .
palds
rega research 17
rountree acoustics
g Tt Beleanto
sim2 : :_ : Y \’ StcrcoVD)(
shahinian i 4 \'.l ’ Consonance
stax S \gr.‘hd s\ Pathos Reimyo CD Transport § DAC
g
sumiko LI s W] PS Audio .
— Audio Sywthesis Gewesis Loudspeakers
frichord hi-fi for grown-ups

A good range of used & ex dem always available at affordable prices

For latest deals & info www.premier-audio.net

ipswich (01473) 655171
w ww ., i gmals ¢ Uk . € 0 m

www.freedowns.net
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s

Chord Epic
speaker cable

- 2mm diameter silver-plated oxygen free
copper conductors

- Twisted pair configuration

- Silicone Internal jacket

- High frequency effective dual foil and
braid shielding system

- Vibration damping translucent PVC
o ene. Chord Anthem 2

- Sliver-plated multi strand signal conductor

- Siiver-plated combined shielding system

- Internal and external Teflon insulation

- Ulera low mass silver-plated non compression RCA/phono plugs
- Isolated signal return path

- Single material signal path

- Also available fitted with DIN and XLR plugs

perfect partners

For the latest product development news,
exclusive competitions and technical tips, subscribe

to our newsletter at www.chord.co.uk, or call us
on tel: +44 (0)1980 625700

THE

CHORD

COMPANY

www.chord.co.uk

www.freedowns.net
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CARTRIDGE SECTION ~ STYLUS |, HEADPHONE SELECTION

Goldring

Elektra £41
1012 GX £160
1042 £195
2100 £83
2200 £98
2500 £195
Eroica LX £217
Eroica H £239
Elite £336
Audio Technica
AT95E £34
AT 440 MLa £129
AT OC9 MLII  £425
Denon

DL 103 £117
DL 103R £261
DL 110 £135
DL 160 £153
DL 304 £342
Grado

Prestige Black1 £52
Prestige Gold1 £130
Lyra

Dorlan £595
Argo i £895
Shure

M 97 XE £98
Sumiko

Blue Point Special £239

Specialist Suppliers of Audio Accessories
www.mantra-audio.co.uk
ORDER SECURELY @ https://shop.mantra-audio.co.uk

SEE WEBSITE FOR MONTHLY OFFERS & FULL PRODUCT RANGE
ITEMS EX STOCK DELIVERY BY RETURN OTHERWISE 3 -10 DAYS

GRADO Award winning Headphones

£28 Prestige Series SR-60i £90
£88 SR-80i £108
£135 SR-125i £158
£52 SR-2251  £216
£62 SR-325i £315
£155 Reference Series RS-1i £765
£176 EX N/A RS-2i £540
£195 EX N/A Goldring Headphones
£279 EX N/A DRSO £40
DR100 £50
%20 DR150  £75
£94 Audio Technica Headphones
400 EX Open Air Dynamic AD300 £62
AD500 £96
£106 EXT DUA AD700 £135 Analogue Seduction are dedicated towards two

£235 EX N/A
£120 EX N/A
£136 EX N/A

£308 EX NA | LiF) ACCESSORIES

AD 1000 £358

AD900  £271 channel Hi-Fi, specialising in vinyl replay.

As well as our on-line shop we have dedicated demonstration
retail facilities based in Peterborough, Cambridgshire and we

96, | LiemsUD fnntmieine: 5N can offer our customers home demonstrations.
£93 MiltyPro Super Exstatic Brush £15
h F lus Fi N . g " .
S B i fm”ty'i,iaﬁﬁlsz IS o We stock the finest in amplification, analogue, digital replay and speakers.
€716 EX N/A Milty Zerostat Neautralising Gun £43 We also specialise in a cable termination and cable burn in service.
Mity Permaclean Record Cleaning Kit £16 : g s .
€58 QED J2P 3.5mm mini-jack o two Phono Please visit our website www.analogueseduction.net to browse
plug 3m connectors £32 or purchase products that are not easily available elsewhere.

£205 EX Over 500 replacement styli types stocked

isA | eil Order direct online or Tel/Fax 01757 288652 @ E
MANTRA AUDIO (HFN), TOWN END HOUSE, SKIPWITH, SELBY, NORTH YORKSHIRE Y08 55Q

EOE prices may vary without notice New vinyl records now stocked
EX - Exchange price same moke moving coll cariridge

Tel: +44 (0)1733 344768

KRELL KPS 30i CD PLAYER/DAC..

MCINTOSH MCD-201 SACDICD PLAYER .

NAIM CDSX CD PLAYER...

LYNGOORF CD-1 CD PLAYERITRANSPORT ..

DENON OVD-11 UNIVERSAL PLAYER (GOL D) 3
AUDIO ALCHEMY DDE V.3 & PSU (LAST ONE £900),
PIONEER ELITE MINIDISC (110V) URUSHI CHEEK:

HEATHCOTE AUDIO

EL:07860 511111

WE BSITE. www.heathcoteaudlo.co.uk
NEW LOCATION 10 MINS. KINGS LYNN/WISBECH NOW OPEN WE URGENTLY!! REQUIRE EQUIPMENT

PHONE GEORGE

TRANSPORTS/CD/DACS H-CAT P-12A PREAMP (225007' DEM..... £1250
. MINT/BOXED . ROTEL R8-870BX 0 AMP........ EXCLT ........ €175
D.... ADVANTAGE 1200 INTEGRATED AMP. seniatesatsest .....EXCLT/BOXED £795
MINT/BOXED ROKSAN S-1 PREAMP NO PSU.....ocooscvcvcvrscniinsccsene s ssssssssnsasnnsnse EXGLT £295
.EXCLT/BOXED......... VALVE AMPS
—— )73 EAR 509 MONOBLOCS 25th ED. MINT/BOXED ...... £3750
.NEW OLD STOCK

VTL UATRA LINEAR 75/75 STEREQ POWER AMP (KTQO) AN, ... NGC £875
ICON AUDIO STEREQ 40 & TUBE RINGS....... - - EXCLT ....... £595

PIONEER ELITE LASER DISC/CO PLAYER........... X Nete TUBE TECHNOLOGY SYNERGY INTAMP........ USSR - (v i pi—
PIONEER PD5 CD RECORDER (WAS £1300 NOW FMJLTY) MINT/BOXED BALANCED AUDIO TECH. BAT VK-60 ....... pa—— ... EXCLT/BOXED ......£2450
V.T.L MODIFIED MARANTZ SA7001 (SUPERB £1300) BRAND NEW .. ROGUE AUDIO 88 POWER AMP EXCLT ........£795
TRICHORD GENESIS CD PLAYER.......... MINT/BOXED MUSIC FIRST SILVER PRE AMP (£3K7).... s EADEM ... £2250
ORELLE CD 100E CD PLAYER............. EXCY ROGUE AUDID 65 MAGNUM REMOTE PREAMP ... .. MINT/BOXED £795
MERIDIAN 200 TRANSPORT .. EXCLT .. ANTIQUE SOUND LABS ‘THE WAVE MONOBLOCS.... rerveer EX.DEM £300
MERIDIAN 602/606 TRANSPORT/DAC.............. . s EXCLT ... AUDIOM REF. BATTERY POWERED PRE AMP & PHONO (£2500) . ....NOS £895
IMERGE $-2000 MKIl 160 GB SERVER EXCLT/BOXED ... ANTIQUE SOUND LABS AQ1000DT TWIN 845 MONOBLOCS (£5000)......... EXCLT ...... £2750
PEPETUAL TECH.P-3A MODWRIGHT SIG Il ....oocccoo e, ... BRAND NEW ANTIQUE SOUND LABS LJ01 PRE AMP/HEADPHONE AMP................ MINT/BOXED......... £295
PROCEED POT (LEVINSON) TRANSPORT ... i ‘ MINT/BOXED UNISON RESEARCH FEATHER PRE/35 POWER ssvsessssieanacs EXCLT/BOXED ... £1295
CHORD 1500E DAC/DIGITAL PRE AMP (£6800) .. MINT/BOXED....... MUSICAL FIDELITY X10 V3 TUBE BUFFER.. ...MINT/BOXED ........ £175

THETA DSP.PRO GEN NI XLR/RCA OUT ........... ... MINT/BOXED . RLE AR EXCLT £125
ACCUPHASE DP-90 TRANSPORT [iEUOU") i EXCLT MUSICAL RDELITY X-TOME .......... e mimsissdmisnmoiasisness MINUBONED .. 2196
SONY MDS 920 MINIDISC PLAYER.... VINYL
THETA DATA UNIVERSAL COLD PLAVER (RAREY) ... EXCLT/BOXED....... SME 20/A UNDER 3 YEARS OLD... i L EXCLT ... £4750
THETA PRO GEN IN DAC GLASS & BALANCED OPTIONS ....EXCLT/BOXED NOTTS ANALOGUE MENTOR/EMINENT TECHNOLOGY
TRICHORD DIGITAL TURNTABLE ................. CAVISESSOIUE, o (v 1 1 IMKII AR BEARING TONE ARM/SUMIKO BPS., susvissmrasrinrissmmeessiris VO vovees £27I0
DENON DVD 2800 MK11 (GOLD £8007)......... . . MINT/BOXED VPI HW-19 MKJE & POWER LINE CONDITIONER
PERP TECH.P3A 24/96 MODWRIGHT SIG.2............. cisssiennees NEW/BOXED ELEC.SPEED CHANGE /A/QUEST ARM/ CART/LIO - EXCLT ... £1295
MUSICAL FIDELITY X10 V3 TUBE BUFFER MINT/BOXED ........ TOM EVANS THE GROOVE PHONO STAGE S ; EXCLT £750
MUSICAL FIDELITY X-100........... EXCLT AUDIO NEMESIS MM PHONO STAGE GC/BOXED......... £475
MICROMEGA CLASSIC SOLO XLRIRCA IPEW MECK] i SALE! ... MCCORMACK MINE PHONO DRIVE (MMMC £6007)........... S— 3 ) £349
RESOLUTION AUDIO CESCIUM TRANSPORT(RARE).........occvvovovecee. EXCLTBOXED PROJECT PHONO BOX.......cocomumnscscicinninsicisiinicssoscsssesciconsasiassoniansensse EXCLT o £49
THETA CARMEN CD/DVD TRANSPORT ... i ... MINT/BOXED....... LOUDSPEAKERS
THETA DATA Il TRANSPORT (SILVER;AES RCA ETC. HYPERION HPS 938W GORGEOUS BIRDS EYE MAPLE MINT/BOXED ...... £3250
OLID STATE AVANTEGARD DUO 2.0s (RARELY AVAILAB[I] EXCLT ...... £4850
ROKSAMN KANDY MKNI POWER AMP . ... £395 PODIUM ONE (HUGE PANELS £60007).... orsaint MINT/BOXED .. £2895
LENTEK STEREQ INTEGRATED (ULTRA RARE). ... ...VGC........£595 RUARK TALISMANS EXTERNAL X-OVER.. iioresasnatastsssnasansieas . EXCLT £395
AYRE ACOUSTICS KSXE PRE AMP ONE OWNER........ " ... MINT/BOXED ...... £1750 AMPHION NEON _VGC/BOXED . £275
DENON AVC A11 SR AV AMP (CHAMPAYNE GOLD).... " ... EXCLT/BOXED £835  MIRAGE M1si BIPOLAR GIANTS (£6500).... T . EXCLT ... £1995
MCCORMACK DNA-125 AMP ........ MINT/BOXED ...... £1250 ADVANCE ACOUSTIC UM-40 (FEW MONTHS OL[) RS ki MINT'BOXED £395

MUSIC FIRST SILVER PRE SPECIAL ORDER AURUM CANTUS LEISURE 2SE {RARE MAPLE) e — £495

2VOLUME POTS 2 BALANCED OUTS (ELOTS!!) _....

DPA 505 3 BOX PRE AMP & NOS.50S POVER AMP MARTIN LOGAN CLARITY
INTERCONNECT & 5M PAIR SPEAKER CABLE . UNIQUE ... £2500  SNELL TYPE G MK IV AERICAN OAK
NAKAMECH! SYSTEM ONE 600l TAPE/G10PRE/620 POWER LINN KANS AND DEDICATED STANDS

/630 TUNER PRE/RM 610/DS-100 TIMER ALL RACKED..
REVOX H-5 INTEGRATED AMP & REMOTE ......
ULTRA RARE NAKAMICHI 620 POWER ANP.....

MAGNUM DYNALAB MD-208 TUNER AMP ...............~.............EXCLT/BOYED ... £1595  AUDIO NOTE ANE-D SILVER BINDING POST:
DK DESIGN VS.1 SIGNATURE MKHI INTEGRATED ..._........_....... DEWBOXED ... £2450  B&W DM6O2 MKII
PASS LABS ALEPH P PRE AMP EXCLT._£1150  CELESTION A-2 SANTOS RAHOOD (€15/16007)..

... EXCAT.....£2450  EGGLESTONWORKS ROSA ...

...UNIQUE ......£1995  REFERENCE 3A VEENA (SUPERB £30
EXCAT......£750  MARTEN MILES § CHERRY (8k+ NEW)..
BOXED.......£575  FABAUDIO MODEL-ONE (RETAL £7500) ..

XTC PRE-1 (REMOTE)POW-1 POWER AMP !EBGO(]N v MINT/BOXED ..., £1495 A LR. JORDAN NOTE 5 FLOORSTANDERS (£2500)...............

TECHNICS A-800 MKII INTEGRATED _..
MARANTZ MA-700 MONOBLOCS ..

. EXCLT.....£189  CURA CA-30 FLOORSTANDERS (MAPLE) ...
NOS £495  PROAC STUDIO 150

MUSIC FIRST SILVER PRE AMP (€3K7). ... M 69980 CASTLE HOWARD S3ROSBD0 . B ONED - 686
ALCHEMIST FORSETTI 2 BOX PRE RCAXLR .. .£435  HARPER QUARTETO (£4000) -0EN.... £2250
H-CAT 12-B PRE WITH WTC CONTROL (£2800) ...~ DEM . £1750  REGA XEL (ROSEWODD £1250)

MOST MAJOR CREDIT/DEBIT CARDS ACCEPTED

AURUM CANTUS V3M GLOSS BLACK (£1700).
AURUM CANTUS VOLLA (RETAIL £2500)....

e EXDIS ...... £1350
EX DlSPLAV . £1750

AURUM CANTUS MUSIC GODDESS £2500... i NEW e EATD
TUNER/TAPEIMISC.

MUSICAL FIDELITY X-TONE .
DENON TU1800 TUMER.....,
ARCAM DT 81 REMOTE DAB
MAGNUM DYNALAB FT-11 TUNER,
SONY 777ES DAB/AM/FM REMOTE CONTROL TUNEH M‘NTJ'BDXED R
SONY 777ES DAB/ANVFM REMOTE CONTROL TUNER.. EXCT/BOXED .
SONY SMDS JB 920 MINIDISC PLAYER , saereenn NGO
INTERCONNECT CABLE

MINT/BOXED .
.. EXCLT
MINT'BDXED. veone B2

.NGC

VERTEX AQ SILVER SOLFONN 1 METRE XLR ..............co.e . EXCAT .........TBA
VAN DEN HUL THE FIRST 0.8 METRE ... . i £149
INCADSSGNII\!ETRLH.H,.HMHH4.,..,4,,.44,4”.. siiassians TBA

STRATOS | METRE ..........
DPA BLACK SLINK | METRE XLR BALANCED .........
DPA SLINK 1 METRE BALANCED .................
BLACK RHODIUM ORATORIO 1 METREXLR ........
RENAISSANCE SALVER CABLE 2 METRE BALANCED .
NIRVANA DIGITAL COAX 4FT (SUPERB)
ATLAS ELECTRA 2 METRE BALANCED..........
XLO PRO 1METRE AND 0.5 M ETRE RCA (SIX OF
BLACK RHODIUM SYMPHONY 1 METRE RCA .....
QUANTITY OF ITALIAN ART AUDIO CABLE 3 INTERCONNECTS 1

AND 4 LENGTHS OF 3 METRE LOUDSPEAKER CABLE ... SER— |11 1]
LOUDSPEAKER CABLE
NORDOST RED DAWN 4 METRE BIWIRE ............ e BOXED ...
MIT MH-750 2.5 METRE PAIR BI-WIRE ., 7 1 NGO .
RAPPORT (USHER) 5 METRE PAIR FAC(]RV TERMINATED . EXDEM ...
NORDOST SPM 3 METRE BI-WIRE PAR (3000 NEW).. ... MARKED
NORDOST BLUE HEAVEN ........ooooviciniicrismcrisiiiniiinns U
NIRVANA SL-3 2.3 METRE PAIR.............. isshonisiniod v DEM/BOXED
XLO SIGNATURE 2 TYPE 5.2 4FT PAIR.................. WOS——— . -
Q€D GENESIS SILVER SPIRAL 3 METRE PAIR o EXCAT,
XLOREF.2.5 METRE PAR .........0cooicvoiciciininnn w EXCUT
DPA BLACK SLINK 4.5 M.PAIR EXCLT ...
MIT MH-750 BI WIRE 3 METRE PAIR.. s L EXCAT
PS AUDIO X-STREAM 3 METRE PAIR |VERV NEAW') s ERCIY 2
DIAMOND HI SLVER 3 METRE PAIR............ .EXDEM........

BLACK RHODIUM S-300 BI WIRE 7 METRE BI WIRE (t5601
BLACK RHODIUM S-300 BIWIRE 5 METRE BI WIRE (£400}
BLACK RHODIUM S-300 B WIRE 4 METRE PAR (£240)... - NEW 3
MAINS CABLESIBLOCKSICONDITIONERS ETC
RUSS ANDREWS 8 WAY BLOCK SUPERCLAN
KIMBER STANDARD POWER CORD
TARA LABS RSC AIR-2 6FT POWER CORDS (SHUKO)
BLACK RHODIUM SUPER MAINS POWER CORDS ...
NDS

SOUNDSTYLE LOUDSPEAKER STANDS ......ooovevevmsmseres s sssssssssssrasseee
TARGET R-2 LEAD RILLED
PIRATE STANDS FOR SNELL K ETC.
HUYGENS STANDS FOR SNELL K ETC..

LNEW.
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ikon audio consultants.com

email: info@ikonaudioconsultants.com
‘affordable’ high end audio

UK distribution: Audio technologies | Advanced Acoustics
Audioplan | Audio | Crayon Audio | Fonel Audio | ISEM Audio
Musical Life Audio | Music First Audio | Sutra Amplification
Tsakaridis Audio | Trafomatic Audio

A windok
Hi=co

DAC 8

Digital to Analogue Convertor

Amazing Value Incredible Sound

. T—

e s u & == L . - .= =3
Features:
* Switchable Up-Sampling Format:-
24 bit / 96KHz or 24bit / 192KHz
« Xindak Patented Capacitor Voltage Bias Technology for minimum distortion

« Xindak Proprietary Exact System Clock Circuit (ESCC) for lowest jitter.

* Remote Volume Control

Inputs: Outputs:

* Digital Coaxial * Vacuum Tube (E88CC)

* Optical RCA Unbalanced

* USB * Solid State XLR Balanced

Distributed in UK by
Audio Suite Limited
T: 01733 243855 M: 07528 503528
info@audiosuiteuk.com

Price Incl.
vat at 15%

For dealers and review please visit

£787.00

Amplifiers « CD » DAC ¢ Cables * Power Conditioners

DEFINITIVE AUDIO

Sale of part exchanged and ex-dem items

ITEM DESCRIPTION

Wadia 861 CD player VGC. Occasional use only.

Prima Luna Prologue amplifier.

Graham phantom tonearm SME base.

Orpheus cartridge. Light use.

Len Gregory Conductor tonearm.

SME Model 20/2. VGC.

Impulse Kora small horn loudspeaker. Maple.

Pure Sound AB000 CD player.

Naim NACDS CD 2002.

Naim NAC102 Pre with NAP 140 Power amplifier 2002.

Magnum Dynalab 106T. Superb tuner in pristine condition. 2 years old. Very light use. £2500
Gotham Type 39 monos. 50 watts, class ‘A’, PPP 300 B. Made by Canary Audio

for Western Electric. Like CA 309 / 339 but better o/p transformers and Kondo

wire. Huge enveloping sound. Refined gluttony. £6000
SME 20/2. May ‘09. As new - spotless. Less than 30 hours use. Boxed. £3800
Revolver Turntable. c1985 c/w OEM tonearm minus counterweight. £150
Technics SU-7700 integrated. VU meters, wood effect wrap, 118-118 stylie. £150
Technics SL PS-900 CD player. Late 80's flagship. Sounds fine. Bags of facilities.£150
Living Voice MC 20/80 ohm step up transformer in smart wooden plinth. Excellent. £400
EAR 859 power amplifier. Elegant looking hair shirt unit. Smart. £1000
Quad Il - Forty monos. Less than 20 hours use. Perfect condition boxed. £2000
Kondo 5-way active x-over. Made by Mr Kondo for in-house horn speaker
development. Very rare, maybe unique. Invaluable asset for a man with too many
amps and a 5-way horn. £5000
VdH Condor - XPM. 0.15 mV output. Opt load 40 ohms. 10 hours use, £2000
VdH Grasshopper lll SLA. 200 hrs. Unused since service and calibration by VdH.£1200
VdH Canary XGP. Very good. 20 hours. £1800
Fidelity Research MC201 cartridge. Fully rebuilt by V.den Hul. New cantilever and tip. £500
SME V-12, May 2009. Kondo silver internal wiring. 20 hours use. Perfect. Boxed. £2800
SME IV. Kondo silver internal wiring. June 2009. Unused. £1500
Dynaudio Contour S 3.4. Maple. 10 months old. As new. £2000
Dali 104 speakers black. VGC. £250
KEF UniQ model 90 Centre channel speaker. Good condition. Please take me away. £10
Audio Innovations Series 400 integrated amp with phono. Beefy and chew

sounding class ‘A’ fun. £400
Tom Evans Linear A power amplifier. As new. Someone love me. £2500
Horning Zeus loudspeakers. Cherry. Lovely condition. Boxed. £1000
Acoustic Energy AE1MKIII Piano Back finish. 18 months old. Immaculate condition.
Box. Manual. Stands included. £1200
Wave Mechanic. 240v a/c in, 240 a/c out. Power supply for a/c motor turntables.

Big improvement. £300
Arcam Delta 80 tuner. Bit of an old bag lady, but still continent. £75
Kuzma XL-2 turntable. Looks like the MI-5 building, sounds like heaven. As good

as it gets. £10000
Living Voice Auditorium Il. Ex dem. Fabulous ripple-cherry veneer. Scrumptious. Light use. £1700
Audio Innovations L2 line pre-amp. Tidy example. Living Voice upgrades. £650
New Audio Frontiers ‘Supreme’ 300B. Hernia inducing behemoth. June ‘09.

Rich, fluid sound. £7000
New Audio Frontiers ‘Performance’ 2A3, Possibly the heaviest 2A3 integrated

ever. ‘09. Lovely. £5800
CEC DA 1IN. DAC with BNC Superlink, USB, AES/EBU inputs. Balanced / SE

outputs. Sept.'09. £2500
CEC Tube 53. Very cute and super-neat 5881 integrated. 16 watts. Sweet, refined

and detailed sound. £1500
Sugden Masterclass Integrated. Very light use. Ex demo. Dec ‘07. As new.

Unused for 12 months. £2250
Sugden A21aL. Line integrated. Very light use. Ex.dem. As new. £1000
Sugden M Stereo Power Amplifier. Titanium fascia. ¢.5 years old. Good condition. £1750
Electrofluidics 20/20 speaker cable. 5 metre single set. New, unused. Very fine sound. £300
AudioQuest Topaz HyperlLitz interconnect. 5 pin DIN to 2 x RCA £75
JPS Labs Superconductor FX balanced interconnect. £300
Synergistic Research A/C Master coupler. 2.5 metre power cable. UK-IEC. £150
Living Voice flat copper ribbon speaker cable. 5 metre set. Excellent sound. £500
Jelco 9" tonearm. ‘09. Great sounding budget arm. Detachable headshell. Retro

‘S’ shape. Black.

Kore Eda LLA-1A and PLA-1. Big beefy fun from this tiny Japanese cult package.

Very lovable. £1250
Icon Audio Phono LA4 preamplifier with Icon Audio capacitor upgrade. 18 months

old. Boxed. £60
Quad 22 pre. Help me. £100
PM Components VP-110S. EL34 integrated - rare unit. Very tidy condition, £400
Border Patrol Control Unit. Copper chassis model. Current spec. Very tidy. £2500
Dunlop Systemdek Il X with RB250 arm. Black. Classic simple suspended deck. Very nice. £250
Enlightened Audio Designs T-8000 Universal transport. Very unusual CD transport.
Also plays 12" laser discs. Circa 1993. Surprisingly good sounding. £300
Atlas Mavros speaker cable 1.5m pair. Boxed. Hardly used. £500
Vitavox RH330 4-cell mid range horn.
Pioneer PDS 801 CD player. Looks good, but is broken. Good project for geek. £1.55

T. +44 (0) 115 973 3222 E. shout@definitiveaudio.co.uk
www.definitiveaudio.co.uk

www.freed olill

£400 pair

NEW

£10000

£450

£18000
£2800

£9800
£8400
£4200
£2350
£3675
£1469
£3675
£500
£650
£1000
£450
£2500

£1000

£4000
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MARKETPLACE

TO SUBSCRIBE Call 0845 676 7778 quote

code: 31V or subscribe online at www.hifinews.co.uk

THE PLACE TO

BUY & SELL AUDIO
EQUIPMENT & ACCESSORIES

1. ACCESSORIES

STAND, black metal
floorstands plus spikes,
suitable for turntable/
equipment, only £30 p+p
Tel: 01206 510392 [AB]

2. AMPS

MARANTZ CD6002, amp
PM6002, as new, silver,
both £250 or £135 each,
Cambridge Audio 740A Azur
amp as new £350 ono Tel:
07970 115378 (Bristol) [AB]

state integrated amplifier,
Harma vintage valves

fitted, excellent, unmarked
condition, supplied in original
box £500 email: paul@
redboxav.com Tel: 07949
910455 (Brentwood, Essex)
(AB]

BELLES Soloist 5 Stereo
Power Amp, 120 hours use,
mint condition, excellent

reviews, sensible offers please :

- MODWRIGHT swL 9.0
¢ SE (Sig) valve preamplifier,

Mobile: 07910 231 774 [AB]

RUSS ANDREWS preamp,
several years old, good
condition, 2 x monoblock
configuration, no switches
only a volume control,
updated with Teflon boards,
after update £1800 was total
spend, will accept £400 Tel:
017683 51226 [AB]

MUSICAL FIDELITY A5
power amps £800 each and
one A5 preamp £750, all in

manuals Tel: 0208 650 8185
or 0770285 0275 or e-mail:
vj.barnes@btinternet.com
[AB]

SUGDEN Masterclass SPA-4
stereo power amp, 50 Watts
Class A. as new 7 months

old £2500 ono (E3675 new)
buyer must collect Tel: 01843
600722 evenings (South East
Kent) [AB]

: NAIM NAP 300 late 2005,

mint £3250 ono, Naim
NAC 252, early model and

Supercap late olive, very good
: condition £3750, boxes and

leads Tel: 02380 470107/

email: lesliestubbs@tiscali.
: co.uk[AB]

- KRELL showcase

multichannel pre-processor,

fully balanced with remote,

manual and box £1950, email

djbillinge@gmail.com Tel: 023

9229 3646 [BC)

: CHAPTER Audio Preface
COPLAND CSA14 valve[solid :

buyer must collect Tel: 01843
600722 evenings (South East
Kent) [AB]

SONY 630ESD, 100W amp

: plus DAC, black, heavy weight, :
: expansive sound, only £199,

EAR 8L6 50 wrms tube,
lifetime investment? £1790
(E3300) Tel: 01206 510392
[AB]

remote control, one year

. old, immaculate with box,
i etc. stunning sound quality,

new £2500 asking £1500 Tel:

© 01296 437314 (Aylesbury,

Bucks) [BC]
3. CABLES

© QED Qonduit MDH6

high performance 6-way

conditioning block including
mint condition with boxes and

1 metre mains cable, new
in box RRP £240, sell £100,
2 available, QED Signature

Audio silver spiral, 1 metre

interconnect, new in box,
What Hi-Fi? star rating, RRP
£100 sell £65, QED Signature

Audio XT 1m interconnects,

new in box RRP £150, sell £90

© Tel: 01639 774144 [AB]
- ANALYSIS Plus Silver

¢ Oval Interconnects, XLR

(AB]
- KIMBER Select 1030 1m

balanced 1m pair £145 ono,

i XLR balanced 0.5m pair £125
¢ ono, purchased 2006 and as

new Tel: 01603 702330 [AB]

JPS Labs SC-2 interconnects 1

metre and 1.5 metre lengths

with balanced terminations,
¢ superb quality cables at £370

& £395 or £750 for the pair,

¢ third of new price Tel: 01273

845029 (West Sussex ) email:

tonjen@tiscali.co.uk [AB]

JPS Labs Powercords, Digital
i AC £100 (£299), Analogue AC

£100 (£299), Power AC+ £125
(E399) Tel Paul 07917 233468

RCA interconnect, deep cryo

treated black pearl silver
: conductors plus flight case,

list price £1844, accept £585

© ono Tel: 01294 829323 after

5pm [AD]

plus preamp as new with flight 2 X 2.5M KIMBER 8TC
¢ case and remote, 14 months

: old £2000 ono (£4500 new),

: speaker cable, blue and black
: edition with SBAN banana

plugs, brand new surplus,
new £396 bargain at £210
insured with tracking number,

enquiries/photos email:

klugheit.123@gmail.com [AB]

: 4.CD/DVD PLAYERS

: NAIM CD5i with Trichord
© 4 and Never Connected PSU

(E479 with receipt) mint,
instructions, remote, boxed
£525, Naim Armageddon
power supply for LP12, mint,
boxed £450 Tel: 0772 962

. 0621 [AB]

© CD Rotel RCD820B £90, no

P+P Tel: Peter 01606 784767
(Cheshire) [AB]

. DENON 2800 black DVD]

HDCD + remote £150 (£750),

Sony SACD 705V player, good
: sound £120 (£470) Tel: 01206

510392 [AB]

: ROKSAN Caspian M Series 1
: CD player and integrated amp,
: 6 months old, black, bargain
: at £800 each or £1500 the

pair Tel: Mike 01424 753641/

© email: matthews.mike@

btinternet.com (E.Sussex) [AB]

SONY D-50 CD player,

1984, Sonys second player,

compact unit, portable,
: sadly don’t have battery pack

¢ but comes with AC power

i dock, solid construction, ex

i working order, piece of rare

¢ hi-fi history, offers Tel: 07876
. 705266 [AB]

{ DENON 3910 universal

: player with most recent

¢ firmware for Denon Link 3rd

i Edition, plays everything

i except Blu-ray, top class

i SACD multichannel - with

¢ remote handset, manual and

i box £350, Pioneer 989AVi

i Universal Player — plays

i everything except Blu-ray, top
: class SACD multichannel with
i remote, manual and box £350
i email: djbillinge@gmail.com

¢ Tel: 02392 293646 [BC]

| 5.DACS
. MUSICAL FIDELITY

i Tri-Vista 21 Dac in mint

: condition, new tubes less than
i one year ago £550 Tel: 01205
i 366691 [AB]

{ FUBAR USB DAC for

i sale in mint condition £80,

i cost £125 new, great little

i DAC for use with PC, see

i Sept’'09 HFW for full review
i Tel: 01424 753641 or email

i matthews.mike@btinternet.
i com (E.Sussex) [AB]

i BUDIO Synthesis DAX,

i original model, 32/44/48kHz
i class-leading in its day, £300
¢ email: djbillinge@gmail.com
i Tel: 023 9229 3646 [BC]

: 7. SPEAKERS

i ATC SCM50 ASL Active

: towers in walnut, only two

i months old, very reluctant

i sale due to loss of job,
amazing speakers, mint, as

{ new condition, boxes etc cost
: £9500 sell £6200 Tel: 07876
i 705266 [AB]

i WILMSLOW Audio

: hand-built large floor standing
i Classique loudspeakers,

i 910mm tall x 260mm wide x

300mm deep, too large after

: all my efforts for my room,

i £1050 or vno, buyer will have
i to collect, 40kgs in weight

i Tel:Vicon 01372 456196

i anytime [AB]

: WILSON Watt/Puppy 8
i speakers, mint condition
i approx one year old in Bugatti
¢ Blue custom finish crates docs
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To help ensure accuracy, your classified advertisements

must be submitted by email, fax or post.

Please email your entries to: carole_molloy@ipcmedia.com.
Call our reader ad dept on 020 8726 8321. Fax: 020 8726 8399.

etc. choice of black and grey
grilles as on Wilson website,
serious offers only, email:
mrpauld@hotmail.com [AB]

ATC Scm7 (pair) £180, Adam
Audio Sub-24, two by 12in
drivers, heavy duty active pro
subwoofer, domestic use only,
bought new Dec 2008 £900,
Adam Audio active Pencils,
bought new Feb 2008 £1900,
sale due to purchase of new

Adam S5A monitors Tel: 07887

591440 (Berkshire) [AB]

AVI duo Active loudspeakers,
(no amplifier required) see AVI
website for details, two years

old, pristine condition, in

cherry £1800 new, reasonable

offers considered Tel: 017683
51226 [AB]

KEF Reference 105.3
Loudspeakers in black ash,
very good condition £700,
2x4m original Hitachi LC-OFC
speaker cable (Bi-wire) £50,
yogether make a wonderfully
expansive sound Tel: 01949
876957 (Notts) or email:
nickpolly@ntlworld.com [AB]

REVOLVER Cygnis speakers,
as new, 16 months old £3800
ono (E6000 new), buyer must
collect Tel: 01843 600722
evenings (South East Kent)
[AB]

MERIDIAN M30 Active
70 watts plus stands, high

quality, black £599, Kef Cresta

3s, cherry floorstanders £130

or swap for DAC/CD Tel: 01206

510392 [AB]

ATC SCM50 ASL Active
towers in walnut, only three
months old, very reluctant
sale, amazing speakers, used
in studios worldwide, mint, as

new condition, boxes etc, cost

£9500 sell £6200 Tel: 07876
705266 [AB]

AUDIO EXKLUSIV p3s
high end electrostatics, 6ft,
six tall aluminium frames
finished in satin black with
central arrays clothed in
black spandex, very slim and
elegant proportions, custom
heavy feet attached for
absolute stability, recently
had factory upgrade brand

new electronics and panels

i throughout, excellent
i cosmetic condition, absolutely :
. headphones £150, Creek OBH
: - 21SE headphone amp £150
: orsell both together £275,

. both items mint condition,

: boxed with instructions,

. buyers pays P+P Tel: 01623

superb quality, currently retail
at over €9000, bargain £1750
ono, demos welcome (Herts),
delivery[setup available, just

a nominal charge for petrol,
please contact Ben on 07525
042007 [BC]

ATC 50ASL pair of active

speakers, fully updated
including a recent amp-pack
and the latest drivers, under a
renewed guarantee till 2014,
£4250 email: djbillinge@
gmail.com Tel: 02392 293646
(BC]

THIEL CS 2.4 loudspeakers,
eight months old, immaculate
condition, natural cherry

wood, incredibly neutral and

dynamic, new £3899, asking
£2000 Tel: 01296 437314
(Aylesbury, Bucks) [BC]

8. TUNERS

. LEAK Delta 30FM £50 plus

P+P, boxed, cable to power

from amp, Hitachi FT5500
: AM/FM Mk1 £70 plus P+P Tel:
: 01606 784767 [AB]

9. TURNTABLES

. PIONEER PL12D turntable

equipped with a Shure M75
ED cartridge, VGC except that

the turntable itself needs a

new belt, offers £50 + Tel:
01206 510392 [AB]

12. MISCELLANEOUS

- SENNHEISER HD650

744261/07816 063648 [AB]

: SORBOTHANE

- hemispherical feet, blue,

: 50mm diameter, each set

. of four costs £60 new, £30
. per set (four sets) Tel: 07879
: 460935 [AB]

. RUSS Andrews: Purifier Block/ '
: MegaClamp £125 (£486), !

Reference PowerKord 3ft 16A
IEC £50 (£190), SuperPurifier

¢ £75 (£350), Reference
: PowerKord 3ft Wattgate 350

£50 (£190) Tel Paul 07917

© 233468 [AB]

: 90 NEW/SEALED/unplayed
. vinyl LPs for sale, at 50% off

. new cost, 35 secondhand

: albums available at £3 each,

. will separate Tel Roy on 01453
544354 for list [AB]

. RUSS Andrews Torlyte

. platforms x 3, size 442 cm

¢ wide x 35cm deep x 1in thick
¢ including oak cone feet, each
. cost £120 will accept £60

: each, also 2 x Torlyte speaker
: platforms, size 30cm wide x

: 37cm deep x 7 Y2 cm thick,

. has spiked feet, cost £240

: will accept £150 Tel: 01132

785245 [AB]

Placing an advertisement in the CLASSIFIEDS section...

Fill in your advertisement copy here (maxim 30 words per advert)...
Send to: Hi-Fi News, IPC Inspire, Leon House, 233 High Street, Croydon, Surrey, CR9 1HZ

Please write the product category number that best suits your equipment in the first square. The product categories are: 1

- Accessories; 2 - Amps; 3 - Cables; 4 - CD/DVD players; 5 - DACS; 6 - Software (CDs, records etc.); 7 - Speakers: 8 - Tuners; 9 -
Turntables; 11 - Complete Systems; 12 - Miscellaneous
We will insert the telephone number you want to appear in your advertisement(s) as many times as is needed. You only need to
fill it in once and it only counts as one word - even if you run multiple adverts.

¢ SONY JE640 MiniDisk

recorder, good working order

with manual and box £100,
: email: djbillinge@gmail.
: com Tel: 023 9229 3646 [BC]

i WANTED

- RATA RP70 phono cartridge
: Tel: 01606 784767 (Cheshire)
. [AB]

- TOP quality hi-fi separates
: and complete systems from

Naim, Linn, Cyrus, Meridian,
B&W etc, fast, friendly
response and willing to travel/
pay cash, please call me on
0781 5892458 [BC]

- CAMBRIDGE DAC magic,

latest model, IMF monitors,
Linn LP12, CD12 Audio
Research CDfamp, REL Sub,

© Quad ESL63s Tel: 01206

510392 (Colchester) [AB]

| SOFTWARE wanted.

Decca 12-CD set of reissued
recordings by Suisse Romande

orchestra conducted by Ernest
: Ansermet 433 803-2 cira 1992
: Tel: 01531 631337 [X]

SONY TC 8008 or Telefunken

300 or 301 battery mains
portable reel-to-reel tape
recorders Tel: Roger on 07847
573031 also Hi-Fi Yearbooks

wanted [CD]

- SONY SQD 2020 decoder Tel:
. 01751 472868 [CD]

Tel (to appear in advert):

Hi-Fi News magazine, published by IPC Media, will collect personal information to process your entry. Would you like to receive e-mails from Hi-Fi News and IPC containing news, special offers,
and product service information and take part in our magazine research via e-mail? If yes, please tick here[. Hi-Fi News magazine and IPC would like to contact you by post or telephone to
promote and ask your opinion on our magazines and services. Tick here if you prefer not to here from usCl. IpC may occasionally pass your details to carefully selected organisations so they can
contact you by telephone or post with regards to promoting and researching their products and services. Tick here if you prefer not to be contactedL].
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Heatherdale

@®audio limited
Worthing, West Sussex BN14 7SU
Quality pre-owned equipment available
Main Dealer for: Tannoy Prestige, Thiel,
Esoteric, Audio Note, Ayre, Mark Levinson,
Revel and much more.
Part exchange welcome. Demonstrations in a
dedicated listening room by appointment.

Wilson Benesch ACT ONE speakers, ex’ cond'.... £1995
B&W AS2 active sub woofer. Mint/boxed.........co.... £195
B&W M-1 speakers, black. Mint/boxed... .
B&W M-1 speakers, silver. Mint/boxed ... ...£195
B&W VM1 speakers with stands, black, Mint/boxed £295
Dynaudio Audience 7 speakers with stands ........... £395
Tannoy Definition DC8 speakers, ex demo, as new£1595
Tannoy Stirling SE speakers, ex demo, MINT .......
Tannoy Westminster Royal SE speakers, MINT,

(£20,000) only
Ruark Talisman Mk 3 speakers, as new.
Ruark Crusader Mk 3 speakers, as new

'RE-AMPS

BAT VK-3i pre amp with phono stage & remote (£3500)
only £1295
Proceed PAV Pre AMp ...t £495
Wavac PR-T1 3 box pre-amp, boxed/as new (£23500)
only e £10750
Wavac PR-Z1 2 box pre amp as new {£15k) offered for £9995

Audiolab 8000 mono blocks with 8000Q bal’ pre amp£995
Meridian 551 integrated amp ... £495
Roksan Caspian integrated remote controlled amp. £395
Wavac MD-805 monoblocks 55wpc, SET’s AS NEW (UK
retail £16500) ONIY ....cvvvvvirevriarinsiinsssesriesrsseessessssnns £7995
Unison Research P30K power amp. 10 months
old/mint/boxed. (£2875) only...
Raysonic SP100 Mk 2 integrated valve amp, NEW
(£2000) only rerenenens £1500

cD PLAYERS & TRANSPORTS |
Marantz CD873 CD player ...............
TRI CD player (new) “Made in Japan d
CEC TL-1N CD transport, as NeW.......cccurursnceasas

Mark Levinson ML360S DAC, original/superb cond’
Boxed/book, cost new £6500 offered for.
Raysonic CD228 two chassis CD player, balanced, NEW,
{£3700) only i R2TIS

Winds O1 stylist gauge... ...New £495
Madrigal balanced 2mtr pair new CZ GEL mterconnect
(£695) only £295
Selection of p t stands and P $and:
Please phone.

[TURNTABLES, CARTRIDGES & TONEARMS

VPI HW-17F record cleaning machine, little use
mint cond’ ...coccercriiniranes £695
Kuzma Stogi 313 VTA 12" tone arm, as new.......... £1650
Selection of brand new discounted catridges

All major credit cards accepted.

Telephone:
01903 261213 or 01903 697541
Mobile: 07860 660001
Web Site:
[@w=  www.hifi-stereo.com
[c Email:
heatherdale@hifi-stereo.com
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MADISOUND PROVIDES SPEAKER

BUILDERS WITH THE HIGHEST QUALITY
PARTS AND ADVICE.

itnag Seas
coerlz i

Solen Fast Caps
£7 N\ Skaaning

&2 Loudspeakers m

DEFLEX
ACOUSTIC PANELS

DRIVERS:
» ATC

» AUDAX
» ETON

» FOSTEX
» LPG » MAX FIDELITY
» MOREL >» PEERLESS
» SCAN-SPEAK » SEAS
» SILVER FLUTE

> VIFA >» VISATON

> VOLT

SOLEN CAPACITORS AND
INDUCTORS - USED BY THE
MOST DISCRIMINATING
LOUDSPEAKER
MANUFACTURERS.

HARDWARE
HOW TO BOOKS

Contact us for the
free Solen CDROM

4470 Avenue Thibault

St-Hubert, QC, J3Y 779 Canada
Tel: 450.656.2759

Fax: 450.443.4949

Email: solen@solen.ca

Web: www.solen.ca

www.freedowns.net

A: In one place and one
destination...

Brand images shown:
1. Totern « 2. Lyngdoet » 3. AVID

Run by husband and wife team: Mike & Caroline
Rogers - Audio Destination is not your typical
Hi-Fi/Home Cinema Specialist.

Audio Destination brings together a range of only the
finest audio products and places them in comfortable
and relaxed surroundings, where you can take your
time to audition and find the right product or systems
to suit your exact requirements.

* Open Tuesday - Saturday
(9am - 5pm)

« Easy Parking
* Free advice &
* Two demonstration suites consultation
* Large selection of famous * Qut of office
brands appointments
* Home demonstration * Home installation
* Long-term customer
support & care
We look forward to seeing you

Stockists of:

Audia * Audioquest * Avid * Ayre * Bel Canto * Clearaudio
Electrocompaniet * Focal JM Lab * Grand Prix Audio * Heed
Isotek * Leema Acoustics * Lyngdorf * M J Acoustics
Monitor Audio * Moon ¢ Plinius * Primare * Project ¢ Siltech
TEAC Esoteric » Totem Acoustics and many more...

Call +44 (0)1884 243 584 » www.audiodestination.co.uk
Audio Destination, Suite 7a Market Walk, Tiverton, Devon, EX16 68L
Open Tue - Sat: 9am - 6pm » c-mail: info@audiodestination,co.uk

THE SOPRANO WITH YOUR CABLES?

Careless cable choices can strangle your
excellent system. The Cable Company
database, based on feedback from
thousands of US home cable trials, can
tell you what cables will work
best in your system.

* FREE SHIPPING on purchases over $100.
* 60 brands, 238 cable products.
* FREE of all US taxes.

| PONENT

E
B E S

(ull, write, fux or omdl for details and free consultation
(215) 862-4870 © fox (215) 862-4871 ]

Visit our website ot:
http://www.fatwyre.com
\__ email: fatwyre@fatwyre.com ]

THE
CABLE
COMPANY

125 Union Square, New Hope PA 18938 USA
ALL MAJOR CREDIT CARDS
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TO SUBSCRIBE caii 0845 76 77 78 quote

hi-finews

DNM Stereo Solid Core Interconnect cable

Tightly controlled magnetic parameters give incredible clarity and tonal accuracy. The L,C and R balance
is precisely set to improve the sound quality of any amplifier connected to it. The compact semi-transparent
ribbon contains four conductors, enabling connection of a stereo source.

DNM Stereo/bi-wire Solid Core Speaker cable
Optimised resistance, low capacitance, balanced inductance and increased power rating, designed to suit
medium sensitivity speakers and longer cable runs. This relatively low cost high resolution stereo/bi-wire
speaker cable will boost your hi-fi system's performance.

DNM Pre-Amplifiers and Power Amplifiers

Advanced linear transistor amplifiers, unique in using magnetics and matenals technology with
complex feedback alignment to completely bypass valve/transistor/output class issues.
Precise, cool in every sense and long lasting. Don’t buy an amplifier without hearing a DNM. /\/\

DNM Design web site  http://www.dnm.co.uk/  phone/fax DNM Design on 01480 457989

AVUDIOJUNMBLE

The largest UK event dedicated solely to the buying
and selling of second-hand and vintage hi-fi.

code: 31V or subscribe online at www.hifinews.co.uk

SUNDAY 14TH FEBRUARY 2010
10:30 AM - 4:30 PM

The Angel Leisure Centre, Tonbridge, Kent.

09:30 AM Early Entry: £10 140
10:30 AM Standard Entry: £5 stalls

Stalls: £30
Bookings / enquiries: 01892 540022

| ALSO SUPPLY:

H de refreshments available all d %BEC“‘%SJESSUF&’HEERR‘RE
ome-made reifreshments avallable a a STAX, NU FORCE, VAN DEN HUL, RESON,
’ CARTRIDGES AND PHONO ~ | CREEK, E.AR., GPERA, TRIANGLE,
STAGES FINAL, ELAC, HARBETH EPOS, MISSION
DIAPASON, BEVER SENNHEISER AKG,
HALCRO, GAMUT AUDIO VALVE, GRAAF
TANNOY MONRID PATHOS ACOUS'HCS
UNISON RESEARCH BLACK RHODIUM,

INCLUDING: MICHELL, CLEARAUDIO,
THORENS, SME, REGA MOTH,

HADCOCK, WHEST AUDIO, GRAHAM SLEE,
LEHMANN AUDIO, PROJEKT, TRICHORD,
HEED, GOLDRING, GRADO, ORTOFON,
DENON, KOETSU, SUMIKO, CARTRIDGE
MAN, ZYX, TRANSFIGURATION, BENZ

TRANSPARENT, SUPRA, WIREWORLD, PURE
DIGITAL, VIRTUAL DYNAMICS, APOLLO,

BDI, ALPHASON, OPTIMUM, SOUND STYLE,
SOUND ORGANISATION, CUSTOM DESIGN,
JUAL, ERGO, ACOUSTIC SOLID, USHER AUDIO,
SUGDEN, RRR, ONKYO.

MICRO, AUDIO TECHNICA.

ice plice
EPTON, DERBY, DE65 6GQ
-9pm lNCLUDING SUNDAYS.

TRANSMISSION LINE KITS FROM IPL ACOUSTICS
The IPL range now mcludes five superb bi-wired Transmission lines
using top quality drive units and components to achieve sound quali-

ty and bass extension equivalent to speakers costing in the range of
£800 to £4000. The Plus kits include all that is required apart from

the woodwork, but plain or vencered MDF cabinet kits are available.
Please sce website or catalogue for full details,

KIT SPEAKER UNITS CABSIZEmm  PLUSKIT  P&P
M3tlm Ribb S7IPL Metal Ribbon treble 810 x 191 x261  £236.00 £10.00
S 65" Kevlar, I"Seastreble 903 x 230 x 350 £237.00 £11.00
S3tim Ribb 6 5"IPL Metal, Ribbon treble 903 x 230 x 350  £259.00  £11.00
Sl 8" Kvlar, 1" Seas treble 960 x 275 x 400 £281.57 £12.00
S5 107bass, 5"mid, Ribbon treble 1080 x 320 x 400  £413.83 £13.00
Send cheque (or postal onder) made payable 10 Mir I P Lestie at IPL Acoustics, Chelsea
Villa, Torrs Park, Ifracombe, Devon, EX34 8AY, tel 01271 867439, Alernativly visit
our website of wwwiplacoustics.co.uk or send o S0p S A E. for catalogue detailing
Transmission Lines, Hi-Fi and AV kits, including Active Subwoofers, drive units,
Silver PTFE cables, and Quality Accessories.
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& Record Roviow

Specialists in

loudspeaker components,
design & restorotion
Tel:0118 989 0151

www.audio-components.co.uk

Loricraft Garrard Turntables,
Record Cleaning Machines & Power Suppplies.

www.garrard501.com
Contact: terry@garrard501.com
jane@garrard501.com
Telephone: 01488 72267

HIFI Consultants 36 Druid Hill, St
0117 968 6005
icvhifi@yahoo.co.uk

= COUSTICA

Ha-F1 & Homs Contaa

ti channel

ke, Bishop, Bristol BSY 1EJ

Open Mon/Sat 10.30 - 6,00

Sales & Servicing -
including record decks
& loudspeakers

dbrady8833@aol.com

01925 828009

s/h &ex.dem sales list on website
www.dougbradyhifi.com
Kingsway North, Warrington, WAT 3NU

SONIC mFReE=EL20M

High end & budget
isolation guaranteed to
upgrade any system
components. We have
height adjustable
platforms for use under
€D, Turntable or Speakers
- The perfact solution for
| Standmounts or
Floorstanders on wooden
| floors.

To read our reviews on our website visit
www .sonicfreedom.co.uk. email: sales@sonicfreedom.co.uk.
or call 0845 017 6207 - local call rates apply

SWS Hi Fi

Repairs & Servicing to all
makes of High End Audio.
Valve equipment a
i 4 speciality.
-, Over 45 years experience
in the audio industry.

UKWIDE COLL.

01822 617500
swshifi@btinternet.com

tavistock audio
— |ove your music
Wilson Benesch ¢ Michell Engineering
Dynaudio * Grado * Naim ¢« Usher
The Chord Company « NAD
Quadraspire * Leema Acoustics

-
AuBID

where sagic shirs the ol

0207226 5500

www.grahams.co.uk

y

GRAHAMS
y___|

“One of the five best hi-fi

shops in the world”
ARENA Magazine

Grahams Hi-Fi
Canonbury Yard

190a New North Road
London N1 78BS

Oranges & Lemons

Front End Problems

- then contact

“The Cartridge Man"

It doesn't have to cost an arm and a leg to get
the best - HiFi News awards 2005, “BEST
CARTRIDGE UNDER £1000! Agents for
Croft, Moth, Hadcock, E.A.R. and others.
*CARTRIDGE MANSTYLUS GAUGES

NOW AVAILABLE’ Plus cartridge
re-tipping service

Web Site: www.thecartridgeman.com

Email: thecartridgeman@btinternet.com
020 8688 6565

ACA EMY
ted Audio

P Il & Sel

NEW WEBSITE Coming Soon

for further information « sales@soundacadersy o uk

Norfolk’s Audio and Visual
J Systems Specialist
can 01362 820800

Alternative

01984 624242
peter@alternativeaudio.co.uk
www.alternativeaudio.co.uk

Taunton, Somerset

signdls

hi-f for grown

LOCKWOOD AUDIO

All
.
spares and repuirs including obsolete models
28 RYEFIELD CRESCENT

NORTHWOOD, HA6 ILT, UK
Phone: =44(0)192. o +44(0)1923 829448

Exposure, Focal, Linn, Marantz,
Michell, Monitor Audio, Okki Nokki, Onkyo,
Ortfon, Project, Rel, Roksan, Trichord

37 High Street, Aldridge 01922 457926
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Stockists of:
= Arcam » B&W = Focal
« Linn « Naim « PMC
» Rega « Rotel and MORE

Infidelity

INDECENTLY GOOD HI-FI

9 High Street, Hampton Wick,
Kingston upon Thames,
Surrey KT1 4DA

Tel: 020 8943 3530
Open: Tues - Sat 10am - 6pm
www.infidelity.co.uk

Do you want to own some of
the world’s finest audio equipment?

Rock Solid Sound Systems
We Supply First Class Sound Systems
W: www.rocksolidsounds.co.uk
E: info@rocksolidsounds.co.uk
T- 01903 530005  M: 07950 274224

Working ereless

High Quality tran

equipment.
s undertaken

Acton Gate Audio

4 Ruabon Rood, Wrexham, LL13 7PB

01978 364 500

www.acton-gate-audio.co.uk
Stockists of Arcam, Quod, M

HOW TO CONTACT US...

Telephone. +44 (0) 1234 741152 | Fax? +44 (0) 11234 742028

Nnews

Editorial Team

Editor « Paul Miller

Production Editor - Patrick Fraser
Sub-Editor * Christopher Breunig
Art Editor » Sheradon Dublin

Web Production * Nick Renshaw
Editorial Assistant - Liz Spence
Consultant Tech Ed » Keith Howard

Group Art Editor « Patrick Morrissey

Photographic Team
Mike Prior, Anthony Butler,
Clare Collins, Andrew Sydenham

Management Team
Group Magazine Editor »

Garry Coward-Williams

Publisher « Richard Marcroft
General Manager « Niall Clarkson
Managing Director » Paul Williams

Advertisement
Team
Group Ad Manager

Susan Bann = 0208 726 8412
susan_bann@ipcmedia.com

Sales Executive

Daniel Birchmore » 0208 726 8317
daniel_birchmore@ipcmedia.com
Telephone Sales Executive

Zoé Weston = 0208 726 8324
zoe_weston@ipcmedia.com

The Market (Reader Ads)

Carole Molloy » 0208 726 8321
carole_molloy@ipcmedia.com
Group Production Manager
Vicky Geary = 0208 726 8339
vicky_geary@ipcmedia.com
Production Assistant

Tim Short = 020 8726 8217
timothy_short@ipcmedia.com

C¥recycle

Key Contributors
Classical « Christopher Breunig

Jazz = Steve Harris

Rock « Johnny Black & Ken Kessler
Hi-fi » Steve Harris, Ken Kessler,
Christopher Breunig, Barry Fox,

Keith Howard, John Bamford, Richard
Stevenson, Barry Willis, Jim Lesurf

We Live At...

Our editorial, advertisement and
publishing offices are at:

Hi-Fi News, IPC Inspire, Leon House,
233 High Street,

Croydon, Surrey,

CRS 1HZ, England.

Tel = 020 8726 8311

Fax = 020 8726 8397

e-mail = hi-finews@ipcmedia.com

When you have finished with
this mogazine please recycle il

IHC!INSPIRE

FOCUS

Apartof PC Mot 5 e Wamner Comgary
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KEN KESSLER TELLS IT LIKEITIS...

The subject of cables
leaves Ken Kessler cold,
except, of course, when
writing about them...

,//

=y

A}

robably past the point of irritation,

| have stated again and again

how much | hate writing about or

reviewing cables. My reasons are
two-fold. The first is that they are so utterly
system-dependent that | feel it is impossible
to make any consistent, general statements
about their performance. This doesn't
apply to whole components, especially
loudspeakers and power amplifiers, which
seem to retain most of their character no
matter what system they're in; wires are too
chameleon-like.

PRICE NOT RIGHT
Pricing is the second
reason why cables
grind my gears. In the
30 or so years that |
have been aware of
cables’ alleged sonic
properties, not once

has any manufacturer been able to convince :
: credibility audio might once have had. No
¢ bankruptcies, no leaping off the 18th floor
: of a skyscraper in the City; cable chicanery is :
¢ almost benign.

me that his/her wires are worth anything
even approaching the astronomical prices
appended to them: not gold, not silver, not
multi-strand, not even ones with alpaca or
vicuna dielectrics and a free weekend with
Monica Bellucci thrown into the deal.

cable-related issue, important but arguably

more amorphous and not solely the province
: system-dependent. But in my experience,

of wire makers: that of the mandatory

bull**** factor. For each cable producer with :
: Naim amp like a Naim amp. Wires, which
: seem to me to differ by only the most subtle :

a level of technical legitimacy, eg those
employing qualified metallurgists, there are

Maurch

ISSue onsale

‘[ am therefore
forced to regard
cables asIdo
acupuncture’

: two who merely order wire from Asia Inc,
: who have their name printed on the outer
: sleeve, and who then conjure up a fantasy
¢ sales pitch and a fantasy sticker price.

Given that charlatans operate in every

field of commerce known to man, from

: hoteliers all the way down to bankers, it's

: probably true to say that cable con artists

: are among the most ineffectual of villains

¢ in the greater scheme of things: in global
terms, they don't register on the same scale
: as terrorists. But that’s only relative to the

¢ serious villainy that takes place outside of

audio, in the world at
victims of genuine loss

on a far greater scale.

Admittedly, within
our world, cables are
responsible for little
more than emptying
our pockets, while undermining any

: AND SYSTEM DEPENDENCY?
At this point, it's worth dispatching a third :
: disgust. As for the first, one might argue that :

But back to the two primary causes of my
absolutely every component ever made is

an LS3/5A always sounds like an LS3[5A, a

ON TEST:

large which is replete with :
i During a group listening session with
and in which crimes occur :
i unfamiliar system of average resolution, we
: changed a short balanced cable between
CD player and preamp. Every one of us

¢ heard the change, and we heard the same

i thing (despite studio pros believing that you
: can't detect any differences with balanced

i cables unless you're talking about many

. meters of wire).

. of degrees, either have sonic traits that are
: easily masked, or their overall behaviour

: alters inconsistently even when switching
from, say, one CD player to another. That,
: though, is strictly a problem with my

: perception, not the cable makers.

Pricing can be dismissed with a simple

‘people pay what they think something

¢ isworth." Although |, too, am guilty of

i having praised cables costing offensive

¢ sums, | always try to stay grounded by
acknowledging that non-audiophiles must

. think those who buy such cables are insane.

Example: interconnects priced at

£3500 a metre are not uncommon in our
¢ world. Tell a ‘normal’ person that a piece

i of wire can sell for more than an Omega

i chronometer or half the price of a Renault
: and they'll be far more offended than they
i would be with the cost of an £80 cigar -

: which you actually destroy to enjoy.

No, | am not relenting in my disdain for

i cables. | remain absolutely antipathetic.

: But ! do keep to hand Atlas, Chord, Kimber,

i Transparent and Yter for reviewing and | also
: respect Siltech, Crystal, Cardas and a few

: others. What prompts this reflection about

: cables, the true ‘C-word' if ever there was

i one - is a recent incident that reminded me
i why all of us continue to tolerate them:

IRRECONCILABLE DIFFERENCES

Editor Miller and three colleagues, with an

| am therefore forced to regard cables

: as | do acupuncture. And that is, while
i acupuncture didn’t work for me, it did
: have a discernible affect — if not the one
i | wanted. By that definition, acupuncture

does do something; it was not imagined.
So, yes, wires clearly ‘do something’. But

that ‘something’ bears no relation to price,
: promise, promotion nor practice. Which is
: another way of saying that cables are simply

‘taking the 'p’.’ In the plural. ©®

PLUS:

N Group Test: Big speakers for valve amps M Investigation: The cutting art of vinyl

N Roksan Radius 5 mkll turntable

th
FEB

N Ortofon Cadenza Blue MC cartridge
Nl ATC CA2/P1 pre/power amplifiers
N Pure Sound T-10/P-10 phono step-up Ml Vinyl Icon: Deep Purple’s Machine Head

N 0n Location: Linn Records, Scotland
N Vinyl Frontier: Latest LP releases
N Audio Milestones: Tannoy's dual concentric

138 | www.hifinews.co.uk | FEBRUARY 2010

www.freedowns.net


http://www.freedowns.net
http://www.freedowns.net

The stunning new

CARDEAS

by
[avdio physicl

Distributed by

T
C t/-\

C-tECh aUd|O / tel:01903 524 617 / email:steve@c-techaudio.co.uk / web:www.c-techaudio.co.uk
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TYOR
MUSIC FREE

‘Seduces the listener with realism and a sense of scale...
The Summit X will own your heart from its first notes’
Ken Kessler, Hi-Fi News (November 2009)

\

‘Reference-grade performance that you'd struggle to match
at double the price’
Alan Sircom, Hi-Fi+ (Issue 66)

‘The Summftx is just too addictive to live without. I'm putting
my mouth is and buying the review pair as

othing brings music to life like
N MartinLogan speakers. Unique

technologies, seamlessly fused to
create a sound so spacious, so open, it
makes ordinary speakers seem hopelessly

constrained.

26 years of electrostatic evolution has led to
MartinLogan's latest creation: the mighty
Summit X. Key to the new speaker’s extraordinary
performance are its advanced XStat™
electrostatic panel and perfectly integrated
Controlled Dispersion Powered Force™ \n/oofer
section, effortlessly extending bz

anean depths.

1 imag Jﬂ tth d’anCD
thc listener, fully scaled and uncons dll]‘:‘d
a sound that's natural, effortless and startlingly real.

The pinna

techn

of speake

and in-wall models, frc e hybri J J mlgnv
and standalone subwoofers to t vesome CLX
— the best full-range electrostatic speaker money
can buy.

Set your music free with MartinLogan speakers,
brought to you by Absolute Sounds — premier
importer of the world's finest hi-fi,

absolute sounds Itd
58 Durham Road, London SW20 0TW
T: +44 (0)20 89 71 39 09 F: +44 (0)20 88 79 79 62 um

www.absolutesounds.com info@absolutesounds.com =
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